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Enteiiainment 

F R I n A Y . OCTOBER -1 . 1 0 9 « 


NEWS & NOTES 

8/John Travolta: Phenomenon The reborn leading man 
gels $40 million for two films...Tom Hanks explains why he won’t do 
Primary Co/oj-s...The spin on Mike Ovitz...First Wiws Club cuts... 
The Kennedy wedding...H0T Sh eet... F lashes... Mo n ito r. 

16/Style Necklines take the plunge; Brad Pitt and Gu'yneth 
Paltrows doppelgiingei-s—models Mark Vanderloo and Kirsty Hume. 

FEATURES 

18/COVER Out? B Y A.J. .lACOBS Ellen DeGeneres keeps 
hinting that her TV character will turn out to be gay. But the bigger 
cliff-hanger may be whether the sagging sitcom can weather the 
possible backlash, plus: Out exclusive EW poll; other prime-time 
pals who should come out; and tips for Ellen on breaking the news. 

28/The Rhea World by dana KENNEDY Rhea Perlman 
sen’ed up a mean brew on Cheers. In Pearl, her fii’st TV shoAv in three 
years, she’s gotten good gi-ades by taking her wisecracks to college. 

32/Who Killed the Hollywood Screenplay? 

BY BENJAMIN sVETKEY WithscreenwTiters,revATiters, 
directors, studios, luid even actors stirring the pot, current mo\de 
scripts are gi\dng Hollywood indigestion. An in-depth look at why 
linseltown can’t write. 

REVIEWS 

4-O/MOVIES OWEN G L EIB E R M A N on That Thimj You Do!\ 
also Extreme Measures, plus: Steve Zahn; a Giant return. 

47/TELEVISION ken tuck E R on ReUitivity] also Promised 
Land, plus: Long-lost Jameson Parker; cures for Chicago Hope. 

54/BOOKS MARK HA R RI s on Stephen King's pair of new 
thrillers, plus: New uses for everything from ketchup to cat titter. 

58/MUS1Ctom sin CLAIR on Nirx'ana’s From the Muddy 
Banks of the Wvshicah] also Luther Vandross’ Your Secret Love. 
PLUS: Tupac Shakur's posthumous video; Shawn Colvin. 

67/MULTIMEDIA DAN A ken ned Y on two new Internet 
talk shows. PLUS: Cybertalk with Roseanne and others; Nmtendo G4. 

70/VIDE0 I R A R 0 B B I N s on Tivisler and earlier films of Helen 
Hunt and Bill Pa-xton. plus: The value of digital remasters. 

DEPARTMENTS 

6/Mail Fall TV Preview, A1 Rokerk Uike on Up Close d: Pei'sonal. 

76/What Ever Happened to... Erik Estrada. 
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GtVE ’EM THE SLIP: 
With a glam new 
look and her 
latest folk rock 
album, A Few 
Sma// Repairs, 
Shawn Colvin 
hopes to reach a 
broader audience 
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Plymou±hi Breeze $i.5,330^ (Nicely equipped.) Here’s a cool treat you 
won’t feel guilty about—Plymouth Breeze. No extra calories, just plenty of room 
thanks to cab-forward design. And with its modified double-wishbone suspension. 
Breeze has a healthy appetite for exciting roads. It’s even filled with all the 
things you cravei standard air, dual air bags,^ AIVI/FIVI stereo, available ABS all 
for a fat-free price. To get a taste of Breeze, see your Plymouth dealer, call us at 
1-800-PLYMOUTH or visit Plymouth Place on the Web at www.plymouthcars.com. 



'AKvriys wclU your seat DelT Br'j&t'i after evury (neal Flos^ 
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M U ST- READ TV 

YoL' havk no idea how 
hard it is to find Ek- 
TKfiTAlNMENT WEEKLY 

in the U.K., but thank¬ 
fully I got a hold of the 
Fall TV Preview issue 
(#344, Sept. 13). You’ve 
outdone yourselves. How 
many of these shows will 
make it over here, though, 

IS another question. 

Neil David Grac e 

MarcelJ099(wol com 
lifef ]VickIia7ft^ Enfflatnl 

M AVHE YOU R TV waiters should tiike- 
a cue from your movie waiters. ^Vhile the 
Fall Movie Preview' was respectful, the 
Fall T\^ Preview w'as insulting. Some of 
us do care what's in store for Coach’b 
Christine imd Hav-den, are glad tliis won't 
be Wuigi<' last season, will miss Tom Sel- 
leck on Fi-ieinLs, and think Boston Com¬ 
mon is one of the funniest show’s gomg. 

Catherine Cobb 

Burt}a7ik 

Ml r H A E L J. Fox, we've missed you 
and have waited patiently for your re¬ 
turn. But guess what, old friend; 9:30 for 
you is 8:30 for us. And tiy as w'e might, 
there ai'e (leople in front of the T\^ at 8:30 
who have nev’er before heard the woitl 
erection Little iieople. And fi-ankly, we’re 
not Cjuite I'eady to explain it. 

Barbaha Ring MtKone 

St Louis 

So Jeff Foxworthy won’t be using 
any more redneck jokes. Excuse me, isn't 
this the same guy w'ho made a name for 
himself at the expense of “I'edneck-s”? It’ll 
be interesting to see a comic make a 
living with little or nothing to say. 

Aaron Shawn Hausoc k 
kf i(p(cnt(QiLo! .corn 
Foi-t Mijlts, Fla 

Thanks for your preview of the toji 
new shows. Spin Citij, with Bany Bost- 
w ick, does look interesting, but you 
might tell him to button his pants next 
time he sits for a photo shoot! 

P. Gerard 
Gfl!t est077, Tej' 


W HAT DO the Emmy 
nominees, the Republican 
convention, and the new 
fall shows have in com¬ 
mon? A sea of white faces. 

I myself, a white female, 
remember shrugging off 
the same complaints at Os- 
cai" time a.s hyiie. But look¬ 
ing over your Fall TV Pre¬ 
view, I’m reminded how 
far tins country' still has to 
travel. Cheers to UPN, which buclts the 
mainstream with its five new offerings, 
all of which boast black actors, mid to The 
WB, for centeiing two new sliow's ai'ound 
talented black comics. They slioultl serve 
as a reminder to all networks that vnew- 
ei’s come in more than one flavor! 

Jeanne Wei land 

NJWeiKe'fiolann 
Neil' York City 

PRACTICAL ROKER 

I FIN A t tv F0u N D someone who felt 

M 

the siime way I did watching Up Close tt 
Personal —nauseated. Even as a begin¬ 
ning journalism student I could see all 
the inconsistencies and holes in the script. 
Since the majority of this country jiroba- 
bly didn’t pick up on that, God bless A1 
Roker for his video review’. Maybe now 
people will check out Alanna Na-sh’s book 
from the libraiy instead of the pathetic 
movie version from the video store, 

Meuan Brady 
Ilcitipstciiit. A' F 

Corrections; Photographer Yonsuf 
Karsh IS a Canadian citizen (Boolcs)- 
Anita Baker records for Elektra, not 
IV’an/cr Bms. Reconh; both niv dirisioiis 
of Warner Music Group (Neii's ct Notes} 

ENTERT.VINMENT WEEKI V lefiiler 

niriit Address tetters loEs r !■ i;TAIN\ih.ST 
Wkfkly, lliTrt Brinsdwail, Nen' Yark, N 1 ! 
lOfil'J E-))ind can he sent to l[?iU‘i"s(n'tA\.uc)rn, 
nrf nsii i E N T E RTA 1 N M H' N T W )■ E k 1 V ( 1 M. IS i-. 
oji the Ai/ierira Oiitiue seri’ii'e iLeiiieord 
EW) Alt corresimidi'iire auist inrtiidr ijintr 
imiiie, address, omd tlaijti)ite ti tephom' mne- 
twr. Ijetteis laaij he edited for clanfy t< inith 
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Oi.iiuEiiTti OiKM DiitfiTti 

David Kiydii JohnKun^ei 

PltftllAMT OHIBItl *\*H*IW®*'*^ 

MiiT^ Dunn QiWr Ncukiu.^ 

futtii EiilM 

t> ifin Rniii ligui t-UialwLli Bulb- 

Btiiii EitTtit: llknisiofl, BlTifl,Ktnrk KflJTL*i. 

J-Jlin McAUiy. Muri^hy, Mary SchifljnK 

DiflAlit If ittUiEi Scifiett: Anruibol &?rilcy 
artciiL FiiJiCTt liiiiii! Gv^krin 

IliiTiiiiii Hr UiiictH; MHuuoncofr 

I STirr Eiirtii- CvTitHaCrpolix^nnaJorilaJL 
Alljcri KLm, Pc-Lcr Kobe! 

Qiiiie'-iT-liiit. KenTbekpr 
CiiTici- TVlUiir.UmcefivltJsOftipnCnej^^ 

WiiTCi-iT-Lilir* U-QSdiwuraltaiirn 

SV■ II■ WiiTiti' Jtt'U'.'cci Ascfn^r’WiiLdirJwd C.4i|E]r'. 
JcUfj-nlinicrplJaiiHil TTwiimiri, China Ki.'nitHly,(jrrfi3J Kil<iay, 
jUiniAJTiinavT'lkpy. Hn I Wab-m, Chfii Wiltmafr 
Stiiiti ilMGUTC Eiiriii! BcUh Arky.Omrn Wdnpr 
Aii«eiiri EiiTtii- Han^, 

LaLUfTn KiinkJet; Jup Nriimaier, Mitawll A. 

StiK ViiTiii' Steve l>jy, A Knlf^ 

[X’gtn I'tm’r biincbif 

Carey Davnrki^n. 1-^ Kuriinj 
ChristophvT Najihawuly Je^s-nkn Shan; 1)™ SnierNiin 

Ca^T Ciiir: llen^iiiici* Gipt Eiirvt iirvrnT^earl 

DESIGN 

jliiiciiTE Ait DiiifTiH- G-L‘<irj;e Karabotx™, Rina Wijiilhicd 
JAgiiIiTAiit Ait Bitiiiim Kiinberiinjr, BoLiby R. i^whivmJr 
OiiiaHtiB Surte Ibistrller,JtilirSchini:Eer 
D'lllii Aiiiifiir; KeithCofnpbiil 

PICTURES 

UtiieiATi FiCTiii Eiiini Alipe IL nAliQDc^ Julie ^LilmJy 
AiiitTiir FiftTiii Eiilihf^ Michael Ki^hmantL^.), 
IbcljAAl H- atatu, Mklkf le Hiimcm 
AiiuT^iT' Mkhflh? IViufihtrty 

NEW MEDIA 

ClIIHliTII !ituil IlLim 

RESEARCH SERVICES 
Bipiiiiii: Tlrn INirtcll (th-jmEyil, MujIIki K, Raljerckf I deputy, 
J?fH-cki]i Pruji-dL-iK Ik'Ui Jolin.'iQTL Kinder Md^iimbt-r, 

TImtu Mukhei^] w, din’ll T^-rhimlm, LudL^ Vofli] 
lipaiBiTiii CtiTia llAiM4l^ ILarlidl 

ilitiBtATif T Staae rfn.<l»‘r,Sraii LVHcEr 
iltiiTiaf: Ah'-xnmina<!.AJ7Vjn 

production 

Mhiiip Hiaicm- Rubjn Knplai) 

Fiiit QptiiTiMi ttiHiaii: Katt n ^ DayLc-' 
PiaaiCTio Miniiii: Snieftumett 
SriM' Ibiv LLnIiigliTb 1 , i 1,. iR kc, Jr. 

K-'vlr Ctiristiikn, Kvun J. r)riing,JuLLnrKinitikfln. Don 

Ann WUJrifnth, l>. Krtmrily, HDl LazurDtLiH IJki DiSa|iio 

Eaujrvn PUnib VA jt A. iCnbtniiviTj^, Ttun KormltdnH 
lAurca ismith.Gr-':'rpi' ral;. UanitIC Tbumiwum 

TECHNOLOOV 
&IIIBI TtaapiriiT Gaaiiiiiiii CutiwinMeruah 
TiaiviliaT CiiipiaiTiii JefTnyChmrci 

ASSISTANTS 

Krti/ n Lfahiivln, Kimi Lmih fCheng Shuiiey Y Kurg, 

Antui Holni»-N AU'iUfulni DaVKl kargin, 

Knn Hicht^ r. Ktkm t^jnith, G.'uy' Eng tViilk 

administration 

II TIL MMtini fPiTai^ PjLj Fill Vim uln 
Slim Caffde IMlkiidtP 

CONTRtDUTORS 

ViiTivi. Tat H tlniT'ki:. Krica K. 

\i^hl UnJjji- Clrikn Ki nny, l*.S Klt-pp, Ann Kob^n, 

(ii.Tie Lyons, Aili r MiltIl, Jim Mullen, Aiiruia NkL^h , 
Irirhanl Jxuloie I JinTmcr ^lichaeJ iiiutrr, 

SiQiben'richaefp r. HckditiiesTmLiikrJf Vij, I [ott StruiL-^.n 

PillItllT 

Midciu KliugertiMniih 

PiiLUm: MichaclJ Krlly 
Eiieiiih DiKEfii ti Hiiiirtia iia 
Daiiatti DifiLirmii: BLirun L^^^bwLriileTrLLin 
QiiLCTti tr Gt«iiPii HitiLTiNb; Ali-taiviU r IL Siirrvun 
□{iitm ir FiHhhCL A AimaiiTiiTitk Gi'&rFi IJ ^ollmnth 
AiiictMi Pitiitiii: DiivLlH-Moriii 
PifiiCTiiP aiiteiai CarnlA MamrelUi 
Diiiciit *i PiiiiiTikB i«i Panic kifiiii, llanrr.-IJ l^hiVTirk 
Paaijc Rii4Titat Diimift: Kinply W iJrijnnn 

Tjiit IIP iPiTotiiL siivicrs 
Dtiierci: Slirkkin G£j^i.ruh 
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PiCTffif CeiLiCTiai IkxhHTrxini^jirnrPi 
Ticinaiiar Tliiirnai i^u'h Mfciiirnt; Jamr.i Llai'ovr 
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Peter Gallagher 
Claire Danes 

Kathy Baker 
Wendy Crewson 

Bruce Altman 

Michelle Pfeiffer 

“Gillian 

on her 37 th birthdaij 
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Travolta hiffii pay dirt irllh three new 
S20)ndlion deah. by stepheisi schaefer 


t’s hard to think of 
a star more loved, 
more respected, or 
more in demand than 
Tom Hanks. ..unless it 
happens to be John 
Travolta. Last week 
Travolta got a leg up 
not only on Hanks but also on 
Tom Cruise, Jim Carrey, and 
evei'y other S20 million actor 
by signing to do three tnories 
for S20 million apiece. 

Over the next two years, 
'L-avolUi's pictui-e portfolio will 
include portraying Clmton- 
esque politician Jack Stanton 


“He pumped my hand and 


gave me 
He'seoi 


in Mike Nichols' Frimary Col¬ 
ors for Universal; staning as 
erudite cowboy Paladin in the 
big-screen version of Have 
Gan Will Travel fthree stu¬ 
dios ai’e cuiTently vying); and 
crusading for justice (and 
possibly an Oscar?) in the 
Robert Redford-iu oduced A 
Cunl Adton, for Touchstone, 
If vou total the number of 
projeet-s to which the actor Ls 
committed and add up his 


paychecks (see box), 
Travolta is doing a lot 
more than stayin’ alive. He 
will star in eight films and 
earn more than $130 milhon— 
and that’s not counting the 
mndfall he’ll receive for sign¬ 
ing on to do a proposed Get 
Shoity sequel. 

But it’s not just Pidp Fic¬ 
tion or the subsequent suc¬ 
cesses of Get ShoHy and Bro- 
ken Arrow that have made 
him Johnny on the spot. 
‘'Phenontenon made $190 \ 
million despite the lukewarm ■ 

reviews it got,” notes dne^ i 

_ \ 

studio vice president, “Tra¬ 
volta still brought people in.” 

With films slated until the 
millennium, does TVavolta imn 
I the nsk of overexposure? 
“You can argue that 
as long as he de¬ 
livers roles that 
people like to see him 
in. it’s not overexpo¬ 
sure,” says the exec. 
“What’s worked for 
John is his likability 
factor. As long he's 
likable, the film works ’’ 

Which raises the question 
of how the smiley-faced Tl*a- 
volta, who replaced the mle's 
leailmg contentler, Himlts fsee 
box), will fare plajnng a char¬ 


acter a,^ two-facx'fi a." Color,'-; 
Stanton? He's alrcaily can- 
va.ssing for votes “I saw 
John the day be decided to d(> 
Colors." says Nora Ephroti. 


who directs him in J/)(7mt7, 
out this Christmas. “He 
pumped my hanrl and gave 
rnc- a presidential grin. He’s 
going to be hilanou^." ♦ 



ITEVt C.nilNITZ' qtTTnf* 


PRIMARY DERATE 

ven though TOM HANKS declined the big-screen version of Primary 
Colors, he wishes he could be more like the best-seller’s author 
used to be.~Anonymous. When the star turned tall on the MIKE NICHOLS 
film, the press went hog wild, claiming that Hanks’ close ties to 
President Clinton made him shy away from the project. “It’s a hilarious 
amount of Ink for a story that’s not true,” says Hanks. “I’ve met the 








t I 






President—that’s a big difference 
between being friends with him." 
So what’s the real reason? He's 
just too busy, that's why. Accord¬ 
ing to Hanks, he told Nichols 
he was interested in Colors after 
the director sent him JOE KLEIN'S 
book. But when Hanks took a look 
at his calendar, which has him 
starring In STEVEN SPIELBERG’S 
World War II drama SaWng Private Ryan and executive-producing 
13 one-hour shows on the Apollo lunar program for HBO (From the Earth 
to the Moon}, he reconsidered. “1 went to Mike and said, ‘You know, I can 
no longer do this thing because life has caught up with me. You’re going 
to have to cast someone else.’” 

Even so. Hanks says that starring in the flick would not have offended 
Clinton. “I was at an event with him recently,” says Hanks. “He joked, 'It’s 
okay with me if you do Primary Colors,' I laughed harder than anybody 
else did.” —Cindy Peartman and Chris Nashawaty 


HANKS 


CLINTON 


I 


JOHNNYB.BUSY 


J 


ohn Travolta may never have to stage 
another comeback: He’s signed on to 
do so many films between now and 
1998, he’ll can't possibly be away tong enough. 

In addition to Primary Colors, A Civil Action, and Have Gun Wilt Travel, 
here’s even more from the feverishly working actor’s dance card. 



1 Michael (top, right) Schedule: 

Wrapped. Due Christmas. Role: 
Travolta portrays a hard-drinking, 
junk-food-cravlng archangel with 
a roving eye. Costarring William 
Hurt. Salary: S11-12 million* 


4 Face Off Schedule: Starts ear¬ 
ly November. Due summer ’97. i 
Role: Travolta Is a cop who tries to | 
outsmart a terrorist (Nicolas 
Cage) by Impersonating him. 
Salary; S20 million. ' 


She’s De Lovely Schedule: 
Wrapped. Due Fall ’97. Role: 
Joey, the other man in Robin Wright 
and Sean Penn's relationship. 
Salary: Scale, and done as a favor 
to director Nick Cassavetes. 

Mad City Schedule; Wraps Nov. 
17. Due April '97 Role: Travolta Is 
a security guard who finds himself 
in a crisis situation. Dustin Hoff¬ 
man costars. Salary: S20 million. 


5 Batt/ef/e/dfart/i Schedule: i 

Starts December '97. Due 1998. 
Role: In this flick based on a novel i 
by Scientology founder L. Ron 
Hubbard, Travolta plays a rebel i 
hero who tries to protect the 
earth from an alien Invasion. 
Salary: $20 million. —Jessica Shaiv 


• Some salaries are estimates 
based on published reports. 





WHO’S ON FUST: Mumn, KiBtnn, and RIdlar la etag 


It was nipped. It was tucked. While that 
sure sounds like the face of Elise Eliot—the 
plastic-surgery canvas played by Goldie Hawn 
in The First Wives Club—it describes the 
film as well, which altered as much after edit¬ 
ing as Hawn’s lips did after saline iigections. 
“Entire plotlines were cut,” says screen¬ 
writer Robert Harling. “To paraphrase 
[costar] Bette Midler, this movie’s a quilt,” 
But with the highest-grossing September 
opening ever ($19 million), Wives, which also 
features Diane Keaton, is becoming a patch- 
work of profits—despite these changes: 

♦ In the trailer, Midler asls Hawn whether 
her surgeon gave her “the full Ivana.” In the 
finished cut, it's softened to “the full enchila¬ 
da”—possibly to avoid ruffling the feathers 
of the red Ivana, who puts in a cameo. 

♦ To trim the film, out went Jon Stewart’s 
role as Hawn’s love interest. Heather Lock¬ 
lear’s lines, and a catfight between Midler 
and Sarah Jessica Parker. “One thing they 
found in editing is that Goldie, Bette, and Di¬ 
ane are...what you want to see,” says Har¬ 
ling. “There wasn’t room for other things.” 

♦ Added during looping: a nod to Paramount's 
other hit (“This is just like Mission Impossi¬ 
ble*' says Midler, as the trio steal financial 
records). There’s also a plug for Best Seller, a 
new novel by Wives author Olivia Goldsinfth. 

♦ In the finale, Kathle Leo Gifford interviews 
the trio, but according to an on-set source, this 
jab by Midler was nixed: “Where’s Frank, 
Kathie?” asks Bette. “He’s home taking care 
of Cody,” replies Gifford. Snipes Bette, 
“So you think.” Too bad for Gifford, Frank’s 
third wife. Her humor-exciseil apiwarance is 
drawing snickers and even liis^ at some the- 

—Degeu Penerwitk Shirlietj Fang 
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NEWS (^NOTES 


t) ShM 



1 GM/VT RERELEASE Liz Taylor, Rock Huilson, and James 
Dean in an epie saga of Texas life Who plays the cheei lead¬ 
er’s mom? 

2 THE DEBATES Ross Perot IS fighting hm'd to be included. 
Of course, he thinks they siiid rehah’s, 

3 JOHN TRAVOLTA He’ll play an ovei-sexed Southem presi¬ 
dential candidate in Primary Colors. It's not Strom Thurmond, 

IS it? 

4 FEMALE CHAIN GANGS Picking up roadside garbage in 
Phoenix. There's a sldll you need to make it on the outside. 

5 EXTREME MEASURES Hugh Grant’s a doctor caught up 

in mystery, intrigue, and 
\illiiiny. It’s a movie about 
health insui“mce, 

6 RODEOS A new study 
recommends that bu! [dog¬ 
gers wear helmets. And 
they wiuit all new broncos 
to come with lur bags. 

7 DANGEROUS MINDS 

Ex-Marine Annie Potts 
teaches in a tough inner- 
city .school. Parents don't 
like it. They want active- 
duty Miudnes. 

8 VMi Why do women 
want to atteml? It's the only iilace in the eountiy where you 
can study dinosaurs up close jmd peisonal 

9 NYC MARATHON Twenty-nine thousand i^eople iiinnmg 2(i 
miles before noon on a Similay, Tliat lea\'es more brunch for us. 

10 WRINKLE-REMOVING CAMERAS How gOOfl Hie they? 
Peter Jennings doesn’t bother to get liis shuts ironed anymore 

11 JFK JR. He mid liis wife want to spend theii* honejmoon 
w'here the pi*ess ne^’er goes. Thai would be Peiut headtiuiutei^. 

12 BORIS YELTSIN He may have to widt months to have Ids 
heart operation. Yeah, we have HJIOs over here too. 

13 STEPHEN KING First hc wrote one book a month, now 
it’s two at a time. He wntes faster than most ]x;o|j1c read. 

14 2 D4 YS IN THE VALLEY That’s wliat they tsill rusli hour 
ui Southem Califomia. 

15 FAMILY RESTAURANTS The ex|)erts say they give you 
double the calones of the fast-foiHi places. You can't buy adi'cr- 
ti-sing like that. 


POWER OUTAGLO 




W hile at the helm of Creative Artists Agency, MIKE OVITZ 
was often heralded as the most powerful man In Holly¬ 
wood. What a difference a year makes. It’s been only 14 
months since Ovltz left CAA to become president of Dis¬ 
ney, and now speculation is running rampant over just how 
much power he’s lost First, there are the much-repeated ru¬ 
mors that Ovitz and his new boss, Disney chairman MICHAEL 
EISNER, have been feuding* And though he has successfully kept 
the press at bay in the past, the mogul has recently been the 
subject of scathing articles In The New York Observer and the 
Los Angeles Times. Depending on what you believe, Ovitz Is ei¬ 
ther (1) micromanaging Disney; (2) barred from all decision mak¬ 
ing at the studio; or (3) biding his time there un¬ 
til he takes over the beleaguered Sony Pictures, 
where he recently did some free consulting. 

But nothing seems to Indicate Ovitz’s seem¬ 
ing fall from grace more than his tempestuous 
relationship with NBC honcho DON OHLMEYER, 
who called Ovitz “the Antichrist" in Time after 
Ovitz helped lure away 
NBC exec JAMIE TARSES 
to become ABC’s enter¬ 
tainment president In 
February. (Tarses re¬ 
portedly threatened to 
sue Ohimeyer for sexual 
harassment, leading to 
speculation that Ovitz 
had engineered the sto¬ 
ry to get her released 
from her contracL) 

Intent on rebuilding a 
burned bridge—which 
insiders took as a sign of 
his desperation—Ovitz 
met with Ohimeyer ear¬ 
lier this summer. The 
meeting went well, but according to a TV-industry source, the 
situation soured again when Ohimeyer, who was debating 
whether to have a second meeting, heard that Ovitz was spread¬ 
ing word that the two had a’-eady reached a rapprochement 
While neither will comment, Jon Dreyer, Disney's VP of cor¬ 
porate communications, says, “Don had a few strong things to 
say publicly, and it’s time for everybody to bury all that” A for¬ 
mer Ovitz colleague, however, calls Ohlmeyer’s strategy political. 
“Now that ABC has Disney behind It [Ohimeyer] has decided that 
the best defense is a strong offense,” he says. “[It’s] Just like 
Dole attacking Clinton. Ohimeyer wants to put [ABC] on the de¬ 
fensive.” Ovitz bashing may also have karmic roots, since Ovitz 
ruffled flocks of feathers during his power-dealing days. “Back 
then, these guys had to do business with him," says the source. 
“Now Ovitz is the competition. What do you expect them to say?” 
With words like Antichrist in play, many have great expecta¬ 
tions. —Jess Cagle, with additional reporting by David Poland 
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NEWS ^NOTES 







STEPPING OUT: Pitt sktps a caitieo 


CLASS REUNION: Think of it the Brad Pitt scene 
that we’ll never see. But we’re getting ahead of oui'selves. 
While filming his du’ectorial debut, Dogivater (due in spring 

’97), David Schwimmer decided 
he needed more than a few 
friends to juice the Miramax 
comedy about a tense IC-year 
high school reuiiion. So, joining 
Teri Hatchor and Lara Flynn 
Boyle for the movie’s pivotal re¬ 
union dance will be Marlsa 
Tomei, Jon Stewart, Molly Ring- 
wald, and Jerry Springer. The 
clincher, though, would have 
been a quick pan of Pitt, plajong 
the chiss wallflower. He was all 
set “to do it, but there were con¬ 
flicts in his scliedule,” says Dog- 
ivat.fr producer Richard Glad- 
stein, explaining that delays on 
The DetnTs Own forced Pitt to miss the prom. Waikrng and 
Thlhim/s Uev Schreiher got the pml instead. Even without 
Pitt, the revolving cast “made filming more fiin,” says Glad- 
stein. “It was nice to have people in for the day to change the 
pace.’’ — Caaeif Darnhon and Cindij Pfcirlnian 

FACES THE. NATION: Spend enough 
time with a jiolitician and you start to act like 
one. How else to explain Clinton patron and 
notoriously press-shy Barbra Streisand’s 
campaign for The Mirror Has Two Faces. 
Ihe diva ivill meet the press at the 
L.A. junket at the end of Octo¬ 
ber. She’s also contemplating 
a first-ever sit-down on a late-night talk 
show with Jay or Dave. But ahis, her stops 
do not uiclude a \Tsit to Hello (jorgeoiLs!!, 
the five-montli-okl San Fran cisco-based 
gallery that’s all about Barbi'ii. Unde- 
teiTcd, curator Ken Joachim is upiJing 
I lie ante with a new exhibit: a shrine 
hononng Barbra’s .lewish heritage. “1 
wouldn’t rail it kitsch,’’ says Joachim of 
the installation (above)—a bust of Bar- 
bi-a. a la y< ni!, suiTnunded by Star of 
David chncolaLes, a dreidel, a Torah, and 
a iiassel of mey.uzalis—“it’s a little .sni]i- 
]ieL of culture.'' A spokesman for the 
singer-acti-i»ss-(iirector maintains Lliat 
.Stix'isiud ha.-- no reason to fee] guilty about 
not vi.'iiing: “We liave cult loliowings 
evi ryw liere." 

— ('nil Fi Id inn II 


QttEL HOMMAaE: Streisand 


LEG LIFT: CD covers are of¬ 
ten seen iis mini works of ;Q*t, but 
mini panty ho.se ads? It just so 
happens that the cover of Tina 
Tumor’s new CD, WiUlfsl Drennis, 
is a doppeigiinger of Ttinier’s arts 
for Hanes hosiery. Is this cross¬ 
marketing of unprecedented pro- 
poi-tions? Sort of. Wlien the album 
was released in Europe last spring, 
the cover featured a tight, color 
head shot of Tiuiiei* by photog¬ 
rapher Peter Lindbergh, who 
also shot the Hanes campaign. 

But Vii'gin insists it wasn’t just 
the lure of piggj'backing onto a 
multimillion-dollar marketing 
effort that persuaded them to 
change the cover. “We started 
seeing the images emerge for th^ 

Hiuies ads and the images we had w^ere not nearly ;ls beauti- 
ftil," says label president and CEO Pliil Qiuuliu'ai’o. “The lact 
that [the shot] wils going to be such a big spend on Hanes' 
part [reportedly $20 million], it only made sense for us to 
liook in.’’ Needless to say. tlie stocking jieople are haiip.\-. Says 
IGm Bailey, a Hanes mtu'keting manager, “It wxirks to evetw- 
body’s advantage—^jiaiticularly Hanes’" — Elhau Srnilh 

HEAT WAVE: Talk about a movie being hot. The ca.^i 
and crew of Nevada, filming on locution in the Mojave 
Desert in late August, were dropimig like ant^ under a 
magnifying glass as temperatures soared tf) 12(1 de- 
gi-ees. “You'd be standing there acting, and you’d 
look over and someone would fall down.'' say^ 
costar Kirstle Alloy, who was determined 
never to let her strong-willed character, 
, 4 McGuill, feel the burn While Alley 

never wilted, and the comedy-drama 
never halted, a few' of the female en¬ 
semble flick's damsel.s (including 
former NY PD Blm star Amy 
Brenneman) did suffer mild de¬ 
hydration and heat exhaU'’tii'ii. 
Only one leading luily .'aid the 
sluMit was absolutely no sweau 
“Because I'm pregnant. I 
h:ifl two people assigned to 
‘ umbrella me.'’ say.s Kathy 
( Najimy. who i.' exp<'ctirig 

I her first child in Jaruinry. 

' K 

i ‘■They'\e been treating 

me like I’m f—mg Ch'opa- 
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|9 HONORS It was Mission! Ap- 
predation at the Ajnencan Cine¬ 
matheque Awards, Sept. 21, as every¬ 
one from Kurt Russell to Sherry 
Lansing paid homage to Tom Cruise for 
his contribution to the movie industiy. 
Cmise-aholic Rosie O’Donnell was the 
mistress of ceremonies imd showed off a 
fake Tom tattooed on her cliest. 


WEDDINGS Carolyn Bessette, 

30, a foi*mer Calvin Klein publi- 
dst, became the world's most envied 
woman by marrying the world’s most 
eligible bachelor, John F. Kennedy Jr., 
35. in a private ceremony, Sept. 21, on 
Cumberland Island, off the coast of 
Georgia.,.. In an equally impublicized 
event, Jim Carrey, 34, shared vows 
with on-again, off-^am gii-lh-iend Lau¬ 
ren Holly, 32, Sept. 23, ‘in Los Angeles 
in a veiy pnvate, smcill ceremony,” ac¬ 
cording to a spokeswoman for the actor 
It’s the second mairiage for both. 


LAWSUITS Tom Cruise isn't 
1 the only one who’s got a bone to 
pick \rith the German magazine indus- 
trj'. Arnold Schwarzenegger, 49, filed a 
$20 million suit Sept. 5 against the 
Stuttgai't-based SpoH Auto magazine 
and the Gemballa North America car 
company of Malibu, Calif., for usmg his 
mug without permission. He claims the 
thumbs-up pic that appeai'ed on the No¬ 
vember 1995 cover of the mag—^touting 
a Gambella-customized Porsche—is a 
fraud.... Clint Eastwood, 66, will pay for¬ 
mer lover Sondra Locke, 49, an undis¬ 
closed amount to settle a d\Tl suit. The 
acti*ess accused the star of undermining 
her fledgling directing career and asked 
for $2*5 million in damages. An L.A. 
jmy I’eportiedly was mulhng how much 


BIRTHS A daughter, Stella del 
Carmen Banderas Griffith, to 

Melanie Griffith, 39, and Antonio Ban¬ 
deras, 36, Sept. 24, in Marbella, Spain. 


r^i DEATHS Sarong siren Dorothy 
L^J Lamour, 81, in North Hollywood, 
Calif., Sept. 22, of cardiac arrest. As 
the eye candy in .seven Bob Hope and 
Bing Crosby Road movies (Irom 1940'b 
Road lo Siuf;a])ore to 1962’s Road to 
Ilouf/ Koitg). the exotic biiinet and for¬ 
mer Miss Now Orleans gained a piece 
of movie immortality. —Ccuiey Dcirid- 
aon and Anna Hnlninn 


was announced Sept. 24. “He’s very 
happy with the amount of the settle¬ 
ment and glad that it ended amicably,” 
says a spokesman for Eastwood. 
Locke’s agent did not retura calls. 
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The mw necklines 
head south—imy south 

BY DEGEN PENER 


HE" LATEST TREND tO Set off 
tremors among fashion plates: 
Necklines that plunge as deep 
as fault lines. From Demi 
Moore’s ads for Donna Kai*an to 
Toni Braxton’s “You’re Makm’ Me High” 
video to Sharon Stone and Sigourney 
Weaver at recent movie pre¬ 
mieres, celebrities are don¬ 
ning the low-dipping cleft of a 
V neck. Designers such as 
Karan, Gucci’s Tom Ford, and 
Michael Kors ai-e showcasing 
the style in pantsuits, zip- 
front dresses, even unitards. 

And with shirts unbuttoned 
to the waist these days, it’s 
even crossing over for men, 

“It’s very streamlined and 
sleek,” says Karan “What’s 
so wonderful about it is that 
during the day you can zip it 
all the way up and at night 
zip It down,” 

Be warned though, Wonder- 
bras are not an option. These 
clothes expose ^vhat can only 
be called under-cleavage, a 
zone that's guaranteed to de¬ 
liver aftershocks. “The net¬ 
work censore have a problem 
with seeing the underside of 
breasts It’s a big taboo.” says 
Jimmy Hanrahan. MTV’s se¬ 
nior waitlixibe stylist “On Jen¬ 
ny McCarthy’s outfit for the 
MTV awards, just to be safe 1 


V FORMATION: McCarthy, Moore (for 
Karan), and Stone take the plunge; the 
runways of Gucci (below left) and Kors 


stitched the opening so you couldn’t see 
under the breasts.” Regardless, Mc- 
Cailhy was still off the Richter scale, ♦ 


Producers looking for 
clones of BRAD PITT 
and GWYNETH PAL¬ 
TROW (top): Call off the search. The fashion world 
Is offering two models, MARK VANOERLOO and 
KIRSTY HUME, who bear more than a passing re¬ 
semblance to the couple. 

Last month’s Vogue with 
Paltrow on the cover had 
Seventh Avenue doing dou¬ 
ble takes. “I thought It was 
Klrsty at first,” says fash¬ 
ion-show producer Kevin 
Krier. And photographer 
Patrick McMullan says Van- 
derloo gets “that second 
look. You look ag^n and go, 

‘Isthat Brad Pitt?’" 

But Vanderloo, 27 (who stars In this fall’s Hugo 
Boss campaign), and Hume, 21 (who graces the 
September cover of Marie Claire), aren’t mere 
imitations. Instead, the coincidence seems more 
the result of an uncommon alignment of beauty 
standards on the runway and on screen. 
“There’s more cross-fertilization between fash¬ 
ion and Hollywood,” says Michael Gross, author 
of Model: The Ugly Business of Beautiful Women. 
“The look of the moment Is the same.” —DP 
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BIG ACRES OF 
WHITEWATER 


from the Whitewater Development 
in Fhppin, Arkansas. 


$1000 to cover taxes and legal fees 
(look what happened to Clinton) 


PLUS: 

VISIT GREAT AMERI 


for 5 days and 4 nights each; 


to The Redwood Forest 

(SAM raANdSCO) 


The M^nhatten island 

(NCW'TORX) 




To enter, hand print your name, age. complete address, 
official entry form available at a part tcipating ttesi Buy 
Land is Your Land" Sweepstakes Dept EW, PO. 6o)c 4C 
the above information to Sweepstakes Dept EW at (6H 
form on the Comedy Central web site at http //Lomcentr 


All entries must be received by 10/17/36- 
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TOENEUES—she can be such a tetise. 
in Jul}', during ABC’s preseason schmooze-the- 
:y at Los Angeles' House of Blues, the sitcom 
>ed some tantalizing hints about the future of 
;ually single character. '‘It’s not just ‘Ellen buys 
lis year,” she told Entertainment Weeki-y. 
reexamining her life. She goes on a personid 
finds out who she is—which I think was lack- 
the show all along...the public may have to 
ittle.” v Reexamining? Pereonal journey? This 
ewdng, makeup-fi’ee character who has 
mth guys, and from an actress who has 
ource of endless speculation from the'tabloids. 
, beep went the gay-dai-. Then came the red 


aleit: Through a leak to the media—conveniently timed 
to coincide \vith the sagging sitcom’s Sept. 18 season pre¬ 
miere—^America learned that Ellen^s. goofball main char¬ 
acter may come out as a lesbian this yeiin (The writera 
have even raportedly scripted some preparatoiy scenes, 
including one \\*ith DeGeneres’ Ellen Morgan telling her divorcing pai’ents, 
“What if 1 said sometliing shocking to you. Like my whole life has been a lie, 
and I’m i*ea]ly...left-handed.”) No doubt about it: It would be landmark TV— 
queer Cosby, a lesbian Lucy. > Cut to the season debut—and possibly the 
gayest half hour of prime time since PBS’ documentary on Stonewall. Wealing 
her ti’ademark pants a little baggier than usual, Ellen peppered the show with 


We know what the gay community and Reverend Wildmon think. 

But what about the rest of America? We commissioned an ICR poll to find but. 

What do you think is the sexual orientation of the lead character on Ellen?* 

Gay 15- StraifiJit : Bisexual id ■: Asexual 10 - Don't know/Refused to say 20^^ 

Would you be personally offended if a lead character on a TV program were gay? 

Yes ly- Ho 72 -1 Don't know/Refusetl to say 5'-: 


Bl THE BOOK? With costars Patrick Bristow, Jack Plotnick 


Ho 72' 


Would you allow your kids to watch a TV show If its lead character were gay? 
Yes -1-. No -11“: No chlldren/^Don't know/Hefused' to say 1c/- r 


No-11 


Is the trend toward more gay characters on TV good or bad? 


Good 


Bad 14^ 


Neither/In different V ' 


Don't know/Refused to say 


If the character Ellen came out of the closet, would viewership levels rise or fall? ' 
Rise B : Fall No change 4 > Don't know/Refused to say 


'.Cl I r-.':. r SJ'T-j: t'rrc 


subtle-as-ii'SledgehammGr jokes about 
her sexuality, even singing in the opening 
scene; “1 feel witty and pretty and...heyr’ 

The teasefest accelerated last week. 
In an appearance on Good Moruing 
America, .she said the whole thing “got 
totally blown out of proportion.... We’re 
adding another character—a guy, and 
his name is Les Burn.” That same 
evening, chatting with David Letter- 
man (who seemed more of a cheerleader 
for lesbians on TV than DeGeneres her- 
selD, she pulled a simihu* routine: ‘The 
character does find out .she’s Lebanese.” 

‘Plus game of vill-she-or-won't-she has 
put Disney (owners of ABC and the 
sliow’s producer) in an awkward posi¬ 
tion. What’s a family-friendly entertain¬ 
ment conglomerate to do? If they forge 
ahead with the lesbian plotline, Mouse 
e.\ec.s insk advertiser pullouts, boycotts 
from the religious right, affiliate com¬ 
plaints, and an unluiown impact on the 
ratings. As of press Lime, Disney and 
ABC were still waiting to see how the 
idea of a gay lead character plays in the 
public and media “They're a little 
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Experts offer Ellen specific how-tos on coming out 


enDoor 


No matter that fundamentalist Pat Robertson considers Eden DeGeneres “too 
attractive” to play a lesbian. These other notables and quotables think the comic 
should go for It—and offer creative script tips for breaking the news: 


freaked out,” understates one source 
close to the situation. 

The hint tlropping, however, may liave 
taken them past the point of no return. 
Now that it’s open a crack, the closet door 
is going to be mighty hard to shut. As 
any comedy writer knows, a setup de- 
mimds a payoff—and quickly. Even the 
tentative plan as of early September to 
out Ellen during Februaiy sweep.s (as¬ 
suming Disney and ABC agree to go in 
that direction) now seems ridiculously 
dnuvn out. In the words of Ellen fans in 
cyberspace, “Come on out and play!” 
“Just rela.x and do it!” And perhaps most 
astutely, “What’s the big deal? Laverne 
came out of the closet eveiy week in the 
opening sequence of La venie (£ Shirley.” 

-- - . UT ENOUGH about 

for the moment. EW has a 
i ! ' real, bona fide scoop! Ac- 

; ; I cording to highly placed 

* ' 

- network sources (who un¬ 

derstandably prefer to re- 
' ■, ' main anonymous), we have 

' ' : discovered that one promi- 

I ( nent TV character is defi- 
. nitely, absolutely, without a 

doubt scheduled to come 
out tills year; Lucky, the cocker spaniel 
on Married...WitJi Children. 

Leave it to Fox’s politically incoirect 
staple to poke fun at one of this year’s 
most cutting-edge TV trends. For 
wliether or not Ellen Morgan becomes an 
official lesbian, prime time is aw'ash in 
giiy supporting roles. “It's become a stock 
chai-acter—like w-^hat blacks were on tele- 
\^ision 15 yeiUTS ago,” says Rob Epstein, 
codirector of The Celluloid Clo.'set, a doc- 
umentiuy about Holij'wood’s histoiy \vith 
on-screen homosexuality. “It seems 
mandatoiy to have a gay sideldck.” 

Well, maybe not mandatory: In one 
biziUTe exception—NBC’s Suddenly Su¬ 
san—Brooke Shields' cliaracter works at 
a hip San Francisco magazine without 
one gay employee (guess it’s an alterna¬ 
tive magazine). The rest of the fall sea¬ 
son, however. Is chocliablock with gay 
character—a wJiopping 22, not counting 
Lucky, For starters, llip on such new 
.shows a.s ABC’s Spin Cily, with its gad¬ 
fly Carter; Fox’s ju-st-cance!ed hush Life, 
witli Nelson, the flamboyant buitendei" 
and ABC’s Hrlatiuily, with Rhonda, the 


DO THAT CROSSOVER THING. Get an as¬ 
sist from fellow ABC diva Roseau ne, says 
Village Voice gossip columnist Michael 
Musto. Illinois native Roseanne could use 
some of her lottery winnings to pay a 
visit to LA-, where she drags Ellen to a 


mophobic Incident or comment,” says 
publicist Howard Bragman, who advised 
Amanda Bearse of Marr/ed...iV/t/i Chil¬ 
dren right after she came out. “That 
gets the most sympathy and empathy 
from the audience.” 

& PRACTICE, PRACTICE, PRACTICE- “Have 
her fall for a ski instructor,” recom¬ 
mends Michelangelo Signorlle, author of 
Outing Yourself. “Allow her to work 


realizing that she’s really gay.” 

- SECURE THE HOME FRONT. “She should 
tell her parents first,” counsels syndi¬ 
cated advice columnist Dr. Joyce Broth¬ 
ers. “Numerous studies have shown that 


everyone involved.” 

^ JUST DO IT. “Ellen Is funny because 
she’s always thwarting herself, so after 
she’s out, have her find she still can’t 
get dates,” says Playboy columnist Cyn¬ 
thia Heimel, author of Sex 77ps for Girls. 
What about the character’s actual out¬ 
ing? “In her improvised Intro to the 
show, have Ellen come on, look directly 
at the screen, and say ‘I’m sick of this. 


hrough her anxiety by standing In front 
►f the bathroom mirror, practicing ask- 
ng her out. Then have the [moment] be 
‘eally anticlimactic. Ellen's gonna want 
o get this really big reaction, es- 
lecially because she’s in 
ove, and no one will 
>ive ft to her because 
io one’s surprised." 

9 A PICTURE’S WORTH 
\ THOUSAND WORDS. 

‘On a trip to New York 
jlty, Ellen visits Hogs & 
rielfers, that trendy biker 
oint where Julia Roberts 
lances on the bar,” says 
[landace Bushnell, author 
5 f Sex and the C/ty, a collec¬ 
tion of her advice columns 
tor the New York Observer. 

“A paparazzo takes her pic¬ 
ture making out with one 
9 f the female bartenders, and 
someone at Buy the Book tapes 


I’m gay, I’m gay, I’m gay! I don’t care 
about ratlngsl’” —C/ir/s iVotf er 



lesbian bar. There, Ellen would lock Ups 
with Marlel Hemingway. “Then have 
Candace Gingrich marry theml” 

12 PLAY THE UNDERDOG. ‘‘I think the best 
way would be as a response bo some ho- 


chlldren build up this monster In their 
minds and parents usually respond 
much better than they expected. Nor¬ 
mally, the parents are unconsciously 
. aware anyway, and It's a big relief for 
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lead guy’s suddenly single lesbian sister. 
Or look at prime time’s returaing crop, 
with Debbie, Paul’s lesbian sister on 
NBC’s Mad Aboid I'bir, Ross, the giiy vi- 
olin teacher ^vho adopted a baby on Fox's 
Party of Five; and, of course, the old 
standby, Matt on Melrose Place, who 
may even, gasp, have a long-tenn rela¬ 
tionship this year. “Any exposure is 
good," says Maxine Lapiduss, an out ex¬ 
ecutive producer of The Jeff Foxivorthy 
Show who helped waite Maitin Mull's ho¬ 
mosexual chai’acter on Roseanne. “I just 
hope we’re not navore of the w'eek," 
Even if they ai*e, the situation is a lot 
sweeter than it was back in the ’80s. 
Think back to 1981, when Tony Randall 
played a meticulous artist on NBC’s 
Love, Sidney. Unlike the TV movie 
11 on which it was based, the sitcom 
■■I never mentioned hi.s character was 
U —he was simply a permanent 
H bachelor. Ortalie 1089’s 


ihh’tysome- 
thing episode in wliich two gay men 
had a chat in bed. ABC reportedly 
lost 51,5 million in ads, a situation 
far less liltely to happen now. “You 
can’t boycott every show,’* reasons 
John Ciuneron Mitchell, a gay actor 
w'ho plays a razor-tongued homo¬ 
sexual stylist on Fox’s Paity Girl. 

As the pink tide rises, the stereo- 
tJTpes recede. Not all of TV’s homo¬ 
sexual men are prancing queens 
(see the Joe Sixpack character on 
last year’s othenvise forgettable 
The Pursuit of Happiness)-, not all 
lesbians wear flannel and Bii'ken- 
stocks. In fact 


wTiters may have 
^ even gotten a bit too conscientious 
in avoiding stereotypes. Out comic Lea 
DeLaria, who had a cameo in last sea¬ 
son's lesbian wedding on Fnend,s, com¬ 
plains: “They needed at least 30 or 40 
more fat dyk'^s in tuxedos. All those 
thin, perfectly coiffed girls in Laura 
Asliley prints—what kind of a lesbian 
wedding is that? And no one played soft¬ 
ball aftenvards?" 

Softball or no, the Fnends wedding 
scored in the Nielsens—as did Rose- 
aiine’.s '94 hp lock with Mariel Heming¬ 
way and Matt's cutaway Idss on Mtdmxe 
Place two months later, \\3iich helps ex¬ 
plain w4iy bottoni-line-minded progi-am- 
niers, despite more conservative adver- 
tiser.s, don't throw a hi.ssv over trav 


PINK PANTHERS Among TV’s trailblazing 
shows are (clockwise from top left) Love, 
Sfdney<starringTony Randall), Soap (Billy 
Crystal, right, and Ted Wass), Friends 
(with Jessica Hecht, left, and Jane Slb- 
bett). Mad About You (with Suzie Plakson, 
left, and Robin Bartlett), Roseanne (with 
Sandra Bernhard, left, and Morgan 
Fairchild), and Melrose' Place (starring 
Doug Savant, left, with Lonnie Schuyler) 
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plotlines. “It’s not as big a taboo as it used 
to be," says Bob Greenblatt, executive 
VP of progi'amming at Fox. “That isn’t 
to say the mass audience is clamoring 
for gay chaiTictera. It’s just more accept¬ 
ed." And WTitera are more than willing 
to comply. After all, the industry is 
heavy with gay writers who, even w'hen 
scripting heterose.xual chai*acters, inftise 
shows with a gay sensibility'—see the 
irony and fussy sarcasm of the 
“straight” Frasier. “I cmi’t think of a sin¬ 
gle sitcom that doesn’t have a gay 
writer,” says DeLaria. 

Yet as the Ellen brouhaha proves, a 
gay lead still spooks the networits. But 
may'be not for long. “Evei'y other mi¬ 
nority group seems to be getting its 
owm show'," say'S former Ellen exec pro¬ 
ducer Warren Bell, now' heading up 
ABC's Life’s Work. “The netw'orks are 
rashing Hispanic sitcoms onto the ah; so 
I can’t see w'hy' there wouldn’t be a gay- 
themed sitcom.” Adds out actor Mitchell 
Anderson, Party of Five’s Ross, "If 
you’re a human being and you’re gay, 
you ai‘e the center of y'our owm [per^son- 
al] sitcom. So it's just natural.” 

LLEii ALMOST bi'oke the 
i barTier years ago. WTien tire 
sitcom—then called These 
Friends of Mine —wms first 
conceived in 1992, the piXKlirc- 
ei*s corrsidered maldng Ellen 
Morgan a lesbian, but they 
quickly nixed the idea, and 
DeGener*es concurred, “We 
thought (a) w'e wmnted to 
1 make this show' about a very 

-1 funny w'oman—w'e didn’t 

L to make her sexuality an issue," 
says one ex-staffer. “And (b) w'e tliought 
tiris would be an impossible row' to hoe 
[with the netw'ork].” 

Still, wiien the show' aired, the issue 
kept popping up. “We speculated about 
it for years," say's another insider. “We 
recognized it would really make the 
show stand out from all the other six- 
friends-in-an-apartment sliow's.” But, 
foiTiiei' ■sUilTei's .say, DeGeneres still was¬ 
n’t ready—and w'as nervous about any¬ 
thing that even hinted of lesbianism In 
one episode of the 1994-95 '^eiison. PJlen 
scheme.^ about liow' to become better 
fnentis with a woman she’s met, De¬ 




Generes, uncomfortable w'ith .^ome 
scenes she thought suggestive, had 
them tweaked. 

As I'eluctant as she vvils about having 
her character' become a lesbian, De¬ 
Generes W'as just iLs skittish about Ellen 
going out with guys. In the beginning, 
her chai'acter smooched everyone from 
her bland fiiend Adam to a pizza deliveiy 
guy. But by 1995, the acti'ess wa.s 
complaining to EW that the w'lit- 
ers ‘ Vei'e focusing on me dating all 
the time. And I said, ‘Thei'e are 
lots of women who don’t date thus 
much.’" As she gained power, the 
star squashed the dating plots, and 
by' last season, her chai'acter* W'as 
pretty much asexual, a situation 
that can fi-ustrate mateiial-staiwed 
writers. “Can you imagine Seinfeld 
w'ithout sex?” asks one. "There 
just aren’t that many' drivers li¬ 
cense stories,” 

It sure made for stimuge T\'' and 
underlines why Ellen’s coming out 
could really juice up the show' cre¬ 
atively. “She’s one of the funniest 
women on the planet,” says lesbian 
comic Suzanne Westenhoefer. “But 
the show's been mediocre at best. 
[Ellen’s coming out] w'ould be 
Cluistmas for- gay people." Appar¬ 
ently DeGeneres now' agrees. 
Sometime before this season’s 
stai't, she must have decided the 
closet W’as crimping her style. 

If Ellen does make the historic 
switch of teams (one reported sce¬ 
nario has her falling for a lesbian 
writer who speaks at the book¬ 
store), she’d be the jrerfect char’ac- 
ter to malte homosexuality accept¬ 
able. So likable, so adorable, so 
nonthreatening, Ellen w'ould be 
“Irlte finding out your sister is gay. 

She's still your sister, so y'ou still 
think she's gi'eat," says Party 
Girl'ts Mitchell. ,Just as important, 
the show' is a .sitcom instead of a 
drama. “Humor relaxes people,” 
says gay suind-up comic and writer 
Bob Smith. And she’tl be a lesbiair 
instead of a gay roan, which, like it 
oi' not, makes lier more palatable 
to the Howard Stem set. 

Whether it will ever be palat¬ 
able to Disney is another story'. As 


If Ellen Morgan does come 
out, maybe she'll open the 
floodgates for other suspect¬ 
ed closet cases. —AJJ 


c:' Chandler and Joey (Mat¬ 
thew Perry and Matt LeBlanc, 
1-^ ), Friends: They bicker, th^r 
sweet-talk, they pine for each 
other—If these guys aren't 
more than Friends, then I'm 
Marcel's uncle. 


3 Niles (David Hyde Pierce. 3), 
Frasren All those psychiatry 
classes and he still can't 
figure It out? 


~ Richard (Malcolm Gets, -}, 
Caroline in the CftjcThe ultra¬ 
sensitive painter makes Niles 
look straight. 


Odo (Rene Auberjonois), 
Star Trek: Deep Space Nine: 
The ex-shape shifter should 
have come out of the closet as 
a gay man, a lesbian—heck, he 
could’ve been the dang closetl 


Kay Howard (Melissa Leo). 
Homicide: Life on the Street. 
Give this woman a reason for 
that wardrobe. 


The entire cast of Bay- 
watch,CaW it GayWfitch. 


Superman (Dean Cain, 5), 
Lois & Clark: The New Adven¬ 
tures of Superman: Forget 
Lois and The Daily Planet; we 
think this buff hunk should be 
working with Louis at The 
Advocate. 


- Fran (Fran Drescher, ), 
The Nanny. We all know that 
she of the miniskirts and 
nasal retorts is from Queens; 
the secret could be that she Is 
a queen. A drag queen. 
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A HARROWING SUSPENSE 
THRILLER THAT HOLDS YOU HOSTAGE 

TO THE VERY LAST PAGE 


Bestselling author of Praying for Sleep 
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“A screaming hit!” 

— r/ie New York Times Book Review 

‘A chilling web of 
madness and violence.... 
A rare thriller.” 

— Son Frondsco Clironide 


Eight young girls are taken t - 

hostage by three brutal killers. 

One will die every hour unless an 
FBI agent can negotiate a deal— 
in minutes. It's a deadly race against 
time in a terrifying novel with an 
unforgettable conclusion. 


JEFFERY DEAVER 





soon ics word leaked of Ellen's pos¬ 
sible revelation, the reljijious right 
began its inevitable gnashing of 
teeth, Donald Wildmon, head of the 
iiberconseiwative Americioi Fiunriily 
Association, issued a statement con¬ 
demning advertisers who would 
stay with a lesbian Ellen; “[They 
vill 1 reveal theii' tme allegiances to 
themes which gnaw at traditional 
family values.” Adds fundamental¬ 
ist Rev. Fred Phelps, “It’s a sign 
we’re on the cusp of doom, of 
Sodom and Gomon-ah.” 

That’s pretty ugly music to Dis- 
which has already in- 


ney s ears 

cuiTed the wrath of consei*vatives 
for its libei-al gay-partnei'ship ben¬ 
efits. “If the fire.stonn of religious 
right protest continues, I imagine 
the idea won’t be around very 
long,” says fornier Ellen executive 
producer Bell. “If it’s one of those 
flaps tliat gives the show attention and then goes away, I think 
[Disney] has bigger fish to fiy,” 

Fii'e and brimstone aside, the company’s execs have other 
woiTies. How would an uncloseted Ellen affect the series’ re¬ 
runs on Lifetime, a network partly owned by Disney, which 


MISSED MATCH In the film Mr. Wrong, DeGeneres played It straight with poor results 


teriorate.” And in such a competitive time slot, that would 
be deadly. El leu's biggest problem isn't whether or not to 
come out,” believes Schulman, “Its biggest problem is some¬ 
thing called The Nan mj." 


reportedly paid $600,000 an episode for syndication rights? “I 
Kin’t imagine watching it luid saying, ‘Here’s the great episode 
where Ellen goes out on a blind [stinight] date—^and, oh, by 
the way, she’s a lesbian,”' says one foimer Ellen staffer. And 
then there’s Madison Avenue—which appem-s to be mimick¬ 
ing Disney’s wait-and-see suince. Although some advertis- 
ei-s—including Microsoft and Intel—have said they'd stick b; 
the show no matter what, most seem to find the fence a mor 
comfoi'table place. “They’d like to look at the episodes,” sa; 
ad buyer Paul Schulman. “I tliink Ellen and a gii-lfriend han 
ing around the house in ftmny situations i\'ould be fine, bu 
don’t think they’d want Ellen in bed with another wom^ 
Anjiihing sexual would be a real problem.” Still, a.s AT 
Blue’s success jiroved, after a controvei'sial start, those 
vertisei's wlio fiee would quicldy be replaced, as long as 
nitings sbiyed strong. 

But therein lies the strangest twnst of all. Despite th 
dia org^' about Ellen’s possible coming out, the season open¬ 
er came in second in its time slot with an unimiiressive 12.7 
million viewers, down a full 27 percent from last years de¬ 
but (the show' fared especially badly outside urban markets!. 
If the producers thought the hype w'ould spike viewei-ship 
(which has sunk from l993-'M’s seasonal high of fifth place 
to last years mediocre 44th), they were wTOng. And at least 
some of ABC’.s more conservative affiliate.s fear the w'or.st 
should Ellen Morgan make the leaii. “I think [DeGeneres] 
will he making a misUike if she choose.s to do Llii.s, helicve.s 
Billy Brolherton, the genei-al manager of Kill, the Coi 7 nis 
(’hrisli. Tex., afniliate “I think it will make her i-atings de- 


STICKY wiCKBT gets .Stickier when you 
consider the fine line DeGeneres imd her 
character walk, Ellen is a funny, single, 
self-effacing character based on a funny, 
single, self-effacing woman with the .''.une 
fii*st name, a wmman whose sexual prefer¬ 
ence has been que.stinned in su[7ennarkel 
tabloids, the guy press, and New Yurk 
mi^izine. But the comic has never talked 
about it, a situation that will get much 
harder if the two-dimen-sioniil Ellen come.s 
out ‘'What, Ls she going to siiy ‘I’m not a 
lesbian, but I play one on TV?”' asks com¬ 
ic DeLmia. 

Whatever the ti-uth, the choice to re¬ 
main tight-Iipi>ed may seem unneccc-s.sar 3 - 
in an era wiieii enteitiiiners like MeUs.<a 
Etheridge iuid kd. hmg have actually 
their careers skyTOcket after coming out. Arguably, theii- ats- 
es ai'e different: Tliey inhabit the anything-goes world of i.)op 
mu.sic, as np|x»sed to the more conserv'ative land oftelevi.si(in. 

Still, DeGeneres has little to fear at this point if her charac¬ 
ter flws come out. The comediiUi woulrl lx? seen as eourageou.s, 
a Rosa Puiics of gay entertainment with a profitable stand-ufi 
and waiting ciu-eer to fall back on .should the series fail. If slie 
doe.'^n’t, the biggest losere will apfx'ar to lx- Disney, which will 
look lus though it gave in to pressure luid ignorance. Tlie enm- 
pany would forever be the mouse that .squeaked. ♦ (Atldi- 
f tonal repoiihif/ hi/ IJan Sniernon) 
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W/icn Subaru first decided to wed the comfort of a car 
to the ruggedness of a sport-utility, the result 
H'(i 5 Outbaclt'l The Worlds First Sport- 
utility WagonT, Weil, now we're proud 



fNTRODUCING OUTBACK SPORT 
THE NEWEST MEMBER OFWE FAMILY. 

Like its big brother, the new Subaru Outback 
Sport has inherited the best of the family traits. 


On the one hand, it boasts the smooth-riding comfort 
and impressive fuel economy of a passenger car. 

A t the same time, the Outback Sport incorporates 
the Subaru All-Wheel Driving System, which any 


one new kid on the block that comes ready to play ' 


A FAMILY TRADITION. 


Of course, safety is another quality that's always run 
in the Subaru family. Which is why we've equipped 






to announce that this automotive 
marriage has produced 
yet another fun- 
loving child 


. * t * '■ I 






thrill-seeking sport-utility owner can really 
appreciate. By combining a 2.2-liter horizontally 
opposed boxer engine, a sport-tuned suspension and 
full-time Subaru All-Wheel Drive, this newest Outback 
delivers unshakable traction on almost any terrain 
as well as f The New 1997 

OUTBACK 

better cornering ability 


every new Outback Sport with a full complement 
of standard safety features. Like dual 




air bags,^ ABS, side-impact beams and 
crumple zones. We’ve even included the ultimate 
safety feature: full-time All-Whee! Drive, which 
continuously monitors changing road and weather 
conditions and automatically transfers power from the 
wheels that slip to the wheels that grip. So the Outback 


than the Toyota Sport can hold its own against Mother Nature. 


RAV4, Add to 


All in all, the Outback Sport is one kid that ssimply 




that a standard unrivaled in its class. Ifgvu’d like to test-drive this newest 

roof rack and member of the Oudxick clan, drop by your nearest Subaru 

fi* a roomy cargo dealer, visit our website at httpsA/mvw.subaru.com or 
area that puts the just give us a quick toll-free call at I-800-WANTAWD. 

Suzuki Sidekick to And discover what wc really mean by family fun.” 
shame, and the 


Outback Sport is 




The Beauty of All-Wheel Drive* 


Alt 
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Coax hek long enough, and Rhea Perl¬ 
man mil dish the dirt on that Cheers cast member nobody liked. She’ll glance 
around to make sure no one can hear, then tell you all about it. For a split .sec¬ 
ond, it’s as if you’re back at that Boston bar listening to the sniping of f'arla 
Tortelli, the prickly barmaid she played for 11 yeai's, rather than outside a 
Pasadena cafe with the unexpectedly elegjint actress. ♦ Don’t be fooled. This 
isn’t Carla; it’s not even Pearl Caraldo, the middle-aged, working-class college 
student she plays in her new CBS sitcom, Peari On TV, Perlman specializes in 
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I I fcci'appy, lougli-talking roles, plajing women she calls “bitter 
I little things.*' In real life, however, she is instantly contrite 
' upon letting slip anj'thing negative about a former colleague. 
“Don't pnnt any names,” she says, laughing nervously. “I 
never would have said anj'thing if you hadn’t asked.” 

: \Miat a disappointment Ciu-la ^\ ould gleefully name names; 

! the nicer-though-still-feisty Pearl woulcbi’t hesitate either when 
' comeuppance is deseiwed. But Perlman, 48, a jiretty, delicately 
featured, seemingly shj' woman with a well-toned body (she 
does yoga five times a week) is hardly like her alter egos. 
“Evetymne’s surprised when they meet me,” she says. “I guess 
it’s because I’ve played tough cookies for so long,... It’s what I 
do best I’m not sm-e I could puU off a genteel Southern belle." 


Certainly, there were more toughs than belles in the 
Bensonhui^t section of Brookljm where Perlman grew up, the 
daughter of Phil, a manager at a doU-parts factory, and Adele, 
a bookkeeper. Her parents now live in L.A., imd Perlman’s 
father was a fi-equent extra on Cheers (Rhea’s sister, Heidi 
Perlman, is a T\^ writer who worked on Cheers and The Txicey 
Ullman 5/io/t'). Phil will be seen on Pearl, too, his daughter 
promises, “He considers himself an actor now," Rhea says. 
“We created a monster.” 

Before she ivas successful enough to get Dad acting gigs, 
Perlman liad to escape Brooklyn. “1 went to Himter College [in 
Manhattan, majonng in di-ama] We couldn't afford to send me 
away to school, but at least I was getting out of Brookljm.” She 
left the outer boroughs peiToanently in 1970, not long after 
meeting Dannj’ De\1to. Perlman spotted her futm-e husband in 
an Off Off Broadway play called The Shrinking Bride. (“He 
played a dementetl stable boy who spoke in monosyllables. I 


wanted to settle down,” says Perlman. ‘We were very much a 
part of [that] New York stai*ving-actor scene.” 

ESE DAYS they’re Very much a part of 
that high-powered Hollywood scene, living in 
Beverly Hills with their children, Lucy, 13, 
Gracie, 11, and Jake, 8. A longtime family 
fiiend of the couple notes that “DeVito is driven, 
the workaholic. Rhea’s the calm one who bal¬ 
ances him out.” Says Perlman: “He makes me 
laugh. I rely on him a lot for his opinion. We have ups and 
downs, but it’s mostly been a lot of ups.” 

Many of those ups have been because of their success in 

television, despite uncon¬ 
ventional looks and stat- 
ime (DeVito measures five 
feet, Perlman’s an inch 
taller), After moving to 
L.A. in 1975, DeVito got 
the plum part of Louie 
De Palma on Taxi\ four 
yeai's later, Perlman land¬ 
ed Cheers. They starred in 
a feature film together for 
the first time m this yeai'’s 
Matilda, which DeVito 
(Hoffa. The War of the 
Roses) also directed. 
“We've never been com¬ 
petitive," Perlman insists. 
“We were always gi*ateful 
that at least one of us was working. But if I hadn’t gotten 
Cheers, it might not have been so easy.” 

Longtime pal and Cheers costar Kirstie Alley describes 
Perlman as “up for anything. If you asked her to jump out of 
a plane wdth you, or start a water fight on the set, she 
w'ould And she’s a gi'eat mom. She doesn’t farm her kids out 
to other people.” That wnll still be the case should her new 
series prove to be a long-running hit. “The kids are the cen¬ 
ter of our existence,” Perlman says. “Then the work.” 

Her work on Pearl seems to be paying off, with good review^s 
and impressive ratings for its Sept 16 pramiere (tlie sitcom will 
move fi'om Mondays to Wednesdays on Oct 23) After Cheers 
closed its doora, Perlman says she “w^smted to do a show' about 
how' people Ciin still follow' a dream at any age...and wiiat hap¬ 
pens w'hen you realize you have a lot to leam.” She presented 
the idea to CBS two yera's ago: the concept then went thi'ough 
“a million incarnations.” Perlman and sitcom vet Don Reo 


found that very attractive.”) She and a girlfnend went out with 
DeVito after the show, and the two “immediately hit it off ” 
Tivo w'eeks later, she movetl into his Manhattrui studio, where 
she began dom&sticatinghim. “He slept on the floor, and roaches 
would line up at attention rmound him. It’s like he was ti'aining 
them. He made a Super-8 short, follo^ring a roach around ’’ Perl- 
man got him onto a bed and off of “this weird macrobiotic diet. 
We started eating a lot of Enterunann’s cakes ” Nonetheles.s, the 
couple didn't many for another 11 yeai's. “We weren't sure w'e 


(Mf A*S*H, Blossom), w'ho serve as coexecutive producera, 
worked on the pilot script for nine months, producing 52 di-afLs. 

The tw'o are confident thej' can sustain enthusia.sm—and 
plotlines—beyond the fu-st season, even though Pearl currently 
focuses on a yearlong humanitie.s course, taught by the in- 
.siifferably ari'ogant Professor Pynchon, played by Malcolm 
McDowell. Notes Reo pointedly, kept the Korean 

War going for 11 years, and m real life it Ia.sted only 3.” 

If all else fails, jierhaps Pearl ha.s an evil twin named Cju'Iil ♦ 
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THE TIMES KEEP CHANCING. 


THE EMOTIONS REMAIN THE SAME. 



If These \^dlls Could Talk 


AN HBO ORIGINAL MOVIE EVENT 
SUNDAY, OCTOBER 13,9 PM ET/PT 


U 


[ilil 


Wmm 


ilfffiiMlII i\\ 

riiiiiiisiiifii 



flisititwtiil 




IHiiliill 



iinmiuoiuHn 

W IlirnfiSKUilSinUiraU 

i!)riil.lUi[ll[li (iKiiniftlif 



hHpi/ywww.hbo.com 

OlCtriLi HctfnJ Eiot Qir»co. 0 ol E.nlortDr~uTvnnl Co . LP AI Te54>i^^od mafV al l W^jnef LP 























































































Okav, let’s get this sti'aight: Tom Cinuse is a spy 
trying to retrieve a top-secret thingamabob called a 
knock list. The double agent who stole it—Jon Voight, 
unless it turns out to be Henry Czeniy or Emmanuelle 
64art—plans to sell the list to an evil arms dealer 
named Max, who Umis out to be, er, Vanessa Redgi-ave? 
But the double agent hasn’t actually stolen the real 
knockwurst, um, knock list. So Cruise has to break into 
a CIA vault, dangle like a dead parakeet from a ti'apeze 
wii-e, and steal the list all over again. The list that was 




never really stolen in the first 
place. • Oh, never mind. The 
point is Mission: Impossible 
is such a tangled mess of 
mixed-up plot points you’d 
need a machete and pith hel¬ 
met to hack yom* way to the 
third act. liVhatever else the 
film has going for it—boffo 














OSCAR 

WINNERS 

The Academy 
Awards may be as 
good an Indicator 
as any of how In¬ 
hospitable studios 
have become to 
good writing. Of the 
last five Best Origi¬ 
nal Screenplay 
honorees, only one, 
Thelma Loufse, 
wasn't an Indepen¬ 
dent release* And 
the winners were^*. 

1391 

THELMA & LOUISE, 
by Callle Khouri 

(MOM) 

1992 

THE CRYING GAME, 
by Nell Jordan 

fMiruniax) 

1993 
THE PIANO, 

by Jane Campion 

frtiiPajt) 

1934 

PULP FICTION, 
by Quentin 
Tarantino 

1995 
THE USUAL 
SUSPECTS, 
by Christopher 
McQuarrle 
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rEulALE GLADIATORS: Anne Baxter tries to one-up 
Bette Davis in 1950’s All About fveby using her 
wiles; Elizabeth Berkley resorts to tripping rival 
Gina Gershon in the ever-lame Showgirls 


I stunts, Cniise's sUir power, a killer theme song—it cei’- 
I tainly didn t become one of the hjghest-gi'ossing films 
I of the yeai- (SISO million iuid counting) becsiuse of its oft- 
I rewiitten-but'StilJ-ineoherent sa'eenplay. 

I But then, lots of ino\nes have audiences sci*atching 
I theii’ heads these days. Dvister had that awesome fly- 
I ing-cow scene, but did iuiyone really buy its loopy love- 
I among-the-tornados story line? And what about the 
I new Hugh Grant mo^^e, Exhvine Meosui'es, in which 
I an e\ i) doctor kidnaps homeless jieople to perform 
I spinal surgeiy on them? Uh-huh. It could happen. At 
I least it isn't any more preposterous thim Jean-Claucle 
I Van Damme's latest. Maximum Risk, in which the 
I newly sensitive action hero cries for the camera, bonds 
I \\ilh his mom, and kickboxes the Russian mob out of 
I New York, And let s not even mention Tim Island of 
I Dr. Moreau, a film so inane not even the sight of Mai*- 
I Ion Brando in a wimple and caftan could save it. 

I The fact is, pretty much all of the big commercial 
I films being released by major studios the.se days ha\ e 

I a eeitain ^^tten-by-chimps-locked-in-a-room-with-a- 

I laptop quality Story lines veer in nonsensical direc- 
I tions. dialogue ls dim or dopey, characters have the 
I heft of balsa wood. Granted, Hollywood has always 
I chui-ned out a bumper crop of stinkers, hut this time 
I something different seems to be going on. The rock- 
I bed basics of rlramatic wnting—the sort of iinfier-the- 
I skin clninicterization of Tax, Dnrer, the snapjiy ban- 
I ter of Douhfe ludenmUij, the twisted but ultimately 
I logical plotlines of Chmafon'n^aW these things and 

o ( T o u t-; n 4 ] .) ,, 
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more seem to have been forgotten or abandoned by 
today’s commercial filmmaker.s. At every studio, in 
eveiy genre, a great cloud of mediocre waiting is hov¬ 
ering overhead, like one of those gigantic alien Fris- 
bees in ludepevdence Dap —you know, the movie in 
which Will Smith helicojitera into the i-ubhle of L.A. 
and instantly finds his girlfriend, his dog, and the 
F’irat Lady of the United States, 

Look at action mories. Not too inanj' j^eara ago they 
featiu'ed gi~acefully invented hcroo.s with pleas;mtly tex¬ 
tured peraonalities (.James Bond with his v-odlca marti¬ 
nis, Indiana .Jones with his w hip and fedora). Today 
they’re made for generic slabs of beefcake who exist 
mainly to shuttle the script from one huge exjilosion to 
the next (see Schwtu’zenegger's Emser —or was it Stal¬ 
lone’s or Willis’?). Comedie.s used to he designed like 
Rube Goldlierg contraptions, the jokes coiled into the 
machinery of the plot (think of Tljo/sie or Broudrasl 
Nmt'H) Now'adays the>^re little more Ilian stitched-to- 
gethei skelchbook.s for former TV comics, .sometinifs 
very limny (Edrlie iVIur])hy m The hullii Fro/c.v.vor), 
sometimes very not {(Miri.s Farley in jiist. abttiil any¬ 
thing). Di'iimas, meanwiiile, lia\e cea.'-wl being tJranial ic 
Insteail, they’ve become star \ ehi( le.s, huge f iei ror- 
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Easy. Just one tablet provides 24-hour 
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and Itchy watery eyes. 

Proven. Used m 94 countries worldwide 
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hjve a greater effect CarcinogenesLs, 
MutJgene&is and Lmpairmenl of Feitilirir No 
iRidence of ortinof eniari' was obsim tef in a 
2-yiear cajTcinop.'niciR' f-tudy tn rats at dietarv 
idle's up to2D mg.'kg/dai. ila iLmeii ihe 
nuximum R-cciirunended human dofe on a 
mg / m ^d ^ v has' An incrvasctl mddcnce of 
b^gn Inirr tumors vsa^ foxmd in a 2'yeaT 
carnnopfniciR' siudv in male mice at a dietarv' 
dose ol lb mgVkg/day ib tunes ihe maurnum 
recomiriendi,^ human dose on a mg/m^/day 
ha 5 vSJ The clinical sigruricancc ot Lhese fundings 
dunng long-term usocri Z^*RTEC ls not knen^-p 
Cctuiiuie was not mutagi.mac m the AttiOs test, 
and noJ cLailopmic in the human f li7nphcv:)^e 
as'^y the mou.selimphoma assay, and the 
in nrv rracroniideus test m rats, Xo unpdutntmf 
of fertiUR’ iV(Ls found in a fcrrifin and geriera] 
repToducuvt performance siudi' in rrucr at a 
dose of fed mg/kg'day 126 times Ihemaumiiin 
recommerJed hurruih dose on a mii/ m' /dav 
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iveighl. back pain, malaise. Itn^er osihcnia. 
generalized edema penorbitoledcma, penphc-ral 
edema neprs, leg edema, face edema, not 
flashes. cnbr);cd abdomen nasal poKpi 
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tiansaminise cle^-ation {FoO tn 1000 lU and 
ele^^Mied bilinibm has been repemed^ In foreign 
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L'miid States Eind Canada Lnefuded mure than 
ibXtO patients, with more than receiving 
Z^'RTEC ai dcises ol ? to 2i3 mg f>ir day The 
duiatLon of ^atrami ranged from f i^cek Iu6 
months, with a mjran esp^ure of 3^3 da> s, Most 
adverse n:a:rtiQTi.s repcrtid during thttapv unlh 
Z3T?TEC vvTre mid or cnodcratc. In placebo- 
cun trolled trials, thti inadtrtCi; ul dLscfi:nCLn'aat:rm5 
du b- to adverse reactions in patients necemng 
Z^'RTEC 5 mg or 10 mg iva> noi sijgiuhcantly 
different from pbz^rbo *2 ^^- 24''^ 
ivspcctrt'elvF The most common ad% erse ncacnon 


wnih Zt^FTTEC In one patient who tixik mg of 
Z3'RTEC the pat.cnt was somnohml but did not 
display anv ofhtTcJinical sipis or abnornral 
blocd cPemistrx'or hematoiogy rosidb. Should 
oviTdc^'iXiajr, ireatment should bo 
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any concomitantly ingested medications There is 
no knoi^n speafic antidote to ZT^RTEC Z^'FTEC 
li not effectively removed h\ deilvsis, and 
dialysis v*ill be ineffeciive un]i.?^.s a dulvzablc 
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adverse ctpereETuiL-s t\Lch were rtprirti-d tor 
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mance pieces that promise Big Names doing Serious Acting (like 
Michelle Pfeiffer in Dangerous Minds, placing a sensitive inner-city 
sclioolteacher.. .who also happens to liave one baaad kai*ate lack). 

So, what liap]3ened? When did HoUj^vood stop making sense? Wliy tlid 
it give up producing mories like Klute and stait churning out junlt like 
Chain i?encho?i, with Keanu Reeves as a science genmSf for God’s salce? 
Wlio’s I'esponsible for ivhat can only be d^aibed as the cold-blooded mui-- 
der of the gi'eat American sa-eenplay? InteiTogate enough witnesses and 
you'll find that pretty much eveiyone is a suspect. 



I t’s all too easy to blame Hollywood’s screenwTiting crisis on 
pow'erful studio executives who w'ori-j' more about money than 
ait—so let’s do that for a while. 

“It’s about the economies of the business,” explains Lam-a Zisltin, 
the Prettij Woman producer-tumed-suit who nowr heads her owm divi¬ 
sion at Fox. “Mories cost so much to make now^ you’ve got to have a 
hit before you open. We’ve created a contest every weekend. You have 
to come in on Monday morning and ha^^e one of the top thi'ee mories. 
Eveiybody is chasing that, so eveiyone is spending more money And 
once you’re spending that much, you become vei'y, veiy eai'eful not to 
do anything that’s going to tmm off any segment of the audience.” 

In other words, the standing order at studios these days is; Hike no 
chances. If a screenplay is too dai'k, lighten it up—^vhich is why the Jes¬ 
sica Sariteh bio-drama Up Close & Personal neglected to mention the 
late newscaster’s cocaine problem, abusive boi^iend, suicidal husband, 
or even her death. If a script is too ethnic, assimilate it—^vhich is how 
Andie MacDowell ended up as the not-scKjewnsh mom in the not-soJew'^- 
ish adaptation of Fi'anz Lidz* memoii*, Unstrung Hemes. If it’s too smart, 
dumb it dowTi—wdiich is how The Scarlet Letter got a happy ending. If 
it’s too dumb—well, that’s apparently not a problem. 

‘Tjook,” says Ziskin, “when you could malie a movie for $12 million, 
you could tiy stuff. But when you’re making a movie for S60 million, all 
you’re thinking is. Jeez'." (Zislan, by the way, still manages to tmn out a 
decent mainstream flick every so often—like Conmge Under Fire.) 

‘They’ve basically elevated the B movie to what used to be called 
the A movie,” concludes wmter-director Neil Jordan iTIie Crying 
Game, Michael Collins). “More and more is spent on less and less. 
Absence of content has actually become a viitue.” 

This, of coui'se, has not been good news for sci'eenvvriters—although 
it has made a handful of them vei'y rieli. The studios’ play-it-safe atti¬ 
tude has given lise to a new fonn of high-cost, supposedly lovv'-nsk au- 
thoi-sliip: writing by committee. Before most major commeraal movnes 
stall shootmg, their scripts now go thi*ough a dev-elopment process dui-- 
ing which ev^eiy vvoiil is massaged to as.sm'e maximum audience acces¬ 
sibility. “When a .script comes in, the studio has young executives v\nLe 
memos,” explains screenwnter Ron Bass, who's endured the process 
with Rain Man, Waiting to Ej'hate, and Julia Roberts’ upcoming My 
Best Friend's Wedding. “The note.s have to be ciitical becaiLse that's how 
the young executives justifi' theii* jobs. 'They wouldn't wnnte a memu, 
‘Ron’s senpt is fabuloas and I only have two notes.’ So suddenly Cheng’s 
this v'eiy articulate nine-page memo about things to do dift’erently." 

And that's just the beginning. .After the young exec.s get tlirough 
with it, the screenplay undergoes a .‘Series of nict^aflollar tiieckuji- b\ 


team.s of script doctors—who almost always find 
something drastically wrong to fi.x, It took no less 
than 32 writers, for instance, to draft that classic of 
dazzling repartee and Svviss-watch-like plotting 
known as The FI inf stones. And Eraser was penned by 
seven different scribes; the best bit of dialogue they 
could come up with was, “You’re luggage.” 

‘There is a feai* of committing to a senpt that hasn’t 
been rewTitten by a lu’glily compensated script doctoi',” 
explains enteitiiinment lawyer David Golden. “The ra¬ 
tionale is that if the movie fails, the studio executive 
can say; ‘But I hired Alvin Sai’gent or Robert Tbwme, 
so you can’t blame me.”' (FYl: Both of those waiters 
did their own best work —Ordinary People and Chi¬ 
na toivn —without any help from doctors.) 

Mona Mangan, executive director of the Writers 
Guild of America, East, smells feai* at the studios as 
w'ell. ‘They constimtly bring on new waiters to dissipate 
their own anxiety,” she says. “The more money they 
spend, the more wony they have. The more vvoiry they 
have, the more waiters they biing in. They figm'e: ‘If it’s 
a good script with him, then it’s going to be twice as 
good with somebody else.’ It’s accountant’s logic.” 

In many cases, the rewaiting continues even duiing 
filming. That’s what happened with Watenvorld, 
Tmter, iind The Rock. And since production schedules 
lire tightening eveiy clay as the studios tiy to beat the 
competition, the problem is only getting worse. “It 
talies longer and longer to get a movie going, but less 
and less time to finish it,” complains du'ector Tim Bur¬ 
ton, who recently finished a brisk 74'day shoot on il/aj;s 
Attacks', opening in December. “Tlie shortest pericxl of 
time is from the gi'een light till the release date.” 

In the end, of coui'se, most of this frantic rewaiting 
tiuais movies into choppy collections of “scene.s” rather 
than cohesive naii'atives. “In many cases, a good script 
is unrecognizable by the time everyone is finished with 
it," .says J/rs. Winterhounie producer Dale Pollock. 


“There ai'e too many fingera getting in the wav.” 

But a lot of other jirnducers I’ather fancy sticking 
their fingera where they don’t belong—they think fif 
rewiiting as simjily gooil busme-ss, “Sonu Aimes a wan ter 
giv'es you all he can give you and wants to move on." 
says high-concept cztu* Jeriy Biaickheimer. w ho.^e last 
movie, The Rock, w'as pieced together by no le.^.s than 
seven high-pneed scribbleiv. "S(.> you do vchatever ^'ou 
have to do to make the movie work. You ju.st look at 
scenes and decide whether they're worlang, and if not, 
you bring in somebody." 

That’s certainly one way to do it. But liere’.s a 
thought: What would have happened to, say. Harold 
and Maude or Two for the Road or 12 Angry Men if 
Bruckheimer and his script surgeons had taken a 
crack at them? Not a pretty picture. 



WRITER: I shall never understand the weird process by which a 
body with a voice suddenly fancies itself as a mind! Just when exact¬ 
ly does an actress decide they’re her words she's saying and her 
thoughts she’s expressing^ 

ACTRESS: Usually at the point when she has to rewrite and rethink 
them to keep the audience from leaving the theater* 

WRITER: It’S about time the piano realized it has not written the 
concerto! 

That lov'ely little snippet of dialogue between Bette 
Davis and Hugh Marlowe comes from Joseph L. 
Manldewicz's biting 1950 Oscar winner All Alxmt Ere, 
so obviously the problem of actore rewTiting their lines 
isn’t exactly a new one. But it has gotten worse in re¬ 
cent yetu's. “\\^len stars stalled pulling in these incred¬ 
ible S20 million salaries, it gave them a .sen.se of entitle¬ 
ment," observes longtime Hollywood 
vviiter Eudd Schuibei^ {On (he Water¬ 
front, A Face in the Crowd). “They 
think they can do anything now—act, 
wnite, change the dialogue, whatever." 

Needless to say, a lot of movie stars 
aren’t the greatest writers in the 
world—or even very good readers— 
and the results of their meddling are 
seldom attractive. For instance, when 
Tom Cruise w^as briefly considering 
playing Sammy Click in the film ver¬ 
sion of B7m? il/a/i(’.s Sammy Knii f 
Sehiilberg’s seminal Holiv^vood novel 
about a ruthless sturlio climber, the 
star supijosedly sugge.sted that his 
character be given a happine.s.s 
makeover. “Big stai's don't want to 
jilay nion.slers.’’ Schulberg .^^ays. “They 
want Lo jilay nice nntnstc-ns." ftJruLse’s 
publicist denies tin- stoiy, hut, to jifini- 



THE USUAL SUSPECTS 





JIM CARREY The $20-mllllon man made sure that 
The Cable Guys script was to his liking. Unfortunately 
for him, the audience didn’t share his taste. 

MICHAEL BAY A music Video veteran, The flock director 
was chosen for making things look good. 

JOE ESZTERHAS With such gems as Showgirls and Basic 
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BRIGHT 

SPOTS 

Not surprisingly. 
IsgS’s strongest 
scripts have been 
from Indepcncfent 
filmmakers. The 
year's best so far. 

LONE STAR 
John Sayles’ 
21st screenplay 
fits dozens of 
characters Into a 
dense novollstEc 
structure, 

TRAINSPOTTING 
John Hodge 
brilliantly distills 
a 350-page novel 
Into a 94-mlnute 
movie overflowing 
with rude, ener¬ 
getic torrents 
of dialogue. 

FARGO 

Nobody messes 
with a Coen 
brothers script^ 

In F^KTgcK the 
unmistakable 
Imprint of their 
authorthlp 
Is iangya4e that 
has styia. 
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WHO 

i( I 11 E D THE 
HOLLYWOOD 
SCREENPLAY? 


phrape a line from Nora Ephron's Sleepless in Seattle 
script, even if it’s not true, it feels tine.) 

Many A-list actore now routinely demand script ap- 
j proval, wluch essentially means they anive on the set 
with their own handpicked power-scribe (Connery 
brought two to The Rode; Michelle Pfeiffer only 
brought one to Dangerous Minds, but it was Elaine 
May ) Usually the the fii'St thing they do is toss away 
the old senpt. “Tlie clay Jim CaiTey came aboai'd, I wiis 
told I was out,” says Lou Holtz Jr, the credited waiter 
of The Cable Guip “I couldn’t meet with him. I couldn’t 
get any notes. 1 wasn’t able to give any feedback.” 

Tliis pow'er shift toivard actoi's has started to affect 
the shape of screenplays even before they’re waitten. 
“Studios think there are only about eight bankable 



THE DIRtCTOHS 

What I Really Want 
To Do Is Write 


I DO NOT UNDERSTAND wiiy clirectoi's feel they 
have to be writers,” complains Joe Eszterhas. 
“They are two distinct talents.” 

Eszterhas, of course, is Hollyw'ood’s most pow'- 
erful, highest-paid screenwuiter—as w'ell as its most 
critically loathed (he wTote Showgirls and Basic In¬ 
stinct). But even Mighty Joe has found himself los¬ 
ing battles with directors lately. In fact, earlier this 


WORDS 

PERFECT 

ironly more movies 
sounded like 

DOUBLE INDEMKITY: 

SHE: There's a 
speed limit in this 
state^ Mr, Meff. 45 
miles an houn 
HE: How fast was I 
going, officer? 
SHE: Vd say 
around 90. 

HE: Suppose you 
get down off your 
motorcycle and 
give me a ticket. 
SHE: Suppose 1 let 
you off with a 
warning this time, 
HE: Suppose It 
doesn't take. 

SHE: Suppose I have 
to whack you over 
the knuckles. 

HE: Suppose I bust 
out crying and put 
my head on your 
shoulder. 

SHE: Suppose you 
try putting It on 
my husband’s 
shoulder. 

HE: Tomorrow 
evening, then... 
same chair, same 
perfume, same 
anklet? 

SHE: I wonder If 
I know what 
you mean. 

HE: I wonder If 
you wonder 




THEM 

PLAYING FOOTSIE; Fred MacMurray and 
Barbara Stanwyck scheme in Billy 
Wilder and Raymond Chandler’s Dou¬ 
ble Indemnity; Martin Lawrence takes 
sexual repartee to new lows in A Thin 
Line Between Love end Hate 


stars in Hollyw'ood,” explains Lawrence Kasdan 
(Raiders of the Lost Ark. The Big Chill), “so all the 
saipLs ai-e being i\iitten for a 35-to-45-year-old man.” 
But even the star's who aren’t m that csitego^' ai'e find¬ 
ing themselves the benefieiai'ies of a power windfall. On 
the set of Fox's now-shooting update of Gre«f 
iations, for instance, actor-turned-novelist Ethan 
Hawke is supposedly showing up with his own home- 
breweri dialogue—iuid getfing airaij mth if. (The film's 
publicist demes it.) And while making Tli c Tecirs of Ju¬ 
lian Pa eiu-lier this yeaiv Chnstnm Slater ls said to have 
penned his own two-page monologue tmd threatened to 
walk if it wasn t used in the film, (His jrublicist flenies 
it.) To be fair, Po probably w ouldn't have been made 
without Slater's piuticipalion. Bui still 

Nowadays, it seems, the piano really /.s wilting ihe 
concerto. 


month, he asked that his 
name be removed from 
One Night Stand, a script 
he sold in 1994 for a re¬ 
ported $2.5 million, after 
director Mike Figgis 
(Leaving Las Vegas) pret¬ 
ty much gutted his origi¬ 
nal draft. “If anything is 
left of where it began 
w^hen it w'as my script,” 
Eszterhas says nostalgi¬ 
cally, “they are vague 
echoes in a blustei'y wind." 

“Mike Figgis is a good 
wiiter, and 1 respect him,” 
Eszterhas continues. “But 
I think the prevalence of 
the auteur theory has 
caused a lot of other direc¬ 
tors to view themselves as 
wiiters-slash-directors. I 
mean, look at these direc¬ 
tors w'ho do three or four 
drafts of a script, then cut 
it up, paste it together. 
They’re trying awfnllg 
hard to take credit for something they don’t do ” 

No wonder the wnter-director dynamic often turns 
dowmright nasty. “He was truncating scenes, losing 
lines of dialogue,” Dnigdnheaii wi'iter Charles Ed¬ 
ward Pogue comjilains of director Rob Cohen. “He has 
a tin ear for dialogue. I've r:'’3ver seen a director that 
was so disliked by the cast and crew." Cohen's re¬ 
sponse: "Charle.s Pogue tbink.s he’s Shakespeare." 

The problem, Imwever, isn’t simply a matter of 
clashing egos .4s mo\ ies become more and more vi¬ 
sually driven, spectacle continues to supplant dra¬ 
ma, directors are paying less attention to triflings 
like dialogue, plot, and character Increasingly, young 
filmmakers are being plucked from the writing-im¬ 
paired worlds of TV commercials and music Mdeos 
(like The Roek'i- Michael Bay and The Cran Citif of 
Angels' Tim Pope), wliere it has alwav.s been more 
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important for your product to look good tlian to he 
good. Once again, bad news for screenwriters. Rad 
news for movies, too. 

A recent egregious example: The ludicrous rain 
sequence at the end of The Fu)i, m which director 
Tony Scott stages a baseball game in the middle of a 
monsoon. “That was actually an interesting develop¬ 
ment,” shrugs the film’s writer, eyi-Clieers scribe 
Phoef Sutton. “A lot of people argued with Tony 
that they don’t play baseball in the rain. In fact, 
everybody argued with him. But I don’t think Tony 
cared about the plausibility of it. He just wanted the 
drama. Tony really likes a dramatic scene. Some¬ 
times it works...” 

Sometimes not. 



I T IS AT least theoretically possible that the death 
of the Hollywood screenplay could timn out to be a 
suicide. After all, a lot of waiters these days seem 
shockingly eager to betray theii’ craft to the high¬ 
est bidder. Or any bidder, for that matter Which is 
liow it happens that the same guy w'ho won an Acade¬ 
my Aw'ard for wnting Scliindier'i^ Lis-f—Steven Zail- 
lian—turns up slumming as a rewnte man on projects 
like Mission. Impossible and Tivister. 

“A lot of writers have become like the guys wdio 
w'ent into the money business m the ’80s," offers 
Scott Frank (Get Shorty. Dead Agani). “They're 
writing for the check. They’ve entered into this bull 
market of screenwiiting, where if you’re at all facile 
you can make a lot of money.” 

Fjszterhas—w’ho recently broke new financial 


ground by repoitedly getting Cinergi to jiay a [loten- 
tial $.5 million fora four-page outline—couldn’t agree 
more. “Screenw'ritei*s are their own w oi"'t enemies, 
he sayb. “If they get into a disagreement with a btar, 
their tendency is to bend over Thej' wind up de¬ 
stroying their own children. To get the credit, to get 
tlie money, they make changes that they know are 

desti’oying the material." 

Another possibility: Maybe Hollywood just isn't 
making screenwriters like it used to, when iL relied 
on wa.^liod-up playw rights anfl nn\ elnsts (or in.^pira- 
non. "Tfie problem with screenwiiters today is that 
tliey don’t write from experience," suggests atloniey 
Coldcn “They write from having watcheil 2b years 
of television. That's why there are so many sLniit.s 
lliut are recycled ver'-ions ol old movies and old teli — 
vision [)rogr.ims " Adds Andrew Z Daxis. proiliicer 
of I he iijjconuiig \b/rf(ao, “ The w riters nl the .ids, 
-Ids. und .'ids \M-ire frusi raled maelist.s. Their edui a- 
tioiiua iitiTalure They gi'tov op in an alniosjiheie 
(it -f I iiwl el line Tilda', wi'lu e in iiii illiteral e cnllni e, 


The scretMiwriter.s today get their educatiofi fi-iim 
television Nobody reads books any more “ 

In fact, some of today's riirector- barely go 
movies anjmiore In rlohn Pierson’s mdie-fiim hook, 
Spiki\ Mike, Slackt rs rind Dyk‘‘s, Kevin Smith, the 
wu'iler-director of Clerks, admits he doe-n’i feel a 


need to see cla.ssit foreign pictures a.s long as he see^ 
films made b,v people wdio had seen them "I don't 
feel that 1 have to go back and view European 
films. .1 feel like these guys have already lione it for 
me. and I'm getting filtered through them. That eth¬ 
ic works for me.” Scary' 


In any Ctise, the biggest cniics of screenwntei> to¬ 
day' turn out to be...the screenwnter> themselves. 
Even the most successful ones are soundmg “^ic-k and 
tired of the movies they’ve been making lately 
“There’s this phenomenon of the lide nowaday's,” ad¬ 
mits ace action scripter Shane Black, who pocketed 84 
million for w'ntlng The Long Kiss Goodnujhi. a Rennv 
Harlin-Geena Dav'is ride opening Oct. 11. "ItV almn.-t 
as if evei'y' film nowadays has to have a ciuote from 
Joel Siegel saying, ‘The ride of the summer!' The 
wdiole thing is getting kind of bonng.” 


FADE OUT 

If this article were a Hollywood movie, it woulil 
end on an upbeat, optimistic note Decent wnting w ould 
triumph over bad. JelT Goldblum w'ould hack into the 
Studios* mothei'ship with his PowerBook and upload a 
good-taste xii'us. Tony Scott w'oulil siej) forw ant for a 
elo.se-up, leai'fLillj' apologize for the iiiin sequence in The 
Fan, then luckbox the Ru-s-sian mob out of Los Angele.'. 

No such luck- Here’s the reality check: Mainstream 
Hnllywvood w'ill continue to ehum out crapiuly wTitten 
movies foi' the foreseeable future. A few intelligent 
film.s will manage to sneak out of the studio-i from 
time to time, but for the most part, onginal, imagina¬ 
tive wTiting wall be banned from the mulliplexe^. “It 
ahvay.'' come.s back to sujiply and demand.” says Lau¬ 
ra Zi.^kin. “If people are payong to see what we’re pro¬ 
viding. then 1 giies.s there’s no rea-'-on io change it " 

Still, there i.s siinie good new?-- Outside the main 
stream stiulm.s, independent screeiuvnlers are tap¬ 
ping out deftly' \rt'itten, relatively low-biidgel films 
that snnietinirs even succeed in making a spot of 
mont y (hke Dougla'^ McGrath’s Fnima, which cost 
only 87 rnillion aial ha*- so far gi'ossed about 82ii mil 
linni Relief may also come from the one place you'd 
lea.sl expect it: on television. Traditionally a much 
more u riler-fnendly medium, the tube has redisco\ - 
ereil interesting drama in recent years, .serving up 
smartly penned sliow- hke The .\ Fdes. HLi '. 

imd IfiiitiH ifle. 

8o, it turns mil that good sia'eeriwriling is only 
jf dear! You jiisi Imve in know where In Innk for 

il Tliat mav not he I In- nio.-l i.-beerful, iiplihmg een- 
chisioii in the world—Iml. bey. if you want a h:ip[)ier 
ending, ilire a n u ntei . ♦ < Adih/mti/t! n/turf I III/ tii/ 
St/ I’l ff/ilii, !)//> / K/ii'iji /■ /D/d Gn <!<; hil/lti /i 
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WHO 


KILLED THE 
HOLLYWOOD 
S C R E £ N P L A V ? 



We're still trying 
to figure out.._ 
*„how Jeff Gold¬ 
blum knew the 
aliens used Macin¬ 
tosh computers fn 
rNDEPENDENCE DAY 
„,how a cell phone 
works in the middle 
of a TVJJSTER’—and 
why JamI Gertz an¬ 
swers it anyway 
„.how UP CLOSE 
PERSONAL'S 
Michelle Pfeiffer 
does a live remote 
from a prison riot 
when her camera 
Isn't plugged In 
*.,why Al Pacino 
would sit down for 
a coffee klatch with 
Robert Do Niro in 
HFAT before their 
big shoot out 
..-why Marlon 
Brando wore an ice 
bucket on his head 
In THE ISLAND 
OF DR MOREAU 
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Chartimj the rise and fall of a one-hit pop group, Tom Hanks makes his filmmaking debut 
with 'Thai Thing You Do !,' an irremlibbj catchy early-'60s fable. BY OWEH GLEIBERMAH 


B efore he became a na¬ 
tional monument—you 
know, when he was just 
an actor —^Tom Hanks had 
two sides. Snappy and 
clean-cut, a straight shoot¬ 
er in a world of poseurs, 
he projected that magical 
American quality of lik- 
abihtv. And vet. like the stiu-s to whom 

*■ -P- 

he's most often compai’ed, James Stew¬ 
art and Henry Fonda, he was never so 
“go(xl” that he seemetl trappefl m whole¬ 
someness. His skewering wit, which 
flirted with the caustic, redeemed him 
from virtue. 

It's my pleasure to report that both 
sides of Hanks fu*e on ebullient display in 
THAT THING YOU Dfl! (Tt' eidieUi Cciditnj 
Foj^, PG), a lovingly crafted pop fable 


tltat marks his debut as a wnteinlfrector. 
In the summer of 1964, the Wondei*s, a 
fom-man rock group who've been playing 
high school dances, emerge from the 
anonymity of Erie, Pa., on the strength of 
their jangly Beatlesque hit single, "That 
Thing You Do!" They're signed by a .slick- 
ster from Play-Tone Records (played by 
Hanks), who dresses them in matching 
suits, comes up with a personality gim¬ 
mick—sungla.sses!—luid packs them off 
on a vaiiety-show tour uith a dozen oth¬ 
er Play-Tone artists. In a matter of 
weeks, the Wonders are a household 
name, with a recording contract, a televi¬ 
sion ap(>eanince, and a future that look.s 
more dazzling every minute. They’re liv¬ 
ing an instant-iack]Kjt version of the 
Amencan dream, and the film invite.s us 
to revel in the excitement of a lime wlien 


pop itself was taldng over the umvei’se 
Yet even as lltat Thntg You Do' claus¬ 
es on the smTeal high spuits of overnight 
fame, there’.s another, richer layer to the 
story. The Wonders become sensations 
not because thej'^'re geniuses, but because 
they’ve written one spunky tune that 
catches'the mood of American teenagero. 
WHiat's more, for the firoi lime tliere ex¬ 
ists a ViLst coiijorate machinery—recortl 
companies, nidio suitions, TV networlcs, 
all linked in a burgeoning puhlic-relaiioris 
juggeroaut—to market the grou];i rmd iu 
music. The machine is buth thefr mumji'hi 
and their downfall. For the Wonders 
aren’t I'eally stat^ (tliey re just the cog.i 
of the moment), and the fact that they 
don't realize it lends a sly irony tfi e\ er\ - 
tlung we’re SOI‘ing Tlmiii \on l)<>‘ 

is neither overly sentmiental iinr rivi; rly 
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cjmical. It looks at the invention of our 
po]>roek mjdhologj^ and the bsmds that 
fed it luitil they were consumed by it, just 
: as you’d expect Tom Hanks to: with open 
eyes (and a raised eyebrow). 

Like Diner and Amencan Gmffiti, the 

■ film gets deep inside the stodgj'' wonder 
and anxiety of the space age, that limbo 

■ era when the ’50s had ended and no one 
quite Icnew what was coming next. It’s a 
tntly buttoned-down time; even the Idds 
tiying to act "cool” sound strangely po¬ 
lite. Tall and curly-haired, with a rock- 

• steady gaze that takes in more than it 
lets out, Guy Patterson (Tom Everett 
; Scott) works in his father’s appliance 
store, hawking such novel gadgets as 
; washing machines and clock radios. A 
drtimmer, Guy isn’t all that interested in 
rock & roll; he covets the more supple 
rhji;hins of jazz. But when the Wonders’ 
regular drummer breaks his arm, Guy 
agrees to sit in for a gig. Dui'ing the firet 
number, “That Thing You Do!," he jacks 

■ up the rhid.hm just to keep himself en- 

■ tertained, turning the earnest love song 
into an upbeat rocker. It’s a gi*eat scene: 
The other membere think he’s nuts, but 
as the kids on the dance floor start to 
move, we realize that Guy, like a spai’k 
plug, is jump-starting a new era. 

This may be the first rise-of-a-pop- 
phenomenon movie since Taylor Hack- 
ford’s The Idolmaker 11980) that’s less in¬ 
terested in the rockei's themselv'es than 
in the meticulous process by which 
they^re transformed into stai's. The film 
coasts along on the wry authenticity of 
its satiilcal details, whether it’s the Won¬ 
ders’ initial fling at a “creative” name 
(the destined-to-be-mispronounced 
"Oneders”), the majestically silly beach- 
party movie they get stuck in, or the 
song "That Thing You Do!," which, as 
played over and over, generates just the 
nght mixture of catchiness and annoy¬ 
ance to let us know the Wonders aren't 
destined for immortality. 

As Guy, newcomer Scott, unth hLs foxy 
smirk, doesn’t just resemble a younger 
Hanks; he has a self-mocking effrontery' 
that evokes Hanks at his most boyish. 
The back.^tage melodrama may not be 
profound, but Hanks stages it uith con¬ 
viction and ze.st, suavely undemtating the 
tensions between Jimmy (Johnathon 
Scliaecli), the Wonders’ moody song- 
wnter-leafler; h ave (I-i\ T, ler), his trost- 


ing girlfriend: and Guy, the whitC'-bread 
hipster who's a little too wide-eyed for hi.s 
own good. As Ml*. AVhite, the record com¬ 
pany Svengaii who becomes the Won¬ 
ders' Brian Ep.stein, Hanks creates a 
character so up-fi‘ont about his own op¬ 
portunism you can't help but iike him. 
Wlien he oi’dei*s Jimmy to waite a follow¬ 
up single that’s “snappy,” the film's entme 


\M.'ed-up ri>ii in of thi- poj>mu.''iL’ Iju.'-mi-.-' 
i.s there in the way he bite^- off that wnrd 
Perhaps the mest fioignani pert'orrnani e 
IS that uf Li\ Tyler, playing a girl mi |m-- 
cuunterculture nice she doe--n't eser re 
alize she's as sexy a.-^ Lu TyJcr TImf 
Thing Yon Do' is an enticing -inaii-'hnt uf 
the IfLst moment in .Amencan life wht-n 
innocence could still look like gi'ace A- 


THAT THING COSTAR STEVE ZAHN 




“It's Wednesday and you go to an amusement pai'k,” begins Steve Zahn, 
offering an analogy to describe making That Thing You Do! “And no one’s 
there. And there’s no lines, man! You just go from the Corkscrew to the Chig- 
ger to the roller coaster wnthout any lines!” His joynrde glee certainly comes 
across on celluloid. As girl-crazy guitarist Lenny Haise, the putty-faced Zahn 
puts over the one-liners that score the film’s biggest laughs. 

At 28, Zahn has reason to be giddy over the role's bona fide breakout poten¬ 
tial. It comes after years of stage work and memorable, if slender, supporting 
parts, most notably as 
Winona Ryder’s gay bud¬ 
dy Sammy Gray in Real¬ 
ity Bites and Lisa Kud- 
row’s not gay ice-dancing 
husband on Fnends. “It’s 
like, ‘What’d you do in 
Cri?n50u Tide?’” laughs 
the Marshall, Minn., native 
about his victimization in 
the 1995 thriller. "'Oh 
yeah, you're the guy who 
gets the pipe in the head!”’ 

Zahn isn't swooning 
over possible stardom, 
though. Content perfect¬ 
ing his gazpacho recipe in 
“the wilds of west-central 
New Jersey," where he 
lives with his wife, actress 
Robyn Peterman (Eroad- 
way'’s Damn Yankees), he SURF’S UP: Zahn hangs tense In lower Manhattan 


will next be seen as a - 

skateboarding Zen stoner in the big-screen version of Eric Bogosian's ode to 
slackdom, sv.bUrbia (a role Zahn also filled Off Broadway). Yet for all hi.s dude- 
ness, Zahn takes his acting seriously He trained at the American Repertory 
Tlieater in Cambridge, Mass., before founding New York's Malaparte Theater 
Company with pal Ethan Hawke. An arid acoustic guitarist and bluegrass en- 
thusia.st, Zahn praises director Tom Hanks’ insistence that That Thing's four¬ 
some rehearse for a month as a band before .shooting began. Once on set, he 
says, "It w as like being .seniors w'hen the freshmen come in." 

It al.so meant the band mates had time to bond. “Steve's like stress relief," e.\- 


daims Wonders dninimer Tom Everett Scott, who still keeps in close touch. 
“So I have to hang nut with him.” —Dave Karger 
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Operation 

CareerMove 

Hugh Grant doctors his 
image in 'Extreme Measures ■ 

T he care and shaping of Hugh . 
Grant’s American film career is a : 
fascinating...challenge. Here’s 
this professionally British chap— . 
naughty and winsomely self- 
deprecating—who is best known for his ; 
fetching apologies for wretched behav¬ 
ior both in character {Four Weddings 
and a Funeral, Sense and Setisibihty) 
and out (Sunset Boulevard—not the 
movie). Grant’s got plenty of what Eve¬ 
lyn Waugh, in Brideskead Revisited, 
called “creamy English charm,” But can 
Grant expand his range to suit the Hol- 
Ijfwood he so lustily enjoys? 

In fitting him up as a bright doctor 
who stumbles, at his peril, onto a 
scheme of ethically horrifying secret re¬ 
search in the medical thnller EXTREME 
MEASURES (Castle Rock, R), Grant’s 
cosmetics-model girlfriend and Meo- 
sures producer (!), Elizabeth Hurley, 
had a smart idea. “Right,” you can al¬ 
most hear her (or someone like her) say¬ 
ing. “Off you go, then. And quit flutter¬ 
ing!” In a role sized for the actor as 



PATIENTS ARE HIS VIRTUE: Ever the llfesaver. Grant keeps Measures breathing 


carefully as a bespoke suit (wTitten for 
him by Dolores Claibornie’s Tony Gilroy 
and adapted fi’om the novel by Michael 
Palmer), Grant plays Dr. Guy Luthan, a 
visiting Brit doing trauma-room work at 
an overloaded New York City hospital. 
When a homeless man shows up in the 
ER, freaking and djing and wearing an 
unidentifiable ID tag, however, Guy’s 
dogged interest in the mystenous case 
leads him to the spinal regeneration 
w'ork of Dr. Lawrence Myrick (busy 
Gene Hackman, in a coat and mustache 
that whisper danger). And pretty soon 


CRITICAL MASS 


Herel? kow a sampling of critics 
and vioitie audiences from across the 
cmint}^ grade 10 auTe^il releases. 
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Guy is tunneling into tlie community of 
the city’s wretched “mole people,” run¬ 
ning from bullets, and confronting the 
amoral Myrick with a bloody nose drip¬ 
ping, fetchingly, onto his British snag- 
. gleteeth. 

The stoi’y itself is standai'd ethics-as- 
parlor-game stuff: (Q) Should doctors 
play God? (A) Probably not a good idea. 

. The scaiy' sequences (chases, dodgy ma- 
neuvere in dangerous places, etc.) don’t 
accrae to much. But Grant was wise to 
put himself in the hands of Michael Ap- 
ted (Coal Miner's Daughter, 7 Up), 3. di¬ 
rector of good taste whose instincts are 
to downplay smarm—even the kind 
that sells this thiiller. (One mistake: In 
an effort to include a populai- gild at the 
party, Sarah Jessica Parker rattles 
around briefly and uselessly as the only 
ER nurse in town allowed to practice 
■ medicine in cute gym clothes.) Apted 
keeps the speechifying and dramatic 
posts away from Grant (poor Hack¬ 
man’s the one forced to say, “If you 
could cure cancer by killing one person, 
wouldn’t that be the brave thing to 
do?”). And he gives the star room to do 
clean work without the fussiness that 
marred Nine Month.‘<. “You're quite a 
creepy person, aren’t you,” Guy com¬ 
ments tn one quite creepy person. It’s 
a locution only Hugh Grant could pull 
off. and he does it without batting an 
eyelash. His Hollywood prognosis: 
Promising. C+ —Lisa Sch ii a I'zluni iu 
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GIANT RETURNS AFTER 40 YEARS 


O 



In May of 1955, Hollywood descended upon scorching Mai'fa, Tex., assem¬ 
bled the facade for a gi'iind mansion to be culled ReaUi, and painted the town 
gi'een. “It was diy that yeai'," explains Clay Evans, then 19, who recalls that 
to acliieve the look of a healthy lawm on his family’s land, the movie people took 
bnishes to the brush, paying Evans’ daddy $20,000 for the pririlege. 

The movie, of couree, was George Stevens’ oil epic Gia7it, and the movie peo¬ 
ple included Elizabeth Taylor, Rock Hudson, and Jjunes Dean. Five weeks later, 
they left Marfa a lonelier place—-and the iirspiration for Conic Back to the Five 
and Dime, .Jimmy Dean, Jimmy Dean —but Reata, ancesti'al home of the ficti¬ 
tious Benedict clan and the film’s central image, remains. After 41 summers— 
and severe! hm-ricanes—its skeleton sUinds on Evans’ 47,000-acre ranch, at- 
trecting only the occasional pilgrim or w^aywai'd steer. 

Giant also lives on—and has reopened in selected cities—though it too spent 


JIMMY DEAN COMES BACK: The rereleased film’s mansion rests in pieces 


BLOOD, SWEAT, OIL, TEARS 


two generations decaying. “Tme does terrible things to films," says George 
Stevens Jr., who helped found the American Film Institute in 1967, So he re¬ 
vived an expensive Technicolor dye-tninsfer proce.ss and harnessed digital 
.soundtrack mixing to refurbish his father’s three-hoiir-plus opu.s, which for 22 
years—until I978’s Supenuau—BlofK] as Warner Bro.s.’ to]) gros-ser. 

James Dean's last film (he died eight clays after vvTapping), G(u«f still gener¬ 
ates heat for iLs survivors. “We were so silly on location. There wa,s a competi¬ 
tion,” remembers Can-oil Baker, who was 24 and played Dean's love interest. 
“.Jimmy decided he wa.s going to Like Liz away from Rock. There was no sex in¬ 
volved. fDeanl wa-s just, lilce, ‘Ha, lia, ha! I may have third billing, but I'll show 
yon who geU the most attention from tlie leading lady!"’James Dean... 
iicllaving like a rebel'! Home legends always endure, —.hsim Cochran 
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"Nowhere is there a more 
devastatingly accurate depielion ot 
enntcnipor:iry politics. ” 

- Jonathan 
The Wj_shin^ton Post 
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Itciinrs by OWEN BLEIDERMAN, USA 
SCHWARZEAUM, and KEH TUCKER 

NEW RELEASES 

CAUOHT (Sonij Pictures Classics, 
R) Better they shoulila called ii 
The Fishman Aliraijs Rintjs 
Tuna, since it involves a drifter 
(Arie Vervcenl who moves in \vith 
an ajnng New Jersey fish seller 
(Edward James Olmos) while mov¬ 
ing in on Ids hot-to-trot wife (Mana 
Conchiui Alonso). Bui director 
Robert M, Young goes for lo\v- 
budget Arthur Miller-style tene¬ 
ment nobility rather than feverish 
noir kmk^ and Caught never rises 
above a light, nearly sociological 
focus. Even if it*s a grinding haul, 
the actors deser\e honors, with 
one exception- Ver\”een trots out 
the carly-Bnmdo mannensms, but 
there s little chansma to suggest 
why he would send the wife into 
full ruL There is an elcctnfjing de¬ 
but here; Steven Schuh is unctu¬ 
ously vicious as the couple s son, a 
failed sUind-up comic who returns 
from L_A to find that a stranger 
has taken up residence in his fa¬ 
thers heiirt and his mothers bed 
Tlie monies a drab fish, hut when¬ 
ever Schub s on screen you aitcli a 
glmt of teeth C —Tij Burr 

2 DAYS iH THE VfcLLEY (MGM, K) 
Pure Eiiiag. Like a virus tliat eats 
away at the bnbn, '*Look—I'm the 


BAD DOGGY! From left, Greg Cruttwell, Glenne Headly, and Aiello fall Into the pit of 2 Days 


next Tiirnntmo’" synilronie can 
seuiG hold o'f a young filmnuiker, re- 
suiting in a mosne that's little more 
than a daisy chain of ‘‘attitude ” In 
this smug gjdumphmg fiasco of 
a thriller, an icy-psychotic hitman 
(Jaimes Spinier, coiffiKl and bes]x?c- 
tacled like ^lichael Caine m The 
iperess File) paws the breasts of 
Ins Nonlic-amazon girlfnend (Chiu*- 
lize Theron) iis blood gushes fixun a 
wound m her abdomen A suicidal 
television director (Paul Mazursky) 
alculks through the San Fernando 
Valley accompanied by a faithful 
schnauzer A broken-down crook 
(Danny i\iello) whips up spaghetti 
sluice as he holds a pair of iiostagcs 
at gunpoint. And so on. Writer-di¬ 
rector John Hcrzfeld blends vk> 
lento anil top-heu^y absimhsm, cre¬ 
ating a self-conscious mudcllo of 
indie-style hackery. Strip away the 
goofbull nihilism, ihougli, and 
what's left is as formulaic as any 
straight-to-iape opus with a title 
like Da^igerou.^ Instinct. D- — OG 


IN THEATERS 

AMERICAN BUFFALO (R) Darid Mam¬ 
et adapted his 1075 play about two 
scheming semungerb (Dustin Hoff 
man and Dennis Franz) and their 
would-be accomplice (Seim Nelson) 
Floffman anti Franz act their 
tusliies off, bill now that w e'vo seen 
MameLish tough-guy operas fizzed 
up by such "OOs descendants ils 
Pulp Fiction anrl The Usual Sus¬ 
pects, Buffalo (unfairly) lo'^es its 
j)unch- B Se]>t- 27) ^LS 

BIG NIGHT (R) A mo^ue to love, anrl 
one guiuiinUKffJ to leave you craving 
a deUeious, calone-bustmg lUiUan 
meal, Sumley Tucci (who also co<ii- 
rc-clo(] and cowi-ote the screenplay) 
and Tony Shalhoub play Secondo 
and Pnmo Pilaggi, sad-eyed lUilmn 
n^stauivileurs in l%ds New Jersey 
who hope that one blowmut, glori¬ 
ous meal. preparc<l for tlie big bimtl 
musician Louis Prima, will turn 


their struggling business around 
Tlie food prep^inition is shot w^iUi a 
gourmaml’M adoring eye. But the 
vc\\i feast is in the mb: of finely de¬ 
lineated charactei's, among them 
Ian Holm as the brothei*s' fnend 
:md competitor, Isabella Ftosscllini 
as Holm's mistress, and Minnie 
Driver as SecondoV undervalued 
gu-lfinend. A (If'kl5. Sept 20) —LS 

BULLETPROOF (R) A snarly under¬ 
cover cop (Damon Wayans) fonns 
an unlikely friendship with bis 
fjuanyt a warbly neixl (Adam San¬ 
dler, big stretch), Gunflghts and lio- 
mo[Jiobic jokes can't cover the real 
news Tlus lame caiier is, in tnith, a 
deeply mmimtic lo^'o stoiy' between 
two men. D Sept 2t)) —LS 

THE HRST WIVES CLUB (PG) A pliu- 
tic-package comedy starring Goldie 
Hawm. Bette Midler, and Diane 
Keaton as Manhattanites whose 
husb:mds have all abandoned them 
for shapely—mid. of coui^se, empty- 
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OVER 800 DIFFERENT MOVIES A MONTH. 
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CLUOT 


UrgHATL APTCHi-hES 


WINNER 
OF THE WEEK 



Echoes of the ’60s pop 
stai* abound. Giuce of 
My Heart —^for which 
Gore, 50, cowote “My 
Seci'et Love”—has 
Bridget Fonda playing a 
Gorelike songsb’ess, and 
The Fh'st Wives Club's 
finale featui'es a rousing 
rendition of her 1963 hit 
'Tou Don’t Own Me.” 
Guess it really is 
her paity. 

WINK 

OF THE WEEK 

Pollinated By 
‘Apollo’ 

If the names of That 
Thing You Do! band 
mates Lenny Haise and 
Jimmy Mattingly have a 
vaguely familial’ ring, 
think back to Tbm 
Hanks’ last big outing, in 
which astronauts Fred 
Haise (played by Bill 
Paxton) and Ken 
Mattingly (Gary Sinise) 
lifted Apollo IS. 


—ynungiT V mucr] 1 h‘- slim- 
luxiinali * m t he picas l ire el ifnir 
it\\n liaiighliru's-:, tlieir jimiuLto- 
hi’-a lufili and leiig d> 

J Ihy 'r i nng n-il ivj- 

i \ wiUj fih^d Uiluii \wl finui li (T il 
^ niirt^ nl [ (Jiirri ililI'd f *aiil 
Liidra.] ^ 7 /e Wur^ ('hih 
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rovongc plot takes over, and the 
comedy le^iks out of Uie movie like 
helium from a balloon The hus¬ 
bands arc? sleiizo ciphers whom the 
picliin^ hiLs, in essence, already c:ls- 
traLcil; the comic thrill of revengr' is 
actmiJly triviaJizt.^L game ils the 
actresses are, there's something 
mrcsochist ic about a movne in which 
women are this fixated on men 
(even if it's to get the better of 
them) C+ {FMCi, Sept 27) ^OG 

FLY AWAY HOME (FG) Anna Paqum 
{The Ptann) is lovely and grave as 
a Ll-year-rjld girl who teaches the 
Qmadi^m geese she has raised smee 
egghood to mignite liy guiding 
their path south iii an ultnditrliL air¬ 
craft. Rut her goslings-mta-geese 
steal the show, and the flying se¬ 
quences are gorgeous With Jeff 
Daniels as her gentle, L'ceentne in¬ 
ventor dad. B (f/l>15, Sept. 20) —LS 

UST MAN STANDING (R) In Walter 
Hill's mirnskull, ovensTought shoot- 
'em-up. Rnice Willis is a l!J30s gun 
for iiire who drives into a Texas 
bonier tovvn, where two rival 
gangs are lying in wait for eacli 
other Willis is stiff- Bruce Dern 
shnigy through the role of a squir- 
relly j^heriff, Chnstoplu^r Walken 
gives his umpteenth violenLmani' 
ac interpretation Hill did this 
same hiconic-loncr redemption tale 
better IH years ago, with The 
Dnuri\ D (/mfj, Sept 20) —AT 

MAXIMUM RISK (R) A Hong Kong 
cinema-style stomper midy-made 
to be Ininslated into many tongues 
(it already sounds as though it's 
being spoken in Esperanto) Jerm- 
Claude Van Damme—the other 
white meal—stomps lii.s way int<j 
Brooklyn's Little Odessa to find 
Gilt w'ho killed hi^ Lwdn brother. 
Along the way, ho fools around 
Witfi the hrfjtlier's lanky girl¬ 
friend, ])layed svith all the useful¬ 
ness^ of a hemiig by NatjLsha Heri- 
stndge (Yes, hoys, she hares her 
breiLsLs J D+ fli.kin. Sept. 271 —LS 

SURVIVING PICASSO (R) It aifiliires 
PifiL^-sfi from evoiy angk^ yet some¬ 
how misses the fire in his belly Du-^ 
Mcr-Lhant hoi^^ [iri>durtiun con¬ 
fines itself to the Ifl-year reialieti- 
shif) between the artist (Anthori\ 
Mopkms) anti Fnun,ojse Gdni 
(Natascha McElhone), When they 
mi-eL hes in \n< airogiuil in 

Ills power as a IlolIywifTHl moguk 
’file’s an a.sjnring jvuiiLer- of 2^1 Its 
fiisciiuitmg to sei^ t)ie |iin<l i-gonm- 
iriaeal draiua nf 1'JLass^^'^ private 
iifo noi)kins'act i nt i.’^ a t'oriLiiieii- 
tal niiidille. but lie hithL us vMth 
fils range of riif>cH|s. I nr ;i]| that, 
llieri-'s soiiKllung vital nursing 
fiiini this f^icasso' Ills hrr hjru’sex¬ 
ual I Is lvfir> anri c-juipariv end iiji 
i urn I tig f'Van(,oisi' inlo a >aml of 
r* .'illlener B i i-lb, Sj. 'p! f i i U r 


BOX OFFICE 


‘CLUB’ niunsE 

Heije's to the ladies who 
lunch. Bette Midler, Goldie 
Hawn, and Diane Keaton are 
far from dinosaurs surviving 
the crunch—to boirow from 
the Stephen Sondheim lyric— 
as The First lVi?;e.s’ Chth reg¬ 
istered at No. 1. Its $18.9 mil¬ 
lion haul (about $12 million of 
which came from women) 
marks the biggest September 
opening ever, surpassing last 
year’s Seven ($13.9 million), 
and the biggest weekend take since July Id {1 ndeperuience 
Day’s $21.3 million). The victory' had to be aspeaaJly sweet 
for Midler and Hawn, fi*ee of the Disney contracLs that 
spawned bombs like Mucus Poens and CriNsCross But 
poor Bruce Willis—though Last Man Standing aiptured 
second place, its per screen average was a ho-hum .$2,737 
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THE FIRST WIVES CLUi PfiramoujiL HokUe HawTi_$ I >^.9 I 

UST MAN STAHDIHO Xrw Law. Bruce U11U. „ .^.....$7 <) 1 

RY AWAY HOME Columbia, Anna Patjum ____ ... .S0..7 

MAXIMUM RISK Jeon-CLiutk* Yan Djuumi.: $J0 .i 2 

BUlifTPlKHlF Un iisTimt. Damon VVLi>Tm.^ —............ -SI "i.ii ;T 

FIRST KID Wfli/SmbaiL .. . .. 1 

TIN CUP U'flna^riJrrjiJ, Kevin Co;^Lm r . () 

A 'TIME TO KILL Uhnirr Hamucl L. Jack-iin ..^lU-Ll H 

(HDEPEMDEHCE DAY jmh Ccntnnf Fox. VVlLl Smilli .SL'lbJ.ii 12 

THE RICH MAN’S WIFE IhlltgiXHxh Halle ... d 2 

THE SPITFIRE GRILL Colurfihui. Alison Elliutl _ .. MiJl \ 

JACK IMlif^fxsuI, Robin VV^Iltaias ..s 7 

THE NUTTY PROFESSOR thi ivrrsfil^ Lddic Mlirfjhy^ IJ 

EMMA Mira .mG-a-, fIwy'ni. Lh FoJtT'iJW....... Hf l ^ 

THE tSUND OF OIL MOREAU Aw Law. Morir^n Brand.. ..$2.7 S 5 

FEEUNG MINNESOTA Fnw Ltfw. Kk^anu ves . ..7 2 

SHE’S THE ONE Ftjx Srurchlight. Kiju'iml Burn?™... l o 

TRAINSPOTTING Ewan McLn'gnr.?b!> Id 

PHENOMENON -John Trav.ilUi \2 

LONE STAR Sojoj rtaii.^Lrs, rhns fVipt r 11 
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MERRY WIVES: Hawn and 
Midler hit first with First 
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Thp imw if tat drmttted up 'thirt t/>sotuel h i u<j' a ttd ‘J/// aSV>-^ 'a! fed Lijy dfuadops a tiPtr thport/ of 
diflallviiif a rapturous routaure that heats up the lonefiest uighf of the treek. BY KEN TUCKER 


B asically. I here are t\v o 
kinds of TV (Iranian the 
drama of action, which in¬ 
cludes all Renre senes (cop 
shows, doctor shows, sci-fi 
-shows. Western.s). and the 
d]*ama of emotions—ti-em- 
ulous programming like 
Tourlifd hij nu Atitjei and 
Dr. Qnum, Mvdfrotv plus all 

non-sitcom family sliow.s, which lor 
some reason tend toward the one-word 
title. Fannhf (lltTtl-dO) or Sixfrr.'t 
i li(!ll-!J(d or now RELATIVITY lA/U , S(U- 


/Irelays, lO-j] »t,) The latter is the 
most recent effulgence from executive 
producci's Mai'shall Herskovit 2 ami Ed¬ 
ward Zw'ick, who took television's drama 
of emotions to high ievels w'ith tliirti/- 
Sdiiirtlinuj and My So-Called Life. 

V^iewers wiio watched those shows 
will immediately feel at liome in Rrt- 
(tlnulif’s quiet, white, privileged, guilt- 
ridden neighborhood (Zwicklotvn? 
Herskovitzville?) The show stars one 
sort-of-familiar face (bulton-eved Kim- 

it 

herly Williams, from the Fnfhi r of the 
findf movie:-, and Hallmark greeting- 


card commercials) and one uiifainiliar- 
but-typical face (David Conrad, whose 
ftark, brooding looks arrive soap-opera 
ready). Williams and Conrad play Isabel 
Luke ns and Leo Roth, two young lover.s 
in Los Angeles. In firlufintfs pilot, w e 
saw Isabel meet Leo while vacationing 
m Rome, they ciime back to L.A., where 
Isabel quickly dumjied her llanct* (Kim 
(lalJ liatinkofl), a bespectadeil fellow i ixi 
kind, too calm—indeed, too much like 

RIGHT ON CUE: Relativity’s Williams 
(left) and Conrad give It their best shot 
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THE W ORLD IS JAMESON PARKER? 


SIMON VS. SIMON 


Tom Hanks has P6ter Scolari. Penny Marshall has Cindy Williams. And for 
Gerald McRaney, there's Jameson Parker. You might remember Parker as the 
blondhalf of the cheesy CBS detective show Simcm &Sunon (1981-B8), where he 
played the white^bread AJ. to McRaney's grubby Rick. Since the di'ama depart¬ 
ed, McRaney has entered TWs promised land, but Parker has been sentenced to 
acting pui^tory. Herewith, a tale of two careers. — A.J. Jacobs 



GERALD McRANEY 1 JAMESON PARKER 



Starred in the hit CBS sitcom Msjor \ 
Dad (1389-93) as a gruff-but-lovable ! 

t 

military father who spars with his \ 

liberal wife. I 


Starred In the tepid ABC movie Have 
You Seen My SonP (1996) as a gruff- 
but-unlovable father who spars with 
his wife and later kidnaps their son. 



Was deeply affected by the Persian [ 
Gulf War. In 1990, the actor made a | 
USD-sponsored visit to an estimated | 
35,000 servicemen stationed in Saudi I 

I 

Arabia, where he befriended Gen. [ 
“Stormin' ” Norman Schwarzkopf. | 

I 

I 

1— 

A strong supporter of family values, 1 
he attended the 1992 Republican Na- | 
tional Convention and pals around [ 
with former President George Bush. ! 

I 

- -I 

Was brought In to revive CBS’ sagging | 
Centra/ Park West (1996), playing a | 
hard-nosed mogul with 'SOs sex god- | 
dess Raquel Welch. ■ 

I 

■ 

I 

Stars in Promised Land, a new CBS ! 

I 

series about the cross-country trav- ■ 
els of a heartland family. | 

J 

1 


Was deeply affected by a war with a 
neighbor, in 1992, after Parker's dog 
peed on a nearby lawn, the neighbor 
made lewd comments to the actor’s 
wife. In the ensuing confrontation, 
Parker was shot twice and wounded. 
The shooter got nine years. 


Worked for the Family Channel in 
1993, giving voice to Sir Kay on The 
Legend of Prince Valiant, the net¬ 
work’s medieval cartoon series. 


Was brought on board the CBS movie 
Dead Man’s Island (1996), playing a 
hard-nosed businessman with over- 
the-hill ’60s sex goddess Barbara Eden. 


Had role In 1995’s Long FoadHome, an 
Afterschool 5pec/a/ about the travels 
of a teenager and his new stepmom. 


nice Isabel herself—to be an interesting 
life partner (or TV series costar). 

No, v/hat Isabel needs is a Leo, an 
arty housepainter with a leather jacket 
much more scuffed and battered than 
her owTi; scruffily blue collar where Is¬ 
abel is primly middle-class. One of the 
pnmary things this senes is about is tlie 
sudden blossoming of Isabel. Part of her 
attraction to Leo includes the chain re¬ 
action he sets off in her life, shocking her 
fianc6 and the parents this twentysome¬ 
thing still lives with (they’re played with 
careful shadings of long suffering by 
Cliff DeYoung and Mai-y Ellen TVainor). 
By the fourth episode, good-girl Isabel, 
who’s probably never done anything sil¬ 
ly, une.vpected, or even embarrassing in 
her life, will be dragging Leo into a 
seedy bar where she can dance ai'ound a 
pool table with the kind of se.'dness that 
is at once exuberantly uninhibited and 
highly self-conscious—precisely the kind 
of emotional paimlox that a Herekovitz- 
Zwnck effort thrives upon. 

Like tturtysometfnng and MSCL, Rel¬ 
ativity draws you into the vivid, compli¬ 
cated family life of its protagonists. 
Aside from Isabel’s serenely tortured 
parents, there’s her ferociously de- 
: pressed, unlucl<j'-in-love younger sister, 
Jennifer (Poppy Montgomery); Leo’s sis¬ 
ter, Rhonda {Lisa Edelstein), distraught 
over a recent breakup with her female 
lover; and Devon Gummersall, so teiTific 
as the alienated brain Brian Ki’akow in 
MSCL, now closely cropped but main¬ 
taining a sense of pained eloquence as 
Leo’s loser of a brother, Jake. Friends 
fans will recognize Adam Goldberg 
(Chandler's weirdo roommate last sea¬ 
son), wontlerfiilly low-key here as Leo’s 
shlubby roommate. 

Relativity wfus created for the prodiic- 
era by Jason Katims, who’s WTitten nu¬ 
merous plays and cowrote the screenplay 
for The Eallbewer. Katims distinguishes 
his show from previous H-Z productions 
by adding a bit more joy to the lives 
we’re caught up in. He also gets his real- 
life father. Robert Kutims, lo play Leo’.s 
giumpy granildad, Hal. 

To enjoy drama such as this, you must 
be willing to have your emotions tugged 
and your mind blurred Which is not to 
say that such programming is siuiud, 
hut rather that you must look at scenes 
like Isabel dancing in the biu' or break- 
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; ing her parents’ hearts by moving in 
with Leo, without dLsmissing the emo- 
: tions on display as being merely melo- 
- dramatic. Yes, there’s a lot of cutesy ro¬ 
mantic banter m Rekilivitij, and I’m still 
; not sure that Leo and Isabel w^on’t be- 
; come more annoying—more cloying— 
thim interesting as the series proceeds. 


saintly ci'ew of happy aimpei-s. He glares 
at people woth money and powxu* and 
scolds them into helping the poor anrl 
needy. (He tells a plastic surgeon to 
“make a difference. All I see you making 



way to make an ai'bitnii'jf head-scraich- 
ingly big distinction between “America" 



(goal, fair, openhearted) and “the United 
Sbite.s" (bad, conaipt, selfish). 

Promised Land decrvs a country of 
“bankruptcy signs and potholes,’’ ex¬ 
horting us to “wake up and get busy” 
and not “give in to the cancer of greed 
and intolerance and apathy.” It speaks of 
hopefulness imd generosity, but it’s less 
feel-good than feel-guilty, McRaney and 
company make their mission look like 
grim, unpleasant w'ork. The show' lacks 
the siipernaLiu*al hooey that lielps make 
Angel an amiable. New Agej' goof; in its 
place w'e get Old Testament wn*ath and 
judgmental sternness. I think executive 
producer MaiHia Williamson, who over¬ 
sees both shows, is truly onto something 
in the way she tries to make vii*tuous- 
ness appealing in godless prime time. 
But this show’s a pious drag. Phillips’ 
Claire prays a lot; maybe she should be 
asking her maker for more fun. D 


But I do know that, once again, Hor- 
skovitz and Zwick have overaeen a piece 
of television unlike anything else out 
there, a show that keeps your heart en¬ 
gaged even when your mind i.s w'aiming 
you not to get sucked in. A- 

ToudiedBy 
An Anger 

Gerald McRane ij s Angel' 
s])m-off is a ma jor dud 

Y o u K H E A RT and youj' mind may 
stai't signaling wildly for you to 
get off the couch and i*un when 
PROMISED LAND (CBS, Tuesdays. 

S-9 p.ni.) comes on. This is the 
drama of emotions turned 
bitterly self-righteous, a 
Touched by an Angel spin¬ 
off touched by jingoistic 
ftirj'. The so-familiar Gerald 
McRaney—from Simon & 

Si mow, from Major Dad, 
from a devilislily good turn 
in the revamped Central 
Park West —is now' Rus-sell 
Greene, a laid-off constrac- 
tion worker who roams 
the country in a battered 
motor home, accompanied 
by his wife {Homefront'^ 

Wendy Phillips), his mother 
(the still-luminous Celeste 
Holm), and three children. 

In the pilot, one of An¬ 
gel's, angels, Della Ree.se, 
tapped Russell to do spiri¬ 
tual good works, to lent! a 
hand to people down on 
their luck. Rut Pronnsed 
Land i.s less (’hrislian- 
mystical ihan populist- 
fasci.stic. McRaney barks 
ami fnilhe.s his bn;od into a GUILT TRIPPERS; Land’s Phillips (left) and McRaney 


HAVE YOU 

E--3 A © 'D’ tKl S 

NORPLANT 

SYSTENI 

5 YEARS? 


IF you received the 
Norplant-System 5 years 
ago, it is now time to have 
the capsules removed. So 
call your doctor or health 
care provider to schedule 
an appointment. At that 
time you should discuss 
your Future options. If 
you'd like a list of doctors 
in your area who have 
experience inserting and 
removing the Norplonri 
System, call this tollfree 
number; 


1 800 934-5556. 
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THE WORLD'S HEWS LEADER 


CNN on fhe V4xkl Wide VAjb at Eisi 


Larry Kin^ 

CNN's Larry King Live 

At CNN since 1985, Kis interviews witli 
tlie world's most powerful players always 
make tke new's. Wkick is wk y his legions 
of fans make it a point to tune-in and call-in. 
Tkev k now til is is wliere tk e answers ore. 

Larry King. Anotker reason wky CNN is. -. 

America’s Favorite Network for News. 
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SUGGESTED REMEDIES FOR ‘CHICAGO HOPE* 


DOCTORS’ ORDERS 

F1 RSI', IT WAS the anti-i?/?. Tlien it became Picket Fencea in a ho.spiUJ (thanks, 
no doubt, to both shows having the same creator, David E. Kelley). As its third 
season gets under way, Chicago Hope is reinv'enting itself yet again iifter another 
cast overhaul. So, as the face-lift begins, a message to its makere: 'IlJte these tip.s 
and call us in the morning. — Mark Harris 

Institute a hiring freeze. Chicago Hope has lost sLx act ore tuid added seven—quite 
a moi*tality rate. Tlie euirent ensemble is one of TV's finest. Stick with them. 


Think about downsizing. Hope’s two new* regulars—Rocky Cairoll’s etlgi*^ trauma 
chief and Mai*k Hairnon's burat-out orthopod—look promising. What we don ’t 
need are three Noah Wyle wannabes overcrowding eveiy episode. Lose tliose 
residents (except maybe Vanessa WilliiuiLs). 


Get Christine Lahti back In scrubs... Remember when her chai'aeter, Kate Austin, 
took command in the operating room no mattei' how completely tumultuous her 



life vv'as? We liked that. 


...and give her some good 
news. Lahti is, no question, the 
best di-amatic actress in prime 
time. But that doesn’t mean 
you have to prove it by fire 
hosing her chai'aeter with one 
tragedy after another. Austin 
has already lost her father and 
custody of her daughter. How 
about a couple of episodes in 
which she doesn’t have to ciy? 


But keep Ron Silver around. 

In just a few' episode.s, he’s 
become a superb foil for Laliti, 
Adam Arkin, and Hector 
Elizondo— and the show’s 
first good lawyer since Peter 
MiicNicol left. 


Make Thomas Qlbson the resi¬ 
dent villain. As St Elsewhere 
WARD TO THE WISE: Elizondo, Lahti, Arkin, Harmon proved, nothing energizes a 
--medical melodrama like a mon¬ 
ster on the premises. So fiir, Gibson’s Dr. Nyland has been a weak-willed heel. 
T\ike him into realms otsenons misbehavnor and he’ll be more compelling. 


Schedule a spine transplant for Adam Arkin, stati For two yeai*s, Dr. Shutt has 
been the Cfiicago Mope, enduring the high-energy' breakdowTis of Geiger and the 
low-energy' whining of his ex-w'ife, Camille. Now that they’re gone, let him ils- 
seit hts riglitful role u.s the staffs steadiest doctor iiithei* than its doonnat. 


Strip Mandy Patinkln of his medical credentials. During Hope'fi firet season, he 
w'jLS tiu-illingto watch—Dr. Demento viatli a minor in musicil comedy. Last yeiu*, 
though, lu,s guest .spots were show'stojjping in all the vvoret way's, It.s time to bid 
him a final farewell—and focus on charactere with a future, WTiidi also means,.. 

No Very Special visits by Picket Fences alumni. Don’t even think about it. 


F|y United Airlines 
Tn Glamernus 
Miami Beach and 
l!la)[ at the 
Raleigh Hatei 
featnred in 
IbB Mage! 


m 
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Ct;>vvt7rri>4A vt$riTKS DtREJu. 



THE BRAND PRIZE 

Fly Id Miami 65a':h, tt.; selling for we f.tee and 
ei^fience tlie rgiil I'e ol m cl tte tenesl spjis c ine 
counlf^’ Enler and jcy cou!{j trij yftirsfd m;nq''rig ite 
coo-esi, kopesl ard trend.es! crtj.vd around. 

THE BRAND PRIZE 
PACNAEE INCLUDES: 

• Round-lrp coach a^idare lor tw on Dr ied nes la Mir* 
Beach, Ronda' 

• 6 (lays/5 nights at Uk [oily reslored. Art Dko Rafegh Ho-l 
located In Miami Beach on the ocean, (v.ih a e et/ of sfc-rls 
laciilbiS and vdiat many cC'ns'-def Soamero Romda's rest 
beaijtitul fuming poo! 

• DiRfUg expenences at hot lesiauiarls FhJ' Cne! kke s 
Restaurfflil - pioneer of ll?.v Worla cui&ne; A Rsn 
Ava'on—great s>J5iii aivd other fresh seafood dit-hs. 
festauranl - see and be seen interactn? tSmna. 

— famous for ils Wd Cuane’ 

' ViP n'ghts at ftp c^ute; Bai fJone—spea^f as/ sfyie and r-/.- 
tey dub-tounge; '^'idua Cafe—the only 'irrtual r^ity ca'e 3 ,r"d 
bar in f.bairi. Gioo’.'e Jet—a h^.trc'id-settng and 
dance and dnnk etpenerice, Lf jfd—'ycfur chance to oanios 
dnfnlt and mi,ngfe\vlti the stars 

HOW TO ENTER 

Efiler now diraigfi OctEter 31.try serdrq d 3 * 5 
pKKfage-paid pt^cani w'Hi i-csiT rams, aifdrKS vd cs/ ;'d 
f.er.mg phone mjmlieFS :o ‘she Bridge Home'((de-.i 
Svisepstakes C." 505 S. Bevsfy' Dc So !e 1247, Et.'r''/ H 
CA 90212 
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A guide io iiotabie prograviu by 
BRUCE FHETTS- fin; Enaleni 

dmjiifiht oytd are ifutbject to change.) 


SERIES 

Crkmatld UAD'r^ iire the theme 
of the week on PEARL (CBS, Sept 
30, ^ iO-9 p ui.) and CHICAGO HOPE 
(CBS. Sept 30, lO-n p m ) FearF s 
hauf^hty Profeii^or Pynchon (Mal¬ 
colm McDowell) Ls shocked when 
hii= estrangrtKi brother [Head of thv 
Cia.ss jp-ad Billy Connolly) show?; 
up ^nth I heir father's asheb in an 
um. It seems his d>ang wish was 
that his sons would bury the hatch¬ 
et. Later, Hope doc Kale Austin 
(Christine Lahu) is c-qually starUetl 
when a oar-jacker absconds with 
her pop s fUimbcVd remaim;. It’s not 
nleaJ for two programs on the same 
network to tackle thv tvime topic on 
the same night, but CBS didnh 
plan to air P( firf on Mondays until 
Ted Danson and Mary' Steenbur- 
gen’s Ink temponirily dried up. 

On the; ^?e:asun premiere of 
STAR TREK: DEEP SPACE NINE (stpidi- 
rated, check local Sisko 

(Avery Brooksl, O’Brien (Colm 
Meaney), and Odo (Rene Auber- 
jnnois) masqueniile KJingons jus 
part of a secret F'ederation mis- 
Sion to infiltrate the headquarters 
of Klingun chancellor Gowron 
(Robert O'Reilly) Which means 
that we get to see the three 



would-be galactic spies slathered 
in chunky bra\\Ti putty anrl sport¬ 
ing ihy. flyaway bam Bad makeup 
hasn't been this much fun since 
the sprinklers went off on Tammy 
Fayes talk show Mayl^e neNt time 
wc could see Dr. B^cshir iis a Vul¬ 
can Or Kira iis a Canl;i.ssian Hey 
this IS sci-fi—^why not Quark as 
Tammy Faye'^ —Albcri K\ni 

FruNiTi RE figures prominently 
in the plutUnes of NEWSRADIO (NB(\ 
Oct. J, D-fi Ji) p.m J ;ind MEN BEHAV¬ 
ING BADLY (NBC, Oct J, 9 30-10 
p m.} this week. NewsRadio an¬ 
chorman Bill (Phil Hartman) or- 


fid's a pneoy massage elmir, flying 
m the face of WNYX’s budget cut¬ 
backs, which include eliminating 
the sUtffs cherished snacks And 
Mcn\^ Kevin (Ron Eldard) be¬ 
haves biuily when girlfrienci Sarah 
(Justine Bateman) insists that he 
buy a comfy new bed to replace 
his ratty old one Satlly, the fur¬ 
nishings motif is all the spbndid 
NeicsRadw has in common with 
Men, which is already sUuling to 
look threadbare 

H Eire's a shoi ke’r All of 
NBC's Tliursday-night slioxvs fieal 
with dating dilemmiis^ On FRIENDS 


(NBC, Oct 3, 3^.30 p.7}i.}, Phoebe 
(Lisa Kudrow) stalls a relationship ; 
%vith a stilker (David Arquette) 
who thinks slie's her twin sister, _ 
THE SINGLE GUY fjVf?C, OcL 3, 830-9 
pin) meets a heavenly woman . 
in church. SEINFELD (NBC, OcL 3, ‘ 
9-9:.W p,m } finds Elame (Julia 
Louis-Drcyfus} dumping her new 
boyfriend (Tim DeKay), while 
Goorgo (Jason Alexander) rcjilaces 
a photo of his pl;iin late fiancee with 
a picture of Jerry^s gorgeous new 
fliune (Kjistin Bauer) in an attempt 
to impress an cx-model {Justiiui 
Vail). SUDDENLY SUSAN OcL 

J, 9 30-10 p mj pal Vicki (Kathy 
Griffin) helps Brooke Shields' sud¬ 
denly single character find a nruin 
to satisfy her sexual desires. And 
in the ER (NBC, Oct. 3, JO-ll p,nO, 
Di-s. Greene (Anthony Edwards) 
and Lewns (Sherry Stringfield) 
share hoiTor stories about blind 
dates the/d e:ich had the mglit be¬ 
fore. When xvill these two finally 
stop pussyfooting around and stall 
playing doctor? 

Just as Seia^feid broadened 
beyond its original gimmick of 
showing hoxv a stand-up mcorpo' 
mtes his life into his act, it's time 
for DR. KATZ: PROFESSIONAL THERA- ’ 
PIST (Comedy Central, Oct. 6, 
10-10 30 p mj to become more 
than a forum for sUind-ups to do 
their acts on Katz's couch. The car¬ 
toon's tbird-sGJLson premiere at¬ 
tempts to make the transition by 
featunng Katz's fii'st noncomic pa- ' 
tient—Winona Ryilen Tlierc's only 
one problem. Slices not funny The 
Rcaldy Btte*i star talkie about 
grooving up with hippio parents, 
and it's all verj' interesting but not ■ 
very amusing. Making matters 
worse, the other guest is Richiml 
Jcni (late of UPN's Plaiypmi 
Man), a jirofessional comedian 
who's ex^'en less GnLerUiining than 
Ryder. Kofz h^is develojied a stable 
of reliably droll regular charac¬ 
ters—tile titular shi'ink {Jonathan 
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WINNER 
OF THE WEEK 


THE RATINGS 



MOVIES 


Drew Carey 

The stand-up’s self- 
titled ABC sitcom 
came out kicking with 
a lavish musical 
number—^and a surprise 
victory over NBC’s 
much-hyped Me?i 
Behaving Badly. 


LOSER 

OF THE WEEK 

‘Lush Lite’ 

Death came quickly for 
Lori Petty and Kaiyn 
Pai*sons’ Fox sitcom— 
after four weeks, it’s 
fall’s first casualty. 


Katz), lii^ coid-n;sh receptionist 
(Laura Silvennan), hiN layabout 
son (H. Jon Benjamin )—ho it no 
longer needs to rely so lieavjly on 
its celebrity headciLses 


NBCN ju^AJUtKi.Y titled, glossi¬ 
ly violent MOTHER. HAY I SLEEP WITH 
DANGER? (Sept 30, 9-11 p mJ opens 
with a perky blond girl getting 
hliKlgeonefl with a cutting baiunl by 
her disgruntled boyfneiid Ala.s, u's 
not Tori Spelling getting the skull 
rmikeover. Instead, Miss Tbri (look¬ 
ing mon* like Barbie’s sistei* Skipper 
every day) plays Laurel, a spnte of a 
college student who falls for the 
dimpled charm of crazefi suitor Bil¬ 
ly (Ivan Sergei), an obsessive crack¬ 
pot posing as a straight-jirrow' stu- 
denL Laurel luus an abrupt change 
of heart when she figures out that 
hax'ing a possessive lunatic for a 
boyfriend is icky, but by then it's 
too late to avoid several lughly tele- 
gniplied perils. If for no other rc^a- 
son, time in for Tories daring escape 
by nmoe. — Knsfen Baldirin 

CHOICE RERUNS 

M o K t: J H A ^ just an outlet for Pat 
Robertson, the FtumJy Channel of¬ 
fers a festival of surreal 70s ^howa 
from puppet masters Sir) and Marty 
Kroffi- THE BUGALOOS (Saturdays, 
S-8-30 a m ), a rock & roll fantasy 
with dwarf Billy Biirty and Martha 
‘^Rig Mouth" Raye; LIDSVIILE (Sat¬ 
urdays, 8:30-9 am), starring 
Butch '"Eddie Munster" Patrick 
and Chiirles Nelson Reilly; SICMDND 
AND THE SEA MONSTERS (Saturdaijs 
Qjid SuJidays, 9-9 30 a m }, with 
Farndy A ffairs Johnny WluUiker 
befriending an aquatic oddity {B;ir- 
ty); U,R. PUFNSTUF (Saturdays, 
9:30-10 a m K about a boy (Jack 
Wild) with a magic flute trying to 
esQipe Oie dreaded Wlchjcixx} (Bil¬ 
lie Hayes): and FAR OUT SPACE NUTS 
(SiuuicLys, 9310-10 ajuO, in which 
GiUujaus hlnmrs Bob Denver gets 
lost in. . well, you figuiv it out 


SOUND SITES 

“You ARE such 8 Leno.” —Cher (Rachel Blanchaitl), 
dissing her ex-stepbrother (David Laseher), on Ckielesn 

“Y ESTB RD AY ... Bob Dole iraatakenly called the 
LA. Dodgers tbe Brooklyn Dodgers. Tbday, Dole said, 
T’m sorry, I didn’t realize they had moved out of 
New Amsterdam.’ ” —Conan O’Brien on Late Night 

“I’m a cipher, wrapped in an enigma, smothered 
in secret sauce.” —Jimmy James (Stephen Root), 
telling Lisa (Maura Tierney) shell never uncover 
the skeletons in his closet, on NetoBRadio 

“Christie Brinkley [is getting manied] for the fomlh 
time. There’ll be a wonderful ceremony, then the single 
girls will gather around and tiy to catch tlie prenuptial 
- agreement” —Bill Maher on PoMcalhj Incorrect 


BUBeUNG BBOOKE 

S u D I) E N LY, Brooke Shields 
has a career. The premiere of 
her NBC sitcom, Suddenly Sit- 
san, finished 2nd behind Sein¬ 
feld, which it follow's. More big- 
name comedies also scored: 

Michael J. Fox’s Spin City 
(5th) on ABC, Bill Cosbys Cos¬ 
by (6thJ and Rhea Perlman's 
Pearl f8th) on CBS, and Mel 
Harris' Soinething So Right 
(14th) on NBC. The Peacock's VEILED THREAT: 
Pretender also cracked the top show trails only 
10, thanks to a special airing in 
ER's slot Other debuts, in descending order ABC's Life'fi 
Work (28th), NBC’s Men Behaving Badly (38th), ABC's 
Clueless (40th) and Tbmiies C44th), NBC’s Prtjfikr (4fith), 
CBS’ Promised Land (47th) and Mr. & Mis. Smith (50th), 
NBC’s Dark Skie.s (53n]), and CBS’ Moloney (72nd). And, 
in its first-ever season-premiere defeat, ABC’s Roseanne 
(20th) lost out to NBC’s Mad About You ( Ifith). 

T 0 P 2 0 illl 

1 m.7 SHHFElDNBC.77tiiTT!doif,5p?i(.___J 

2 30.1 SUDDEMIY SUSAN NEC. ___ 

3 38.4 HOME IMPiroVEIIDrr ABC. S p ni, ___Id 

4 ¥E[m\lS UBC. Thuruday, S pjjL _ ^ 

5 25.1) SPIN CriY ABC, Titeiiduy, 9:30 p.ui. __ — 

B 24.7 COSBY CBS, Mandatj, 8 ____ ... . — 

7 24.5 THE SINGLE GUY NBC. Thursday, p.m. ....11 

8 ZIG PEARL CBS, Afnmlay, 8:39 p — 

9 22^ THEPBETINDEINBC, _____ 

10 22.5 3RD ROCK FROM THE SUN NBC, Sunday, 8 pjn. __....._7 

11 21,5 FRASIER NBC, _*___ 

12 21^ HURPHY BROWN CBS, 9 pm.____ 

13 21 0 RJOTlAm QILiS ¥S. STEELEI® ABC, Mmihiy, 9 p. wl„... „ — 

14 2l)i» SOMETHIHO SO RIGHT NBC, Tuesday. 3:30 _ 

15 20.7 TOUCHED SY AH AHOEL CBS, a' __ 

16 20.n WAD ARDUT Y0UNBC,7k«^Mifi|^.A>.irL ___...21 

17 Ui7 CY8ILL CBSp Sfonday, 9'JOp.ai. ...J! 

18 10.3 GRACE UNDER FIRE ABC, 9 p.m _44 

19 lOii CAROUHE IN THE CITY NliC, 9:30 _15 

20 18.D ROSEAHHE ABC, _____iC> 

BOTTOM 10 

101 4.1 KQMEflOYS IN OUTa SMCE UPN, Tiur^iaij, SJii p m .V2 

102 -’l-ii THE PAREKT’HOOD WIi.,S’«nfIui/,.»piH._ ___ W 

103 ax GOOSE BEHAVlOH UI’.N. Afomhg. :t put .... 

104 :i.O BIWTHEIIIT LOVE WH, Suruiay. '..m p.m ___KJJ 

-■{.G SPARKS UPN, p.m ___—. ...liKj 

106 3(1 THE BURNIHQ ZONE UPN. ff p m.____102 

3.0 KIRKWD.X anday. 7p.m ...... 

10B 2.G UFE WITH ROGER \VB, S'uiirf/jy. 930 p. rn. _liil 

109 2J2 SAVANNAH (t) WR, Mmiday. U p.m.... ____ 

110 2.U 7TH HEAVD1(R)WH, ___ 

ill I.LJ<'HH WEEK<»K.^FrT 

fctitfif r. Nu:LPt;^i hf.uia fit.'-TAi;! m 
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Double Jeopardy 

In another novel gim mick, Stephen King releases a pair of netr thriller-'^. 'Desperatioh 
'The Regulators, ’ at the same time. But tiro proves too many. BY MARK HARRIS 


RESH FROM the success of 
The Green Mile, author- 
turned-literary stuntman 
Stephen FCing has (le\ised yet 
another masterstroke of mai*- 
ketplace gamesmanship: the 
simultaneous publication of 
two hardcover novels—the 
big. senous. scary DESPERA¬ 
TION $J7.!)5) and the medium- 

size, frivolous, not-verj'-scaiy THE REGU¬ 
LATORS (Diftton, SJJf il.')) Desperation ls 
the “oflicial” King book; for The Regida- 
foi'ji’, he re\Tves tiie pseudon},Tn Richard 
Bachman, last seen on 19S5’s Thrnver 


If you’re not up for spending }^52.90 
and 1,165 ]Dages on tliis little ]Dloy, here’s a 
tip: Stephen King is a much better wTiter 
than Richard Bacliman, and Desperation 
finds him near the top of his game, albeit 
in a veiT different incarnation than that 
of the folksy humanist who naiTated The 
Green Mile. In Desperation, King returns 
to apocalyptic-terror mode; he hasn’t 
been this intent on scaling readers—or 
been this successful at it~since The 
Stand. The novel's heroes are a gi'oup of 
unluclty sti'angei's who drive mto a bereft 
Nevada mining town on the <iay that a 
massive, imiilacable ])olk-e officer has ai>- 


pai'ently murdered eveiy single member 
of the citizenry. He kills some of the 
strangers and imprisons the others— 
among them an alcoholic no\'elist, a pro¬ 
fessor’s wife, and a young boy who talks 
to God—keeping them alive for his outi 
unaiiiculated reasons, 

Despcrahon offei-s a lot of pleasingly 
blunt scares—trained spiders, rats tlie 
size of cats, devil-worshipping coyotes, 
hostile serpents, bodies on meat hook>, 
free-iloating demons, ami a villain v. ho.se 
claim of having eyes in the liaek of his 
head Ls, as Iving's I'egular readers mighl 
gue.ss, probably mon* than ]usl a figure 
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of Speech, But it’s King’s good guys who 
: keep you reading, liis willingness to put 

■ them tlirough hell without bringing all of 
them out the other side, that gives Des- 

; pemtion its sense of genuine risk. 

King has always been pop fiction’s 
: most compassionate sadist. More than 
Tom Clancy or John Gnsham or Michael 
Crichton, he establishes an emotional link 
with las chai-acters—he likes tlie people 
he’s wTiting about, and he shares your 
sorrow when they’i'e beset by zombies or 
rabid dogs or Kathy Bates. All of liis best 
novels are about people who have to test 
their faith and strength against mon¬ 
strosity; they could be subtitled When 
Unbelieoabtij Bad Things Happen to 
Pretty Good People. Desperation is his 
: most explicitly religious book yet (early 
on, a demon administers a biaital butt- 
kicking to a wiiter, then adds tliis coup de 
' grace of condemnation: “You have never 
\\^^tten a truly spiritual novel”). 

It’s a shrewd tactic, given that books 

■ like The Celeslme Prophecy and Em- 

■ braced by the Light have been nuzzling 

■ icing’s on the best-seller lists. King has 
taken it as a challenge and risen to it; one 
chapter, in which Desperation's 11-year- 

: old hero finds God while his best friend 
lies dying, has the elegiuice of a Rainnond 
Can'er short stoiy (that is, if Cimver had 
been fond of cool twist endings), Though 
the prose sometimes drow'ns in Christian 
allegory, give King credit: He keeps 
things scarjf until the end. 

That end biings us, sadly, to The. RegU' 
lators, a novel tliat utilizes some of the 
same DNA as Desperation —its charac- 



♦Another baby for Madonna, 
sort of: F_or her directorial debut, 
she has optioned the rights to 
28-year-old Jennifer 
Belle’s first novel, Going 
Down, about a New York 
«i City drama student who 
^ pays her tuition by work¬ 
ing for escort services. 
Belle —^who took Madon- 

» ' 

ADONNA na’s offer for creative 
reasons”-—won’t com¬ 
ment on her price but says, “The 
way these payment schedules work, 
six figures can slip into seven.” —AJ 


ters are fun-house miiror images of the 
other book's, luid details as odd ius Tlu'ee 
Musketeers wrappm's and smiley faces 
recur in botli novels. But The Regulator 
niostlj' reads like the land of odd, patch- 
work indulgence that should hav'e stayed 
in the cellar where—we learn, in a too- 
cute editor’s note—it was “discovered” 
among the “late” Richm'd Bachman's pa¬ 
pers. (Joe IGein, cheek your attic.) The la¬ 
borious stoiy—w^hich i.s not a sequel, not 
a prequel, and not worth bothering 
vrith—finds a bunch of addled Ohio sub- 


urhaniieu^ defending themselves against 
gun-toting mon.^iters in a place that, as 
one chaiiicter explain'^, “is i.iartly the Old 
West as It exi.sLs on T\' and partly a jilace 
calletl the Foi'ce ('omdnr, which only ex- 
isLs in a TV-cartoon version of the tw en- 
ty-thfrd centuiy.” ( jot it? .Me neither. Tin- 
Regulators reeks of tlespenition. and not 
in a good way After books, King’.s 
earned the clout to publish one this sil- 
ij'—and even his most devoterl readers 
have eiUTied the right to skip it. Desprm 
tion: B+ 7'he Reanlators' C- 


SUPER-WACKY HOUSEHOLD HINTS 


USE YOUR NOODLES 


Late-night TV hosts ai'e fond of silly tricks, so maybe it’s not such a wow 
that .Joey Green once got Jay Leno to shave on the air with peanut butter. But 
accordmg to Green, many average Joes reach for the Jif—or the Clairol Herbal 
Essences shampoo—w'hen strapped for Barbasol. “It's all about, whaddya call it, 
improvisation,” he says. Maybe yon’re that resourceful tjqie—occasionally da.sh- 
ing off a line to eompanie.s with 



new’ uses for their mouthw’ash 
and cat litter. Ketchup cleans 
tarnish! Coppertone’s a good 
insect repellent! C’mon, some¬ 
one’s doing it, beeause-^as ^ 
aspiring sitcom writer ^5 
Green, 38, has discovered— J|B 
corporations maintain thick 
files of consumer letters de- 
tailing “alternate” uses for I 
piized brand names. ’ 

These records sit dormant, 
claims Green, until “someone 
like me” calls and demands to 
see them. Green has culled this 
info—a.s w’ell as used hoiLseliold- 
hint books, newspaper articles, 
and his own gi'ownng stack of fan 


mail—to research Paint Your House 


With Powdered Milk. Part fact-fest, part tip sheet, it is a sequel to iy95's Polish 
Your Furn itu re Wth Pauly Hose (“the publisher skeweil that one more tow’anl 
women,” he .says), wdiich sold close to 85,000 copies. 

Many of us stop runs in our nylons with nail polish, or occasionally substitute 
paper towels for coffee filters. But, hey, <Iitlja know you can use Sc'otch tape to kill 
ants (‘Wrap a long strip of [tape] around your hiuid, adhesive side out, to pick up 
an advancing line of ants”)? Doubtfiil. 

Tliough nuuiul'acturers themselves ai'e awwe—patently uwai'i3—of what's 
ing done with tliefr products, they keep pretty quiet. Green cites a few (like Vase¬ 
line) that make a selling point of flexibility, but he notes that “lots of them ai'e 
afraid that it’s going to lumn the ix'putation of the product. Or confuse people " 
“Think how mucli Cocii-Co)a would sell,” he aikis dryly, “if they'd market it as a 
toilcL-bfiwd cleaner." —Alexandra Jacobs 
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NONFICTION 


SOCKSf THE CAT: Biographer Lax stitches together a huniantzed portrait of Newman’s life 


PAUL HEWMAK: A BI06RAPHY Eric Lax 

(Tamer Pabhshntg, Sl^9 95} 
author of an acclaimed Woody 
Allen biography, is a stellar re¬ 
porter and a fine ^sTiter, bis sub¬ 
ject is asionishingli^ beautiful in 
the la\isli photographs sprinkled 
throughout. But the publisher 
seems to be marketing tins over¬ 
sized tome as a coffee-table book 
and not a biography, which means 
NeuTnan fans might 0 %'^erlook the 
lively text. Uliile the actors atti¬ 
tudes to’^^Tl^d aging t“I can’t think 
of anything that gets better- -Tm 
not meUovver, Fm not less angr>^") 
and racing cars (“It’s just fun; 
that's all") may not be headline- 
worthy, Lax makes a convincing 
case for why w e're right to have 
admired the upright Newman all 
along. —Rebecen Aficher-Walith 

THE PREHISTDRT OF SEX; FOUR MIL- 
LIOH YEARS OF HUHAN SEXUAL CUL¬ 
TURE Timothy Taylor (Bantaw 
Book?, $23 95) Does “Me Tar^n, 
you Jane*' basically sum up the 
sexual lives of our prehistonc an¬ 
cestors'^ Not even close, argues 
Bntish ai-chcologist and BBC docu- 
menUirian Taylor, in this nothing 
if not stimulating catalog of erotic 
anaent history Taylor brushes off 
many common, often sexist and 
homophobic inter[.ir€^taUons from 


his musty, millenniuni-spanning 
artifacts (featured in 50 illustra¬ 
tions)—Ice Age ciildos, cross- 
dressod skeletons—to conclude 
that most early human cultures 
were, if :mytliing, sexually sophis¬ 
ticated With an irre\erent, witty 
style, Taylor boldly posits wide¬ 
spread prehistoric use of herbLil 
birth control and aboi*tiracionts, 
says that the Stone Ago “Venus’' 
figunnes are no mother goddess¬ 
es but very primitive Plagboff 
playmates, and argues that hu¬ 
man beings have always defied 
Sigmund Freud's claim that anat¬ 
omy IB destiny—sexual or other- 
\nse. If such energetic arguments 
donT always coalesce, they do 
breathe imaginative sensual life 
' into long-discarded shards and 
bones, B+ — Megatt Harlan 

A PLAGE CALLED HOME Edltod by 
Mickoy Poarlman (St Mnrtni's, 
$21.95) This evocative collection 
of essays by 20 w omen venters— 
mduding MiLxine Hong Kingston 
and Enca Jong’—is proof that you 


can indeetl go home again. Bui 
what exactly is home"^ Rose lien 
Brown says, “You ime defineil by 
it, your vision made by it, though 
no one ev'er asked your opinion of 
the matter'’ For JUl McCorkle, it 
is “the smell of falback and bis¬ 
cuits.,.! a] garden w'hcre the rows 
of corn w ere thick enough for a 
good game of bide and seek.’’ Yet 
home docs not always reflect cozy 
sentiments stitched on a sampler 
Bitter mernones of anti-Semitism 
haunt Dam Shapiro, w hile Mary^ 
Moiris remarks that “Illinois fol¬ 
lows me arouruL like some stalk¬ 
er 1 canT shake/’ Their addresses 
are different, hut these talented 
w'omcn make it woTKlerfiilly dear 
that idtimalely their Inie homo is, 
as one of them puts it^ on the 
page. A —Wiklif Aiadttr 

FICTION 

DROWN Junot Dfaz (Rirerfuad 
Books^ $21,95} The best shoil sto¬ 
ries are like wandows^ Though 


they allow you to see only one 
vista, a sense of the greater sur¬ 
roundings IS always there In 
Dfaz’s stones, the greater sur¬ 
roundings are tlie Doininic:m Re¬ 
public and the poor community in 
New" Jersey where he was raised; 
the window onto them is his own 
childhood and adolescence. Tlierc 
is, for example, “Fiesta, 
which tells of a parly to welcome 
the muTutor's aunt to the U S but 
also hints of the* troubles in his 
parents’ relationship and his own 
problems wdtli bis father “Nego- 
cios,” a tale abouL I lying to fit in 
while losing your sense of self in 
the process, centers on a father's 
.Lbandonmeiu of Ivis Duminican 
family, his bigamy iii the United 
Suites, and then his efforts to re- 
\erse his actions by abandoning 
his second family and bringing the 
first Stateside Although each 
stands on its own, wlieri read to¬ 
gether Diaz's remarkable stones 
enhance and illuminate each othtu' 
to create a work greater than its 
pai'ts, A-V' Fnedtftaa 


HaD’s racenth^ 
w&s^bcd mermHr?, she traces 
H l^iascinatlng jcnuncy fort the 
^ stage to the TV saeoL 

Queen cf Comedv ^ opto 
J the book on hiT marries 
^ tel Arrm ami Gmv Morton. 
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The perkj^ sprite might 
have lost out on an 
mdi\idual medal in the 
I Summer OljTnpics, but 
she's getting paid for 
tivo Bantam book 
deals—^both her best¬ 
selling autobio, 
Do7nmique Moceami: 
An Americmi 
C/imnpio?i, and the just- 
published team effoit 
I The Magnificeiit Seve^i: 
The Authorized Stoi'y of 
Amencmi Gold. 


BIGGEST ELVIS PT. Klugo (Vikuig, 
$22 05) A trio of American Elvis 
impersonators—a young studly 
EIvi.^, a middle movie-yciirs Elvis, 
and a flFiccid strung-oiil Elvis— 
achieve godly status {imong the 
prcjsLitute.s wlio work the Ameri 
can military clientele in a sleazy 


club in the Philippines Leatling 
the group is “Bigge^st Elvisf Ward 
Wiggins, a roly-poly, mild-man¬ 
nered ex-English professor who 
earnestly believes that he and liis 
younger coliorts channel Elvis' 
spint. A love affair between Ward 
and a bookkeeping' liooker is inter- 
nipted by tfie prostitutes' abru|jt 
disap[)car;Lnco and ])ossible kid¬ 
nap [>ing into slavery. Gan the 
Elvises save tliem and make a 
sUitemenl about Amcnciin caprtid- 
ist imperialism to boot'^ Kluge's 
sorLi funny, sorUi heav^-^ plotline is 
enlivened by the rotating narra¬ 
tors But his audaciously over¬ 
wrought style can descend into 
tiring hyperbole (much of it Elvis 
rehited)y wdiidi [Hstracts from oth¬ 
erwise intriguing characters find¬ 
ing iiopo in wdid and tawdry cir- 
cuiTLsUiricGs. B ~MH 

ABOUT SCHMIDT Louis Bugloy (Knopf, 
$23} Begley has a flair for lies. 
This, his fourth noved, details 
the lies that aging WASP attor¬ 
ney Albert Schmidt tells himself 
after his wife dies, lies about why 
he doesn't hke his daughters Jew- 
ikIi lies about his shortened 

law' career, lies about the 20-ycar- 
old Puerto Rican waitress w'ho 
may or may not be flirting wdth 
him. The book's cultivated, as¬ 
sured tone makes its flashes of 
bittemess and anger all Llie more 
striking, There’s an especially 
sharp passage betw’een Schmidt 
and his daughters future mother- 
in-law, an analyst who almost lit¬ 
erally has fnm on the couch after 
Tluanksgivuig dinner As a whole, 
Ahotii Schnwdi is a fine, witty 
work, though it is marred at the 
end by a convergence of story 
lines tliat's both forced and un¬ 
satisfying. B —xMichmd Glitz 



♦ EXECUTIVE BLUES; DOWN AND OUT IN CORPORATE AMERICA 
Q.J. Meyar (Dell TVode Paperbacks, $13.95, first pub¬ 
lished in 1995) The author gave up journalism for what 
he believed would be a lifelong, lucrative cai’eer in public 
relations, only to be twice ignominiously downsized in 
niiddle age. Thwarted for months in his job search, he re- 
turiied to his reporter roots and wrote this daringly hon¬ 
est yet wry indictment of corporate bm'eaucracy. A 

♦ THE ROMANCE READER Paorl Abraham (Riverhead, $J3, 
1995) Rachel Benjamin, heroine and narrator, is the re- 

bellious oldest daughter of a Ha- 
sidic rabbi in upstate New York, 
n L.. n / ’ . >. / who manages to break all the prohi- 
I ^ 6 1\ 6 DII6 f j bitions Orthodox Judaism imposes 

A remarkable 


f on "sinning Eves 
0rHt novel, written with great subtle¬ 
ty and warmth. A 



Bkinc Ms. WiNKitr-; y’s seven-day-a- 
week, on-call personal trainer might not 
sound like such a dream job. But think of 
the payofT: You get to write a book with 
the client who not only is your gi'eate.Hl 
success story but also bas the ultimate 
marketing tool—her own top-rated talk 
show. “Bight now, I couldn’t be happier,” says fitnes-s guru 
Bob Greene. “I have no t>];ins of moving” Hj'jxjrion’s also 
becoming something of a weight-Io.ss expert, shedding 
300,000 copies of ilfaA'e the Coimectum in just one wfM^k. 
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FICTION 

1 EXECUTIVE ORDERS Ttun Clancy’, PwfwrtTH, /^ j . 5 

2 JACK AND JILLTlamcs PiittGryun, LiUk', Bnjinj, .... __ 

3 SERVANT OF THE BONES Anni Knopf, $2(1 ... 7 

4 THE LAST DON M iirio I'ljzo.//iNWi’, . ^ 

5 THE RUNAWAY JURY .lohn Grisham, IJoithlMa v. SJC, . 1H 

B THE CELESTINE PROPHECY Jarntw It.Nindri, irarrwr, StT'jr, . ...... I3:i 

7 THE TENTH INSIGHT ,Iann.-fl Rwi field. H fimcT; f/.■? 95_.JI 

B CAUSE OF DEATH Patncia Otniwi'll,1] 
9 HOW STEllA GOT HER GROOVE BACK Urr,- Mt.Millan, 


10 IDORU William fJikson,/’iiliiiijj!, 9 .';,., . _ _ ... ... . 1 

NONFICTION 

1 MAKE THE CONHECnOH 

Bob Grocne and Oprah VMnfmy,.. .. 1 

2 THE OlLBEin' RRINGIPLE Scott Adium, ■S'JfJ... '.21 

3 MEN ABE FROM MARS, WOMEN ARE FROM VENUS 

John Gray,//a/ 7 >eTT'o//m.^, ___ _ 

4 THE ZONE Barr^^ Beans, PhTJ, v,ilh Bill loiwrcn, RtffjfinBiHikjth 'in 

5 THE RUN OF HJS UFE; THE PEOPLE V. O.J. SIMPSON 

Jeffrey lY>obin,/?fiRcfnrt(.. . .. . . . 1 

B UNUMITEO ACCESS Gary Aldnch, y'j ..... .11 

7 HOW GOOD DO WE HAVE TO BE? 

Hiimld S. Kushner, Z.. . .. . .. I 

B SIMPLE ABUNDANCE Sarah Ftiin BreatJiiiach, StT.Bj _ ^ .2*] 

9 UNDAUNTED COURAGE 

SU'phen E, AmL>roiit:, $27 SO . __ .. .. 2^ 

10 THE SEVEN SPIRITUAL LAWS OF SUCCESS 

Di'L'^iiikVhopni, Ki'ir World LihranjlAmbfr-AH^n^ SH . . 

TRADE PAPERBACKS 

1 SNOW FAUJNQ ON CEDARS IhivitI (luU-rsijn. . 7i 

2 THE 7 HABfTS OF HIGHLY EFFECTIVE PEOPLE 

Su ph^’n Iv f ’uvi'y, Fiii'\idi\ $12. .. .... ^>1 


3 CHICKEN SOUP FDR THE SOUL 

Jack iind M:irk Hi altk ('inttrutinivntam?. $12 nS .. ILj 

4 WHAT TO EXPECT WHEN YOU'RE EXPECTINQ 

A. rg, II. MurkofT. ami S, llaLJuiway, BVrrtni JVJ, ^ 151 


G REVIVIKO OPHELIA Mtu^'I'h-lX,. yiJ. vv . . j t 

8 OR, ATKINS' NEW DIET BEVDLUTIOH 

iJrlbilu rtr Alkin?, M Kran>\ $t2fJS .. , ..17 

7 THE LIARS* CLUB K/ht, P rujufu. SIl 05 . .... . . 3 

0 A CIVIL ACTION Ji.I Baft L^ in ButT. VinUiijf, Slf. .,‘j 

Q TEN STUPID THINGS WOMEN DO TO MESS UP THOB LIVES 

Or liAurd Schkr:-”ing?'r. Htirpt $10 . ... . TIj 

10 HOW THE IRISH SAVED CIVIUZATION 

TTirn'iiari ( iiJiill. _ _ .. ... . jjSFj 
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Gome As You Were 


On the raucoudi/ electric 'From the 
redeem the art of the live album 

OKTHWHILE LIVE , 
albums are as rai'e in 
rock & roll as enjoy¬ 
able drum solos. It 
mav be that the form 
is inhei'ently flawed^— 
after all, attempting 
to transfer the magic 
of a great concert 
onto the frozen pemanence of a CD is 
an iRj' business at best (no one’s yet 6g- 
ured out how to capture the smoky, 
sweaty ambiance of a rock club). Often, 
removed from the context of the venue 
where it was recorded, music that may 
have struck concertgoers as transcen¬ 
dent is revealed as wooden, lackluster, 
or just plain substandard. 

While there have been some seminal 
live albums—like the Allman Brothers 
Band’s At Fillmore East —too many 
don’t measure up There's also the per¬ 
ception (too often the reality) that such 
efforts are a way for an artist to turn a 
quick buck, to release a “new" album 
without working up fresh material. 

In the case of FROM THE MUDDY BANKS 
OF THE WISHKAH (DGC), the second live 
recording to be released by Nin'ana since 
its demise, these gripes ai*e mitigated 
both by the band’s historical impoi'tance 
and the void left by frontman Kurt 
Cobain’s 1994 suicide. Wishkah (the title 
refers to the river that i*uns through 
Cobain’s hometown, Aberdeen, Wash.) is 
the long-awaited electric sequel to Nir¬ 
vana’s 1994 acoustic album, MT\^ Un- 
phujged in New York. As selected by Nir¬ 
vana’s sunn\ing members, bassist Krist 
Novoselic and drummer Dave Grohl, 
along with Geffen A&R exec Mark 
Kates, Wwhkah’s IG songs (recorded in a 
variety of European and American 
venues between 19S9 and 1994) present a 
virid aural portrait of the untamed fiuy 
of Seattle's favorite grungemongers 
Loud, abi-asive, and yes. muddy, Wi.slikrtfi 


Muddy Ba nks of the manage to 

leave a smoJdn legacy to boot. BY TOM SINCLAIR 


TUPAC SHAKUR’S EERIE LEGACY 


is a sonic sledgehammer of a record. 

Things lack off with some brief free¬ 
form bass noodling from Novoselic, fol- 
low'ed by a series of raw-throated primal 
screams ft-om Cobain that hint at w'hat's 
to come. As a distilled oveiwietv of Nm- 
vana’s oeuvre, Wishkah touches all the 
right biuses, fi'om the early antisocial an¬ 
thems (“Negative Creep") to the big hits 
(“Smells Like Teen Spirit") to the pun¬ 
ishing Iti iJtero-ern rants (“Scentless 
Apprentice’’). “Polly," the infamous 
mind-of-a-rapist ditty best knowm in its 
1991 acoustic form, is here in its fully 
rocked-out 1989 incarnation (it's one of 
two cuts that feature early drummer 
Chad Cbanning). Former Germs gui- 
taiist Pat Smear, hired to beef up Nir¬ 
vana’s live sound, is present on four ■ 
tmclts, though he’s only reiilly noticeable 
on “Milk It,” which spotlights some stri¬ 
dently atonal guitai- chatter. No slight on 
Smear—it’s just that Nirvana, like 
Cream and the Jimi Hendrix Experi¬ 
ence before them, were such a self-con¬ 
tained, full-bodied trio that outside mu- 

i 

sicians seemed extraneous. 

Hearing these songs again evokes a 
potent nostalgia. Six yeai*s ago few could 
liave predicted the enoiTnous popukuity 
and influence of Nevermind, the band’s 
1991 breakthrough—least of all Kurt 
Cobain. A punk-obsessed malcontent 
who embraced a sub-bohemian lifestjde 
after dropping out of high school, Cobain 
was uniquely ill suited to adopt the 
spokesman-of-his-generation mantle that 
he acci-ued in the wake of superstmtlom 
And while romanticizing his final, des¬ 
perate act is ultimately as rlumb as, say, 
choosing Sid Vicious a-«! a role model, it’s 
woith noting that the too-much-too-soon 
syndrome has destroyed far hardier 
individuals than Cobain 

Viewed together, Wishkah and it-s un¬ 
plugged predeces.sor perfectly embody 
the yin-yang dynamic at the heart of 
Niiwana’s art. Tnjth be told, A/7'V 
plugged in New York is a more accessi¬ 
ble, nuanced, and varieil album But 
even if Wishkah contain.^ no new songs 
or inti’igning covers, it jirovides nearly 
a.s sati.^fying an addendum to Nm-ana’s 
sioiy Anyone who’s ever basked in the 
sheer joy of anarchic noise will want to 
crank il— for Kurt, for punk, and for the 
hrc aftimiing energy tins monumental 
I'aii'i c'HiM generate' on a good niglu B+ 


A DEATH 4T0LD? 

Three days after Tbpac Shakur (a.k.a. 2Pac) died from gunshot wounds sus¬ 
tained during a Sept, 7 drive-by, executives at MTV received a call fi*om lii.s 
label, Death Row'; A new video from the rapper w'ould be arriving the next 
moiTiing. 'They said that if w'e liked the video, they’d like us to get it on the air 
as soon as possible," recalls MTV executive vice president Andj' Schuon A.-^ ho 
soon learned, “I Ain’t Mad at Cha" is no ordintiry clii). Here’s how to watch 
one of the eeriest posthumous video.? ever unveiled. 



4 Analyze art Imitating life. In the 

all-too-real world, Shakm* was shot 
foul' times in a BMW sedan driven 
by Death Row' CEO Suge Knight. 

In the video, filmed in June, 

Shakur is shot six times, then dies 
in an ambulance. Later, as a spiiit, 
he's seen riding around in—gulp— 
a limo that resembles Knight’s ear. 

4 Spot the impersonators. In a 
puffy-doud heaven, 2Pac, dressed 
in an angelic white suit, finds him¬ 
self in the company of some of the 
greatest deceased African-Ameri¬ 
can entertainers (played by ques¬ 
tionable celebrity look-alikes). Jimi 
Hendrix on guitar, Nat “King" Cole 
on piano, Miles Davis on trumpet, 

Marvin Gaye on wool cap I (Not to 
mention Billie Holiday and Redd 
Foxx. And who’s the mystei-y man 
in the beige Kangol hat, next to the 
piano? Suicidal ’70s R&6 singer 
Donny Hathaw'ay.) The whole 
thing would be lulariously tacky if 
the circumstances weren't so sad. 

4 Play creepy rock trivia. “I Ain’t 
Mad at Cha," from 2Pac's most re¬ 
cent album, All Eycz on Me, is 
both a farew'ell and a gesture of 
reconciliation tow'ard old friends 
and girlfriends. It joins Hank PEARLY JAM: In '*1 Ain’t Mad at Cha," 2Pac 
Williams’ “I’ll Never Get Out of (top) holds a celestial meeting with Foxx 
This World Alive," Buddy Holly's (center) and other black legends (bottom) 

“It Doesn’t Matter Anymore," --— - 

Sam Cooke’s “A Clnuige Is Gonna Come," and LynjTfl Skynyrd'.^ “That Snieli" 
(of death, that is) ils unintontionally macabre time-of-death I'ecord releiisv'-. 


Industry insidei’s .snicker at the .swiftness with which Deatli Row unlea-'died 
this chilimg video, (Calls to Death Row' were not returned.) "It caii.ses >onieoiic 
to W'ondcr if it was the best use of timing to deliver a video," admits Schiion, 
who says MTV is taking a “widt and see" apimjaeli liefore jiuttijig it inl'i liea\ - 
ier rotation. “If the song is a hit and people res|nirifl imsiiively to the video, 
3 'ou’ll see it on the air for a good length of time." —Darid Ilro/vn^- 
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E v e: K s 1 N c E c^ireei-defltiing hits ; 
padiage in 1989, Luther Vandross 
has been coasting—until, finally, ■ 
the title YOUR SECRET LOVE 

{Epic), which compensates for 
years of Christmas albums and unin- 
spired remakes. A ballad as plush as a set 
satin sheets, it has tlie efibrtless glide 
ofhis best music, wth the underlying ro- 

mantic ache Vandross explores so well. SfCflfTAGENT: Vandross plays It cool 

“A Idss in the darlc/A certain time I can “— - 

call you...Why can’t we tell .somebody?” . shouts and moans with disaiming subt 
he pleads; only the song’s glowing choi-us ty. and lus ai'ranging sldlls remain fon 
provides Vandross temporary' relief. A _ dable (the vocal choir in “Love Do 
new' generation of smooth-gi*oove bal- ' Love You Anymore” duplicates b 
ladeers, from Babyface to Maxw'ell, are chimes 1). But his latest batch of lo 

challenging Vandi-oss’ throne, but no one . songs ai-e mostly serviceable, and the s 
fools around and falls in love—and lives dio-musician stenlity of the music mal 

to regret it—the way Luther does. nearly every track—including Ste’ 

Still, Vandross could stand to take a Wonder’s “Knocks Me Off My Feet’ 
few' tips from the looser, eaithier records seem interchangeable. Unrequited p 
his young competitors ai’e malting. For sion will always be in style, but Vandr 
perhaps the first time, he truly sounds needs to seduce some new' sounds as d 
old school. Vandross is still a remarkable perately as he does the partners in 
lost-in-love crooner, letting out muted songs, B- —Daind Bwh 


TAKE A WALK ON 
THE SOULFUL SIDE 


SOULFUL STRUT 


STEP INTO AV^ORLD OF 
ROMANTIC PASSIONS,, 

FUNKY GROOVES,, 

AND SEDUCTIVE DELIGHTS. 

THE NEW ALBUM FEATURING 
THE SILKY-SMOOTH HIT SINGLE 
CAN YOU STOP THE RAIN . 


HTTp.™AG-(V' :i’J^ rCM "COLU'UUt’ROI L.I FaT. L. T t-i "Ff 

F.I ! UiiM L'^l I Eil L"o*,}i! LI i I INT.. 
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With lovesick laments like “Weked Game" and 
“Somebody’s Crying,” Chris Isaak, 40, has cornered 
the market on the heartbroken ballad. It's no wonder 
that the stylish rocker—whose new album, 77te Baja 
Sessions, is due in stores next week—finds Elvis 
Presley’s 1955 ode to lost love, “I Forgot to Remem¬ 
ber to Forget,” so unforgettable. —Dave Karger 


ibI “I was 20 and didn’t know what I was going to do with 
^^B^ SH myself. I was doing anything to keep fixim working. 
SESSIOHS MAN: Isaak I went to a junk store and bought an old Elvis 45, 
hasn’t forgotten Elvis which you never see—people don't throw out their old 

- Elvis records. It was the first time I heard something 

and went, ‘Wow. I want to do this as a job. I want to play music aU the time.* 
I loved the words—about somebody who’s lost somebody but can’t forget them. 
It had this great Scotty Moore guitar solo; it was electric and bifing. And it had 
pretty sentiment and pretty singing. It was everything I wanted. I picked up an 
acoustic guitar and I could kind of sing it and it sounded like the record; And I 
went, ‘All right. I surrender. Where do I go to surrender?' *’ 


msuriivJj noonot nopj“ichi noa 


I 



FOLK IMPLOSION 


Shawn C o lv i n , darling of the New Folk scene, is in her 
raanageFs office peeiing tlirough a photogiTipheFs loupe at 
some glamorous—^ancl decidedly unfoUde—images of her- 
seF. It’s one small sign that she means business. After four 
albums, one Grammy (in 1990, for Best Contempoiaiy Folk 
Recoixling), and three Grammy nominations, the 40-year- 
old has intensely devoted fans..-there just aren't enough 
of them. So Coh'ui’s label, Columbia Recoixls, is pinning its 
hopes on a makeover—and the tunefulnes.s :mtl ferocity of 
her new album A Few Swall Repairs. Tlie recoi-d literally 
re-pail's Colvin with producer John Leventhal, the man 
w'ho guided her Grammy-vrinning debut Steadij Oit, and 
wlio was Colvin’s lover through much of the 'SOs. Leven¬ 
thal, now married to Rosiinne Cash, also covwote Re}jairs 
irith CoKin. “Jolin and I gave each other tlie heave-ho af¬ 
ter the first album; it was our ofTspiing, U’you will,” Colrin 
says. “But we salvaged tlie best part.. .We shai'e a similai' 
sense of longing and wonder and despair and hope, and 
each express them in a way tliat really moves the other.” 

Love gone awiy has inspired Colvin once again. You 


could coiLsider Repair.^ the soundtrack lo her rocent divorce 
(fi'om road manager Simon Ta.ssiino) and newfound midlife 
confidence. A study in contra.sLs— cover-girl features; an¬ 


gelic, hard-knocks voice; and tlie muscular arms of a woiniui 
who has been slinging a well-played guitar for decades— 
Colvin has survived ,\'eai^ of grueling tours, and her shiu'e 
of personal demons, including drinking and tk pression. 
“My battles have been mine, anrl they’ve been real.” she 
says carefully. Tlie ]ilus sirle. Colvin insists, Ls that ‘‘when 
peo]jle fiear my music there’s an understanding thei-e; it’s 
not just superficial,self-involvement, —Beth Jolntsmi 





A BRAND NEW 


STUDIO ALBUM 


FROM THE 


BEST-SELLING 


MUSICIAN OF 


The First album oF 
oil -new materia] 
in 4 years From 
the world's #1 
musician. Features 
The Moment," 

and much 


Havana 


more 


'^rasn lesr uummies 
A Worm's Life 

The group ihpt brought you last 
yeor i be$t-selling hit ' KWM 
N\MN\ tAMIA returns with a 
brilliont new olburrr, feotunng 
the new Kit He Lked To Feel IK 


musicijvid 
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SINGLES 


CAKE “Tho Distance’’ (Capricorn) 
Thi^ Sacramento quintet uses 
trumpet, grunge guiLar, and eeno 
background vocals over u stajidarti 
hip-hop beat to keep tilings moving. 
Tliere 6 tension in the eclectic mix, 
and humor, too, once you Ggiire out 
it"s all for a shagg>’-dog storj^ about 
a race-car driver who circles the 
tnick long alter he's lost Inventive 
but slight. B — Rob O'Connor 

ARAAHDA MARSHALL "Birmingham" 

(Epic) The first single from her 
eponymous album us a well-craftetl 
pop throwback lo the story song 
(remember *^The Night the Lights 
Went Out in Georgia'"^) about a 
battened woman who ditches her 
hu^^band. Employing a husky voice 
that buiitis in intensity, the 2^year- 
old Marshall debvers the empo\v* 
ering lyrics with an impassioned 
edge. B+ — Sievatao^i 

POP/ROGK 

CURTIS MAYFIELD How World Order 

nVanitr Bros ) On his fu^st record 
since a freak accident lefl him par- 
alj'zed six years ago, R&B genius 
Mayfic-ld sounds spintetl and firm¬ 
ly in comniand of one of the most 
elegantly mtimate vocal styles in 
pop-music history' The mellow 


TEENAGE WAISTBAND: Cassidy, circa 1970, shows a flair for funk 


groove, complete wnth wah-wah 
guitar fills and pumng backup vo¬ 
cals. may speak of decades past, 
but the effect is that of a needed 
catch-me-up with a long-absent 
friend. Mayfield’s own exquisite 
guitar playing is missed, but his so¬ 
cial consciousness and unaffected 
delivery remain intact. Welcome 
back- B+ — Sieve FuUcrinan 

TOOL Aonlma (Zoo) Many bands 
start out by playing subversive, 
unconventional music, then gradu¬ 
ally move into the mainstream 
Tool do it backwards' Their plat- 
inum^selling Undertow was unad¬ 


venturous and commercial, while 
Aeniyna is a jagged, brooding 
nightmare filled wnth roaring gui¬ 
tars, abrupt rhythm shifts, and 
jarring sound effects One of 19%’s 
strangest and strongest alt-metal 
records. A- — Jon Wiederhom 

JOHM CALE Walking On Locusts 

(HaiuuballRykodi^c} On his first 
non orchestral, nonconceptual solo 
effort in more thiui a decade. Vel¬ 
vet Underground cofounder Gale 
nicely merges his baroque melodic 
consciousness \\ilh his still-sharp 
pop instincts And, while mel¬ 
ancholy numbers like *‘Set Me 


Free." "So Much for Love," and 
"Secret Corrida" may lack the 
edgy undercurrent of Gale’s bril¬ 
liant ’70s work, their hauntingly 
bittersweet ambiance more than 
compensates, A - Scott Schnider 

JASOK & THE SCORCHERS Clear 
Impotuous Morning (Manunot)f/ 
Atlantic) These country punkers 
once again prove themselves Lo be 
the only legitimate living incarna¬ 
tion of the Rolling Stones. Wnlo 
never pacldng the moon-shino kick 
of their debut EP Fervor (think 
Beggars Banquet meets Flannery 
O'Connor), Morning has the hap¬ 
hazard brilliance of a mid-Stones 
age relic like 7lff(oo lb?t The band 
tears through 14 songs, pausing 
only long enough to pay respects 
to Gram Pai-sons on a swell cover 
of “Dnigatore Truck Driving 
Man." A — Woofc Kim 

RUSH Test for Echo (Atiajitic) Once 
again, Canada’s longest running 
prog-rock band cnifls fussy chord 
changes, tricky guitar solos, and 
fastidious tom-tom work into one of 
the most persnickety pleasures 
ai'ound. The band s lyncs may push 
the kinds of middle-brow pro¬ 
nouncements that would do better 
bonng people on the local op-ed 
page, and Uieir music may just sluil: 
the sterility of an audiophile test 
recorti Rut by dem*ly out-fimlung 
the likes of Yes and ELP, Rush 
prove, at long la.st, that art rock 
needn’t be lethal, B — Jim Farbcr 

GEORGE WINSTON Unus and Lucy: The 
Music of Vinca Guaraldi (Windham 
Hill) ’Whatever lus limitations a 
pianist, Winston has always been a 
champion of tlio music he loves, in¬ 
cluding that of iate great pianist 
\nnce Guaraltli. this tnbuLe 
lacks in finesse, sopliistication, and 
jazz fluency, it gains m w ann nos- 
talpe spirit, rlrawn from the cre¬ 
ative well of Guaraldi, who had a 
gcntle-yet-urli:me w'ay with a 




REISSUES 

DAVID CASSIDY Whon Tm a Rockfri' 
Roll Star: Tho David Cassidy Calloc- 
tlon (Razor S: Tic) hs mere exis- 
tence is the epitome of pointless 
TOs-kitsch revisionism, but this 
disc does prove that lecn-dream 
CcLssidy evolvefi into a fairly funky 
dude after retiring his Keith F^ai- 
tndge shfx-y. At lejLst hrs hatkw urk 
J^ountls lively fit Idle-fdled aii^i] ]ki[), 
post-Elton glam, boogie-w oogjnng 
sub-Bee Gee disco, anti even hhie.s. 
Only :-^ippy song^vriting keeps liim 
from being :ls fun lus little broth¬ 
er Sliaim. B“ ^Cltuch Eddij 


VARIOUS ARTISTS GlovQland...So 
Much to Answar For fCle) Re¬ 
leased with an obsessive y2-page 
fanzine, tliis [>air of di^ics tlocu- 
ments the tw o-decade evolution of 
achingly giiiLared northern Ohm 
noise—from the 1975 drone punk 
of future Pere Ubu founders m 
Ftocket From the Tombs to cur¬ 
rent Cle classics by Cobra Verde 
(whose ode Lo underwear really 
kicks) and Ugly Beauty (who do an 
o(idly engaging collage openi about 
summer on Lake Erie) Nnwdiere 
have so many loud band^ (Pagans, 
X-£!lank-X) founrl >0 much art bid- 
flen in their ganiges for such a long 
time. (PO Box IbfHH, ('leveland* 
Ohio. 1^111(1) A- —CE 


COUNTRY 


song '"Gri at Pumpkin Waluf for 
instance, crniid make a growm ])er- 
>on ClX C+ —, 7 om / \ \ ni 

Wn£CKX-N-EFFECT Rap’s Now Ganor- 
allon r.U( A) Tbeii-'^ not t^nough 
njrnp-sf![ikiiig on this hiz;inv cdm- 
allviini, u hiefi (rainres snugs 
insjkirt d hv — vvi pounding norliing 
Ilk* flu' raji rl.is‘^iL'> rU -la Ji hip- 
tloj^ naif I'-atoi> .u- f\uri-I> M ( fk*- 
"'jnO' -niiir iMiinpin Ih ai^ and gii-al 
J]|i(^^ c J ni kinni-hiri' Su-^ai] fnr lea 
Lii( 11 I ijofonnv and n [u li 

\ iKi' LO Bn a I rn ik.i■ t he^'i new Uik 
(iiiH--it'f (IiM]. I n'oeral|iai 1'x thao 

* Ti \l'\1 C 


KJ- OSLIN My Roots Ara Showing... 

(BNA) Its a shame tins album 
isn’t better, since Gslin is such an 
eiideanngly wliiickcd-oiit chanic- 
Ut “The songs and the playen' are 
the ivai stars here," she told an in¬ 
terviewer recently, unfortunately, 
she’s right. Wth tlie strip] 
[U'oducLiun on this sheaf of ofTbeut 
oldies, Oslin's ii ocal limitations— 
canioiinagod in the [last by elec* 
tronic mt'ans—stand naked On 
tht‘ other hand, tlie band—assem¬ 
bled by cuprodiicL*! Rick Will— 
rock out. B- —Tong Schiomian 

JAZZ 

JOKH SCOFIELD Qulot (Vi'rrn As 

atypical a [>rojecL as the eclei tic 
ScoficM fia.s ever dclivert'd, ipni t 
iVatiirLS him on acoiistie guitar, 
sui’niuiidial by !i darkly timhred 
bias^ sta'tion str c fii d in li xtures 
that bnllhintlv ii^caJl the late 
iUTaiigiT till kvaiT^ Scofit Ids c ^n- 
Lise iriiprovisat inns .sjuu'e tfie same 
coricao n fur finely etchial mcJiiily 
;i'-. his memorahh' < mufjositious 
Exceptional cfnitnlniLioiis fiy sax 
upliojii‘^1 Wayne Sli-/rler and 
Ixe-si.sl Ste\i ^walhm help eemisU 
!|i]sa> ,i l:]Te-siMS(Pii entry lur ;|.u;z 
jeerjfd ef tile \ e.ir A - Sh 


S I D E M A N 
OF THE WEEK 

Paul McCartney 

The ex-Beatle, along 
with composer Phillip 
Glass, provides music for 
poet Allen Ginsberg’s 
new single, “The Ballad 
of the Skeletons.” 


CAMPER 
OF THE WEEK 


A planned weeklong 
“Rock ’N Roll Fantasy 
Camp” will offer 
aspiiing rockers (with 
$4,500 to bum) classes 
and jam sessions with 
the eratwhile Beatle, as 
well luminaries like 
Mick Jones and John 
Entwistle. The final 
lesson? How to become 
a has-been gi'aceltilly. 
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THE CHARTS 


miNG’ INTO FIRST 


And ]N the closely watchefI 
race between New Edition 
and R.E.M. for the album 



chail’s finish line, it’s anotlier 
neck-and-necU race, woth... ; ^ r 

wait! Who's that church 
mouse charging up fi-om the 
rear? It’s sweet Celine Dion, 
whose FnlUufj Into You nev¬ 
er got above No. 2 in its previous 27 weeks on the cliail 
but now, almost inexplicably, tops it in the mid.^t of some 
seriously heated competition. Chalk it up to her fast-ris¬ 
ing single, "Its All Coming Back to Me Now',” and its 
melodramatic, VHl-saturating video. More preflictahly, 
and morbidly, news of Tupac Shakur's death—along with 
that spooky pre-mortem of a video—pushed A/I Eiji z nu 
Me into the pop top 10 and nudged two older 2Pac al¬ 
bums into the catalog top 10. too. 


.^11 POP ALBUMS 


iCCtlta 

C4Atr 


1 A CEUNE DION FaiUug luto Jow, fviO Mixtic/Rpit: ____ 

2 I NEHV EOmOH Ho/ftr /Vfjfmi, MC/A.. .. ., . ..... 

3 2 R-E.M* ui//i-/X Warner BnJj*._^ J 

4 fi ALAHIS MORiSSETTE /V/, iMa’vLnck/Rcpn.'iL (>T 

5 BLACKSTHEET ,4/L. iW, Interpinix? . ______ 

6 IH 2PAC ojz .Uc, Dtalh Rw/Inteireijfte_* .12 

7 7 PEARL JAM AVjrVwf^,E)iK‘__ __ . .. -i 

5 II KETTH SWEAT AVd/? Fit klra__ _ . M 

9 8 QUTKA5T ATfArti.^, LuF'acr/AnjiLa ... __ , , A 

10 15 VARIOUS ARTISTS Jtyck Jnm^ Itj/ 2, Ttamniy liov_ ... 7 

R&B ALBUMS 

1 2 DLAGKSTREET AmtthtT hftrt, lntt'ivci»j> __ .. 

2 1 NEW EOmOM iiitinc Agam. Mt 'A^ .... J 

3 n 2PAC c o/i Beatli Jbnv/fnU’rsx*<j[M.' . . .. 

4 OUTKAST AT'Ltoi.'f, LaF’aLT/Ari.:t;i .. - . .. 5 

6 5 KETTU SWEAT Keith Snrfit. Flektni.. . ... ...... -. . l'\ 

0 4 SOUNDTRACK fhgh Srlux)l RujK Uiv Beat. . .. „ .2 

7 7 DO OR DIE Pirtarc 77ii.<, RafvA-LutyN'HP Tr> Uv'Virgin.. .A 

5 n TONI BRAXTON ^Vr^v^■. A. . __ lA 

9 12 MAXWELL 4/fLnn’dk f. f ’niumbu _21 

10 HAS//U'u.^ U rdf. N, t^ilurribiiL.. ... ,,11 


POP CATALOG ALBUMS 

1 ] BOB MARtfV AMOTHE WAILERS/y^f rot'nirrr,<m]fUslai.<l 

2 l.'i 2PAC Stnettij j Wl fi (i.A Z . fJt^ath Riiw/fntt rst^p[k-’ . 2 

3 RAGE AGAINST THE MACHINE 

Ragr Agnittst (he Afarlftiu , ^ ^ . . . .. ...i> 

4 I I 2PAC jAzri/f^ r A'oif, Ikath JiijwdnLrrMOfK.^... ... 2 

5 2 SOUNDTRACK Hr. nsr, .. . .,.... . 

0 1 BEASTIE BOYS (* til, rii'f .furTLrMrrrury . . liV- 

7 5 JJMMY BUFFETT Si//(T/ i'iMrji cMFA _ 

B JAMES TAYLOR Hri id. ,d ////■■. Wjtmtr I 

9 1] JOURNEY ./iJfjripr^'i fj/i rdr.s/iluDjkiii. . ,^7^1 

10 U PINK FLOYD fh . . . .. 

■ n mj.'i- i I'l 1 IjMMI :;]■ vT'iii::i: --<,1 a i-.r 

I Kti ixn lU'l'i M.i |f‘N i M I I L',';-. .JI T i f * 
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1996 Coly Inc AvniJQbJp in Conado 
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You'll Laugh. You'll Cry. 


The 32"“^ Chicago International Film Festiva 

October 10-20 


ini Open Your Eyes htty>;//www. chicago.ddbn.com/filmfesf/ Call 312.644.FILM 


In the Net of Night 

[)}V}V Bdrrijwof'e s tf/offn^r, Jtnd. fntd Tim ('on inuj dr. oiv si'idt/ng ndohn .sv/^vv.s-s //.< Ao-s/.v 
of mtnraclive Udk -dfoiv.s on the Web. But for noir, Leno eon re.st w.s//. BY DANA KENNEDY 


K HAVB no idea what 
we’re doing,” Tim 
Conw'ay Jr. announces 
as lie begins another 
niglitly netciLst of Ln/e 
No, his new Internet 
talk show. ‘‘Just wait 
30 seconds, and you’ll 
see what I mean.” 

He’s wrong. Wait 30 .seconds, and 
you’ll discover an odd but promising 
new entiy in the late-night talk wai*s— 
one of two live online talldests staning 
relatives of the rich and famous The 
other stars Jaid Barrymore, Drew’s 
mom. Late Net may be the fii-st nightly 
interactive talk show on the World Wide 
Web to feature Hollj^vvood tyjies (okay, 
usually B-list celebs and really hard-to- 
get names like l^ni Conway and his for¬ 
mer Cam! BnnieU Slioir costar Haiwey 
Korman) a.s well a.s Howard Stern-like 
banter. It can be heard in a real-time au¬ 
dio feed and seen in video stilts that are 
updated eveiy 30 seconds. (It's not aviuT 
able in text form.) 

Launched in -July, Late Net (ivirtr 
il)ir-Lro7ii) is on weeknights from 8 to 10. 
and tlie shows are archived for 24 houi’s 
so that if you mi.ss one, you can click on 
to it the next day. RealAudio (tlie special 
software retjuired to hear netca.^ts) de- 
IjveiN a .show that’s all crackle ;md static, 
sort of what 1 imagine a transatlantic 
phone call soiindod like in the lt)4()s As 
a result, wlien Conway has musical 
guests, like .Alams Morissette wannabe 
Becca Varairra, the tunes bring to mind 
alien mating calls. 

(trained, llic forma! is .-'till jjretty 
rough, .>o you won’t n<H“essarily want to 
gi\e up Lmin or ia-ttennan just yet. 
Loll X(t Is not cast from a storefront 
building on Mam Slre(*l in Santa Mom 
ca, ('alif. by ('onwiiy, .33, anil his team 
of w flat 111' calls •l. dented, mlelligenl, 

I II -lackers"— Bat Devine, Kevin 


MAMA KNOWS BEST: Barrymore brings her romance-guide expertise to the Internet 


'A t 


O'Dnntiell, atul Jisl Wallace (who gni's 
by the nami^ Slaclor and joins ('oiiway 
in satiiical sluts). 

Wdiat's fascinating—and ultimately 
walfhable and listenafilc'—about Late 
No i.-. the sense that you're seeing stitiie- 
Ihmg in emliryonic form. It's like looking 
al a ])iece of In^i ory ju.st Itefftre it tu - 


conn .v hi.story. “The Internet is on jiar 
with nidio no\v."say.~ Conway. ".And T\ 
is just around the comer" 

It lie)I that ('onway ainl conijjariy I'an 
he geiiuijK ly miULsiiig fMtih wmli ('aeh oili¬ 
er and with .such ivcenl guest.'s as Clo- 
rence Meiidei-soii, Martin Mull, and 
Michael .Mad.'eii. Conwav Imiitows libcr- 
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al].\ from the Conan O’Bnen School ol 
Self-Deprecation. cnticizinK himself be¬ 
fore you have the chance In. And that’s 
often a small choice, especially’ in such mi 
overhyped—and sometimes genuinely 
dull—medium as cyberspace (“It’s an¬ 
other episode of Late Net you and I will 
ha^■e to suffer tlu'ough." .. aid t-’ on w ^it 
the start of a recent show.) 

Late Net will hold your interest; the 
same is not necessaiily’ tine of Ja td Bet r- 
ryniore — Unceiisored, Thursday nights 
at 11 on America Online (Keyword: AOL 
Lii'cJ. We learn from a breathless press 
release that, since turning 50 in May’, 
Drew’s mom (currently appearing in the 
Off Broadway lut Grandwa Sylvia'f; Fu¬ 
neral, and the author of last year’s ro- 



SON SHINES: Conway cuts up on Late Net 




mance guide Secrets of World Class 
Locers) has been flooded witli offere to 
host TV and radio shows and to “spokes- 
model for lingerie companies.” Instead, 


CYBERT&LK 


ROSEANNE GLEANS UP 

“In the second show this season. I’m in my’ bra. In the third, I'm bare 
naked in a tub full of money. In the fomlh, I’m not doing anything, but it’s a 
great show.” — Roseanne on USA Weekend on America Online 

“Working at MTV is like dating a major babe who treats you like hell. It’s 
like being paid to fail high school.” —VJ-tunied-actress Karen Duffy on Prodigy 

“[Gillian Anderson] just had a tenible attitude [at the Emmys]. David 
[Duchovny] was adorable and w'anted to play and answer questions. She was just 
very' snotty'.,.. It’s \ ery sad beaiuse jicople don’t realize how fast fame comes and 
goes. She should be a little nicer to the press and public.”— Joan Rivers on Prodigy 

“[The SistiLE G t' r] is given tins ‘God slot,' between two of the gi-eatest shows 
on TV. Fnend.s and Seinfeld, [wliich] ceilainly malces us feel good. If I could use a 

baseball amilogy; it’s like playdng in the 
New York Y^ankee.s championship 
team and hitting betiveen Lou Gehi-ig 
and Babe Ruth. But ive would cerUiin- 
ly malte just as good a show if it were 
on Saturday’ morning, after The 
SmiofsT —The Single Giijfs Jonathan 
Silverman on Prochgy' 

“20,380,000,000,000,000,000,OOO.fiOO, 
000 , 000 , 000 , 000 , 000 , 000 . 000 , 000 , 000 . 
000 , 000 . 000 , 000 , 000 . 000 , 000 , 000 , 000 . 
000 , 000 . 000 , 000 . 000 , 000 , 000 , 000 , 000 , 
000 , 000 , 000 , 000 , 000 , 000 , 000 . 000 , 000 , 
000 . 000 , 000 , 000 . 000 , 000 , 000 , 000 , 000 , 
000,000,000,000.000,000,000,000.000, 
000 , 000 , 000 , 000 . 000 , 000 , 000 , 000 . 000 , 
000,000,000. Roughly,” —Humorist 
Dave Barry, on hmv many lutidcs lie'd 
have to write to make as much as 
IT NEVER FAILS; Duffy has a word for MTV Stephen King gets for a novel, on AOl.. 



she has chosen to go online with a 45- 
minute Qi'iA session about that most 
overdone of topics: relationships. Bany- 
more liosts the show live from Flowers 
Restaurant in Manhattan, but unlike 
Live Net, Uncensored is text-based and 
not available on audio or video. A 
provocative photo of Barrymore is all 
that you’ll get 

In the ever-more-frequent tradition 
of people with less-than-.stellar track 
records dispensing advice on life and 
love, Barrymore doesn’t disappoint. 
Many of the questions are fairly cosmic: 
For instance, “Can a man and w'oman 
live togethei- in peace?” Ban*ymore’s re¬ 
sponse; “We are on a never-ending 
quest for peace, but along that path w e 
are liere to learn the lesson to make the 
peace w'orthw'hile, and something w'e 
m-e able to leani is only through the dif¬ 
ficulty’ through the fires w'e have to 
walk, that we learn our lessons.” Paging 
Deepak Chopral 

Far more entertaining are the few 
tough questions sprinkled throughout 
the show’, such as this query from 
RUICidnMe, w'ho asks, “Jaid, how tlo 
vou react to the theory that vou are 
[indingj on your daughter Drew’’s coat¬ 
tails?” Barrymore clainia online to be 
“incredibly proud" of her daughter and, 
in a telephone interview, say’s that 
Drew is “really happy 1 have my own 
thing going.” To her credit, Barry¬ 
more—who just a few’ y’ears ago w'as “in 
Jurassic Park” when it came to comput¬ 
ers—IS as self-effacing as Conwmy. But 
she Ixdieves she’s made “enough mis¬ 
takes" off-line, so to speak, “that other 
people can learn from them.” Online she 
likes to talk about her 24-year-old musi¬ 
cian boyfriend, Paul Cote, and the 
“gi’eat sex” she has with lum when she 
can squeeze in the time between (jrold’.s 
Gym workouts. Workouts are essential, 
w e learn, --o “my butt doe^ not sink to 
the hack of my knees ” 

Wrong Workouts are e.sseniial .so that 
in the very ixi.ssible event ./aid Barrif 
inot'r — Uncrtisoi'i'd Lank.'', ''lie ''till lias a 
shot at that Imgenc-spuliesintiilcl gig 
/,//'( Ni i eeuld he the fill lire of late- 
nighl talk 'liow s, ,l(nd fj(irryi/>i ‘i i —( '/o 
ceII '^orrd s a fiat ed leniillder nj [iin 
much medsicn-* tluvlmie TV ♦ 
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The Reel Storj'," a QuickTime 


duu) and Thelma Sclioonmakcr 


Nintendo has ■ 

grown up a bif^^S i- 

bits to be exact. V 

The video-game pi- 
oneer releases its 
new system, Nin- 

tendo 64 ($199.95), ^^***^^* 

and the first two 

game cartridges for spin CITY: Mario gives N64 a whirl 
it on Sept. 29. 'The 

compaiQr, which laimdied its original 16-bit Super Ninten¬ 
do in 1991, hopes the sleek new machine and superb initial 
games, Super Afanb 64 and PilotWings 64 ($69,95 each), 
will make the 82-bit Sony PlayStation and Sega Saturn 
seem like vestiges of the Eisenhower administration. 
Faster and graphically buzzed, N64 sets the bar several 
notches higher: A curvaceous, highly sensitive joystick can 
make Mario tiptoe past a snoozing man-eating plant — or 
run at lightning speed. The flight simulator PilotWiiigs 64 
offers the same precise control over a hang gKder and oth¬ 
er craft. Still, Sony’s and Sega’s software libraries dwarf 
N64’8 paltry offerings and have many competitive titles. 
Expect a blizzard of hype at Christmas. — Gary Eng Walk 


REFERENCE 

REEL WOMEN: THE UNTOLD STOHY 

(Enteractive, CD-ROM for PC, 
$19,95) Hiat HolJyYvoocl ii man's 
world is certiiinly true, but it's not 
the* whole truth; during the silent 
era, for example> female screen¬ 
writers outnumbered males 10 to 
1. Even Renaissance film womrin 
Jothe Foster, the live-action host of 
this trenchant compendium of 
movie herstorj; confesses auqinse 
at the forgotten legacy of \vomen's 
roles—as producers, directon^, 
screenwriters, and editors. The 
centerpiece of this disc, which is 
fluently tnmslated here fi-om Ally 
Acker’s book of the same title mto 
a harmonmus interactive tour, is 


WOMEN'S WORK: Daniel Day-Lewis and Michelle Pfeiffer stroll 
through 1993^3 The Age of fnnocencef edited by Schoonmaker 


video documenlary broken down 
by crall and era. One plus: cross- 
indexed profiles and filmographn^s 
of some 135 women, fi'om the '20s' 
Mabel Normand (an actress who 
codirected several early shorts 
CharlieX'haphn ) to today's 
Jane Campion (dii'tctor of Thv Pi- 


(Martin Scorsese's longtime edi- 
, tor;* Rie( gives a whole 

new meaning to the term chick 
flick. A — Ahyan Harla^i 

WEBSITES 

FEED (niimvfecdmag.cot/i) Of M Uie 
World Wide Web publications, 
Feed probably comes closest to ful¬ 
filling the promi-^e of quiiJity inter- 
iicUve joumuJism. A hybnd of The 
\hno Yorker tmd Wirfd, this liter¬ 
ate webzine shows off the medi¬ 
um's assets by annotating its 
articles on j)olitics, technology, me¬ 
dia^ and the arts with hyperlinkc^d 
comments from readers While 
some of the cilgier mdigenous v'oic- 
es might not otherwise make it 
into mainstream print, FtWs con¬ 
tributors list reads like a who's 
who of cyherspuce. For insLmce, a 
typically provocalive roundtable 
features Ferffsi Stefanie Syman, 
//oMlVec/s Gory Wolf, and Slnh'^ 
Michael ICinsley on “Wiring the 
Fourth Estate." Other recent toff¬ 
ies include America's obsession 
with Herial killers, and FcfffA ob¬ 
session With Rinsloy's Shite On 
the downside, Feed is a bit too 
self-referential anti liusy With jlJI 
the hypt^rlinks, it end.'^ up being 
hard to think about anything 
when j^nuVe forced lo Lliink iibout 
ever^ahing. A- — firur* Fort^r 

DERMATOLOGY IN THE CINEMA tftm. 

//rr/a'- crr/Lmk.H h f tti 1} Next 
time an unsightly pimple hav. you 
feeling like y(3U L'liri't h ave tie- 
house . tion’t Insti^.Ml, cheek 
derniiitolugist Dr Vml sfilni 

smrv’C'V of me.ii-^star skin t enili- 
lif>n:-—r*M| and fabncaLed fcir dni 
iTuitic effect —ami take c'^anforl in 
seeing tfiat f elefinty i,- no priiphy- 


I act 1C for hkmisht'S or hair 
Part eautiijnrirv tale fStill heafiing 
to the be;i( h slatb(*red m tanning 
o]]^ iSei' what year- mF •-nn worshijo 
did to Robert R#’‘^Jronf .irirl Rngitte 
Ran lot), pari fhagnostir torjJ Has 
the dimcaJ name for th** afflictewi 
that plagued the rv|i*ijh,int Man e- 
raped you"), the site [i:e fhe 
morhifl appeal of thiL^i pictures of 
strange fJj'-(Te es m medi!':il D vt^ 
But -IS a premise for Reese'- 
sivc, myopic take on movu s, km 
is a htLl(? thin C — -Mr/noif 


GAME 


JONHY QUEST; CRISIS AT AREA 51 (Vtr 
(fni Sotivil fi}jd Vasjojj, ( 
for PC^ and 95) The he 

mes fnini the 'fkK Saturday-morn¬ 
ing ??how get a 'UOs inteructivo 
makeover in which silver-haired 
Race Fiannon look^ bke the Marl 
boro Man, Dr Benton ^uest does 
iiXi unKinny Orson Welles, and Jon- 
ny himself seems to be n fjluceri by 
the Soloflex guy The team—along 
uith an ever-submis-ive Hadji, a 
hyperactive Bandit, and Ftace's 
ii/lnptoJ daughter, Jessie (a spunky, 
cybers-avv^r sidekick)—must tntck 
dawn five mysterious intersltllar 
objects before the evil Dr Suni 
geLs u hold of ’em. The pu^les ;.Lre 
pedestrian fPac-Man np-offs and 
dopey jigsaws), hut Til bet dollar- 
to doodads that anyhofly raised 
on the high-Hying shi-nanigan^ nf 
a boy, his awunw friend, and his 
smaricr-than-Lassic^ pooch wii| 
get a kick out of this delightful 
romp B+- — Kipp Ch*up 


ONLINE EVENTS 


Scheduled for the ii^ek of 
Sept 30-Oct. G All 
are FfDitcm datjltghf and 
fiTF subject to change. 

9/30 

♦ TEBRY FABRELl (Prudigp, 
Jn7/\p Chat, 9 p m.} Deep 
Space Nine costar chats up 
her gig in the USA Network 
movie RcanoTUf of Heart, 

♦ KINJIT FRIEDMAN 

Gf.i lop.jn.) 

AuUior-t’Ountry warbler pn.*- 
sdews hia new singing-sieutJi 
novek LotH? Sang rfj. Fdgiir 

♦ JENNIFER TILLY (Anurira 
(Mime, Kerd: AOL Line, 
Jf} p iU } St]ueaky-voiced ac¬ 
tress dLscusSiss bef rtile in the 
Ujicrjmirig thrilier Buiind. 

10/1 

♦ POE (num'.aiiantic ^ 
romJlPgifalArTrift, y JO p.m,) 
Folk rock(fr head line live 
cybercast from New York 
(.City's Ining Pbtza_ 
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Gust Desserts 

With a whoosh, Twister' made Helen Hunt and Bill Paxton bona fide movie stars. But 
thef/ had cdreadt/ tasted sweet success in some rich earlier roles. BY IRA ROBBINS 


HEN COWS FLY and 
big-rig tankere pu'ou- 
ette in the air, get¬ 
ting swept up in a 
mo\ne’-s special effects 
IS a breeze, dealing a 
commercial path as 
devastating as the 
meteorological phe¬ 
nomenon it depicts, TWISTER (1990, Wor¬ 
ker, PG-19, $2J.96; fuli-fmme and loide- 
scrccii vej'tfions availuble) didn’t take in 
$240 million dollai*s this summer because 
moviegoers raved about its sparkling 
repartee. A couple of di^ vented by 
Helen Hunt and Bill Paxton as divorcing 
stonn chasei's racing against a crass com¬ 
petitor to catch the wind are no match for 
suck zones ripping bams into splinters. 

Like many high-tech blockbusters, 
Tiirister scarcely requires a plot to propel 
its thrills, and the mission-improbable 
script is as flimsy as the structures it dis¬ 
mantles. The family tragedy that maltes 
Jo (Hunt) tornado obsessed, her roman¬ 
tic tnangle uith Bill (Paxton) and his new 
fiancee, Melissa (Jami Gertz), and the 
good guj's’ buffoonish rival, Jonas (Caiy 
Ehves), all amount to a hill of hail when 
computerized forces of nature plow a 
field or flatten a town, even if said effects 
deliver less audio-risual wallop on home- 
video system than they did in theatei's. 

The conventional wisdom was that 
Tivister flew without benefit of major 
stars, but Paxton and Hunt are more 
than stand-ins for their stunt doubles. 
Each brought two decades of acting ex¬ 
perience to the film, and botli mv^est their 
characters with ci'edible personalities as 
driven people who ai'e uncertain of where 
they’re heading. Taking a look at eiuiier 
Hunt and Paxton movies on the video 


BLOW BY BLOW: (top) Hunt and Paxton 
In Twisten (far right) Hunt and Stoltz in 
The Waterda/ice; Paxton in Near Dark 


CvrnCTT CCLLCCTIQN 


BRIEF LESSON ABOUT DIGITAL REISSUES 



REMASTER GLASS 

“DioiTALLY Remasteiied!" Soctow 
the boxes of such ciuTent video reissues . 
as E.T, The Wizard of Oz, Fiddler on i 
ibe Roof, ICs a Wonderful Life, My 
Fair Lady, and The So^ind of Miusic.j^ 

But are these repackaged movies re- / 
ally more alive than ever with im¬ 
proved sound and picture, or are the |j' 
hills just echoing with hype? I 

For one thing, VHS cassettes V, 
aren’t e\-en a digital forniat (like CDs); 
they’re perishable analogue (lilte audio- * ii 
tapes), so the videos you take home are f 
inferior translations of new digital mas- 'I ] 
ters. (Tlie master copies themselves are 
designated digital because the machines 
that malte them recoixl information as ones and zero-s—^that is, digits.) In other 
words, the biggest benefit of a digital master isn’t to video collectors; it’s to the la¬ 
bels, which can crank out copies onto VHS—^and any future fonnats—^ad infini¬ 
tum fi’om the same non-deteriorating template. 

But ramasteretl VHS tapes can still look stai’tlingly improved. Foi* proof, just 
compare MGM/UA’& old video version of Fiddler on the Roof {relea.sed in 198S) 
with the newly remastered edition. The remixed soundtrack has a directional 
quality not heaixl in previous video copies (provided you play it on a hi-fi VCR 
thi-ough stereo or surround-sound speakera), and the sepia-aaturatc-K:! colors are 
fai' richer. Not too nch, according to Fiddler dmector Noi-man Jewison, who says 
he had to stop technicians from brightening the movie's original brownisli tone.s. 
“Many times,” Jewison says, “they’ll do a remastering job and they jast don't con¬ 
tact the filmmaker, and it’s not as goofl as it could be.” 

Ironically, many of this season’s VHS remasters, especially tho.se embla¬ 
zoned with the THX seal, began a.s special-edition laserdiscs. Discs can show 
off the spiTJce-u]) work in much more detail than tape can, with resolution near¬ 
ly twice as sharp and color accuracy that puts tape to shame. Not that the 
Emei-altl City doesn’t tnily look brighter than ev-er on MGM/UA’s new Oz tape, 
or that Julie Andrew's doesn’t frolic in gi*eener-than-before Austrian hills in 
Fox Video’s Sound of Music cassette. It’s ju.sL that not all the lugh-tecli notes 
are getting tlirough micli leads Lancelot Braithwaite, technical editor for 
Video magazine, to conclude that finicky digital remastering done exclusively 
for inherently mushy VHB tape is “almost a vva^^te of time.” Well, maybe—hut 
it certainly helps make dough, dear. —Steve Daly and Damd Eventt 


Young Jr Stiiiggling to gel a crotchety 


shelves, it’s easy to see why, despite some 
bumpy detoui*s, they were w'ell equipped 
for their roles. 

The two first appeared together in 
NEXT OF KIN (19S9, Wanier, R, $lJt .95), a 
revenge diama that didn’t blow anybody 
away. Paxton’s character gets bumped off 
in the firat 15 minutes of this family feud 
between an Appalachian clan and the 
Chicago Mob, leaving brothera 'Daiman 
(Patrick Swayze) and Briar (Liam Nee- 

• son) to hunt down the killer Though Tin¬ 
man’s wife Jessie (Hunt) is left stiinding 
at the end, she’s no less of a stiff. 

Sporting a blue punk hairdo, Paxton 
cheeks out even earlier in The Tenmna- 
tor, but that bit part led to other films (in- 
cluding True Lies) directed by James 
Cameron. As Private Hudson, Pax¬ 
ton saw plenty of screen time and action 
in the giipping ALIENS (1986, FoxVidea, 
R, $lJlt.9S), A model for many of his later 
roles as gannlou-s, cocky, but often mis¬ 
judged men, this Mmine of the future is a 
loudmouthed goof who’s not all he cim be 

In the refi’eshingly original low'-budget 
chase drama ONE FALSE MOVE (1992, Co- 
Inmhia TiiStar, R, $19.9!}}, PjLXton plays 
a hick police chief wiio’s neither a.s dumb 
nor as innocent as he seems. Nicely bal¬ 
ancing a savage performance by Billy 
Bob Thornton as an edgj'" killer on the 

• lam, Paxton quietly reveals many side.s to 
liis cop’s stoiy as the action closes in on 
his Arkansas towm. Less subtlety was 
required for NEAR DARK (1987, HBO, R, 
$9 95), Kathiyn Bigelow’s stylish viunpii’C 
thriller. As an ashen-faced bloodsucker 
getting more than his share of kicks on 
Route GG(3, Paxton brings nigged gusto 
and joie tie gore to the afterlife. 

Before the success of Mad About Yon, 
Hunt (who began her career in 1973 at 
age 9, with the TV movie Pioneer 
VPoji/tfn) amassed dozens of film anti TV 
credits, from NEC’s Si El.^e.nihcrc to 
Pi'ojeei X, a movie that made her third 
banana to a chimp. Hunt costarretl in 
Tranrers, an eeonomy-cla.ss time trip 
from sdilockmeister Charles Band, in 
1985. but by 1992. when .■'he math* a “sjie- 
cial appearance” in its st^cond sequel, Hol¬ 
lywood had elcv atetl its estimation of hei-. 

Hunt arrive.s late but smartly holds 
her own in MR. SATURDAY NIGHT {1992, Co- 
Imiilfiu TnSIfir, R, .iil9 96), director- 
I'ow ritor star Billy (’rysLal's comedy 
abmil a failing liorscht-holl comic. Buddy 


old mini back to work before he runs out 
of road, agent Annie Wells (Hunt) sliow.s 
the same pluck, stamina, anti restiurceful 
iies.s the actres.s would bnng to Ttrisfer. 
Pre.seiiting a credible mix of affection anti 
frit.stration, Muni leavens the maudlin 
sentimmit with no-iiuii’-enst- tiettmniria- 
tion. She walks an evfui hanler rrile iri 
TH E WATERDANCE 11992. ( 'ohun bm Tn Sfn r, 
R. $19.96) W( avmg emtkional intricacy 


into the role of a married woman whose 
boyfriend (Eric Stoltz) lands in a para 
plog-ic ward after an accident. Hunt al¬ 
lows eracks in her character’s re-olve to 
dev elop .slowly, putting a brave face on a 
difficult .situation Like Hunt's tornado 
tracker in Tivi^ter. she gitipple.s with life's 
unpredictable nature ami 'iirvjves. 
Tit’isirr B Ar.W of Km: C Ainu . B+ One 
Fill'll' Mriri- A- Ihirk: B Mr No/- 
urthii/ Xn/ht: B Thr WitO ftlti nri: B- 
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WEEK 


REGENT MOVIES 

FARCO Frances McDormand, William 
H. Macy (1996, Pofi/Grani, (J 

for rental) There^i no question that 
this immaculately envisioned come¬ 
dy of errors, told largely in dose- 
ups of a dorkj; ever-smiling police¬ 
woman (McDormand) who unravels 
a botched kidnapping scheme, was 
among the year’s peak moviegoing 
wonders But is it also among the 
year's best videos'' Yes imd no The 
missteps, delusions, and naiv eti^ of 
the felons involved play out so 
broadly across the bleak Jlmne- 
sotan snovv&capes that they liold up 
hilariously on TV screens, even 
through impulse repeat viewings. 
But the fine-as-a-flake cinematog¬ 
raphy slushes up quite a bit on 
VHS, a format that strains to 
reproduce such pinprick visual 
ironies as a teeny tufl of down that 
undulates so after a bullet 

rips a would-be hero's jacket. 
There, eai'pmgs done—now cuddle 
up with this wickedly tacky com¬ 
forter and tell yourself, like the 
Farpo-ites do, Okay, well, real good 
then^ A —SD 

THE GREAT WHITE HYPE Samuel L. 
Jackson, Damon Wayans 11906, 
FojrtTdeo, R, priced for rental} 
This rude satire of the fight game 
(cowritten by Tin Cup's Ron Shel¬ 
ton and directed by Boomeraiiffs 


A BOUT FACE: Jackson turns on the charm as a con-man boxing promoter In Great White Hype 


Reginald Hudiin) doesn’t quite de- 
liv er Uie expected knockout punch. 
But it does land enough sharp jabs 
to make it one of the best movies 
nobody saw this year. The title 
refers to the buildup to a bout be¬ 
tween Wayans; champ and Peter 
Bergs chump, a palooka being 
peddled as the gi'eat white hope. 
The fight Itself is absurdly anti- 
chmatic, but that's precisely the 
point The real show here is Jack¬ 
son’s flamboyant promoter and 
Wavans^ punch-drunk prima don¬ 
na, whose addled post fight rants 
sound a bit like Mike on 

pamkiUerSx You don't have to be a 
fight fan to enjoy this three-ring 
circus. B+ —Michael Sauter 

Mmm SCIENCE THEAfED 3000: THE 
MOVIE Mike Nalson, Trace Bcaullou 

(1996, MCAJUynveriial, PG^lS, 
priced/or rental) Still suffering 


from those "Comedy Central can¬ 
celed Mystery Science Theater 
SO(Kf^ blues? Tins tape will help. Al¬ 
though a box office bust, MSTSKs^ 
big-screen adventure feels peiiect- 
ly at home on video RifTing on This 
Island Earth, a moderately stinky 
195d sci-fi flick, host Nelson imd Ins 
robot sidekicks iwe in tip-toii foim 
as they heckle from the corner of 
the screen and crack wise in skits 
(the best bit featui-cs a satellite ac¬ 
cidentally reai*-ending the Hubble 
tel e5Ct)i>e) A - Benja nun S vet key 


DANCE 


BIVERDAHCE: THE SHOW MIchaol Flat- 
ley, Jean Butlor (1905, Columbia 
Ti'iStar, unmted, Picture a 

coed, multinational Rockettes, and 
youh'e got Ireland's impossibly co- 
onlinatel Riverdance troinje, w hich 


taps, jigs, bounds, flips, and reels 
its thundering vv^ay across tfie cav¬ 
ernous stage of Dublin's Point The¬ 
atre m this exported TV special 
Since this live perfonnance vvas 
taped, the show'—now poised for a 
second U.S. tour—has lost its lead 
dancer and choreographer, golden- 
curled denish F'latley But it's also 
ginned a nEurativo cohesion absent 
from this early incarnation, winch 
flounders m New Agey preten¬ 
sions about Ireland's mournful his- 
tor}'^ of oppression It doesn't help 
that the skimpy liner notes eimply 
name the 12 tlance numbei's (a few 
of w'hich have been abndged ■^ince 
this tape was first issued last 
spring). Still, even viewers who 
tap their feet impatiently during 
slow'er passages w^on't be able to 
resist stomping along with the 
staggering mass syncopation in the 
best segments, B —SD 


iuciu[iT»»iio[iWL'iiai 



R E T I T L I N G 
OF THE WEEK 


‘Diamonds’Aren’t 
Forever 

He may be the cat who 
won't cop out when 
there’s danger all about, 
but Shaft’s Kicliai'd 
Roundti'ee played only a 
supporting role in the 
1972 tluiller Diamonds 
tstaiTing Robert Shaw) 
till Xenon Entertainment 
renamed it Diamond 
Shaft for an upcoming 
rerelease. 


FOREIGN 

CAFE AH LAIT Julio Mauifusch, Ma- 
thlou Kassovltz (199i, Nmu Yorker, . 
an rated, subtitled^ priced for rental) 
Tlie French taste in Iiumor —inflat¬ 
ing deliciite ideas into elephantine 
proportions—is not alwaj^s shared 
by the rest of the planeL Following ! 
suit, this romantic comedy by hot¬ 


shot director Kassovitz (Hate) re¬ 
mains as resistible on the small 
screen as it was on the big one The 
plot has a pregiirmt, free-spirited 
young woman (Mauduech) refusing 
to tell either of her lovers—a scrap¬ 
py white boy (Kassovitz) and the 
pjunfully welkbeliivvefl black diplo¬ 
mat's son (Hubert Kounde)—who 
the father is. The battling buys 
eventually become friends And 
isn't that just loo sweet? Kasso- 
vitz’s United Nations male fantasy 
virtually bucks with testosterone, 
but. iilas, it's no substitute for liav- 
ing interesting [people populate the 
screen. C —Laureyice O'Toole 

LASERDISC 

MGM HORROR CUSSICS: MAD LOVE, 
THE MASK OF FU HAHGHU, MARK OF 
THE VAMPIRE, THE DEVIL DOLL Boris 
Karloff, Potor Lorro (1935/1932/ 

J935/1936, MGM/UA, G/unrated, 
$99 99} MGM in the '80s w^as pri¬ 
marily a glamour factory, but the 
studio did dabble in the kind of hor¬ 
ror fare normally associated with 
rivtil Universal—with fun results, 
as this new' three-disc set docu¬ 
ments. The camp quotient is high; 
Movies that feature Myrna Loy as 
a Chinese temptrcss (Fu Manchu ), 
Lionel Barrymore in drag (Denit 
Dollf and Peter Lorre going nuts 
(Mad Love) can't be taken entirely 
seriously Nevertheless, all three . 
have chilling moments, iind the ' 
fourth, Mark of the Vampire^ is a 
legitimate treasure A remake of 
an apparently lost Lon Chaney 
silent from the '20s, it finds Bela 
Lugosi, striking actress Carol Bor- , 
land, and cinematographer James 
Wong Howe (Ficntc) conjuring up 
the most poetic visual imagery’ ever 
seen in a vampire flick Fortunately 
the Ffizor-sharp transfer here fioes 
it full justice, A —Steve Shnels 


COMING UP 

Due in stores the loeek of Oct S-9: 

CASSETTES 

♦THE GRAFT (1S96, Columbia IWStar, R) Four students 
fbnn a witches’ coven, seeking revenge on their classmates ; 
and parents; starring Fainiza Balk and Neve Campbell. 

♦1 SHOT ANDY WARHOL (1996, Eve}'greeu, R) Lili Thylor 
plays radical feminist Valerie Solanas, who tried to 
assassinate the pop-art icon (Jared Harris). 

♦FLIPPER (1996, MCA/Universal, PG) A rebellious teen ; 
(Elyah Wood) forced to spend the summer with his uncle 
(PaulHoganlonanislandfindsafriendinafeistydolphin. ^ 

LASERDISC 

i ♦THE FLY (1958, FoxVideo/Image, unrated) Remastered 
wide-screen version of the sci-fi classic about a scientist 
whoseexperiments go awry; starring Wncent Price. 


TOP VIDEOS 


ROCKIN’ ROBIN 

Contrary to popular opinion, Amen'- 
eans do love French films—when they’re 
remade in English with American stars. 

After grossing $124 million in theaters 
(and returning a feather to director Mike 
Nichols’ cap following 1994’s biteless WoJf), 

The Budeage, a Robin WUliams-gilded re¬ 
make of 1978’s hit French comedy La Cage 
anx FoUes, perches comfortably atop the rentals chan it.^ 
first week on video. And, continuing in a xenophilic vein, 
renters—not to mention mo^^egoel■s—are embracing an¬ 
other foreign body, the Muscles From Bni^sels. While 
Jean-C^aude Van Damme’s latest action flick, Marnnviu 
Risk, holds its own in theaters (debuting at No. 1 anri 
grossing more than $10 million after two weelcs), his di¬ 
rectorial debut, The Quest, claims the No. 9 spot after 
only one week on video, 

IH; top 10 TAPE RENTALS W 

1 — THE ilRDCAOE Robin WnUains..Vr;4//ttl___ , 1 

2 1 SOT, BlUtO SUive Mnrtin, J/CA/fYiii't'rsa/ __ __ > 

3 2 UP CLOSE & PERSONAL Robert Rodfon], Touch ...._ 2 

4 4 THE TRUTH ABOUT CATS A DOGS 

Janeane GarofoJo, Foxlldt o^^^ _____ _ 2 

B 8 EXECUTTVE DECISION Kurt Russell IVanu^r^ ___ _ . 7 

6 5 HAPPY GflMORE Atlani SiiJidler, in 

r G THE SUBSrrnjTE Tbm Bercngifr, Lf\T _ 

R 7 FROM DUSK TILL DAWN Georges Ckwncy Dintcn-yioti . jr> 

9 — THE QUEST Jean-Cbutli? Vim Damme. MCVl iut cmd __ i 

10 10 15 MONKEYS Bruce WiUh, MCAR hi i irnol .. ,11 

TAPE SALES 

1 1 THE WIZARD OF OZ Judy Garland, MGMJUA, ?J 

2 3 BRAVEHEART Mcl Gib .. ... .1 

3 4 THE SOUND OF MUSIC Julie Andrew s, SI _ITiO 

4 2 MUPPET TREASURE ISUNO Tim Purry. Walt S 22 il!^„ J 

5 7 COPS: TDO HOT FOR TVl Documentary, $}9 .... ij 

e 0 ALADDIN AND THE KIND OF THIEVES 

AjuiiuiU< 1, iral/DF.!?m y ... ... . .G 

7 Ifi YOUNO FlANKENSniN Gene WHflur, FosMfh o, $9 Off __ 

B 5 SEVEN Brad Fitl, Nar Lnit, SlV 93 _ _____ .. 2 

9 10 HIDHUNDER: THE DIRECTOrS CUT 

Christopher Lamtieri, RcpidfU'r, $10 LOi. __ , 

10 8 All DOGS GO TO HEAVEN 2 MGM/( .4, $22 9s ^ .-l 

*iV; SPORTS TAPE SALES 

1 1 MICHAEL JORDAN: AROVE A BEYONO CO.^Fuj-. y.s.l .i 

2 2 THE0inCULll»6f(BAnNALSV1DE0 r. 

3 10 LESUE WELSEirS BAD OOLF MY WAV r»(itG>vrH. SitKir. . 

4 7 KEH ORIFFEY JR.: AOVENTUBES IN BASEBALL AUr, finy,'. _|', 

5 3 QRANT HILL NBA SENSATIOH r, 

6 4 DREAM TEAM 1996 GOES FOR THE GOLD r’O.VT^W. Sn !>•'.. . ..v, 

7 G MICHAEL JORDAN: COME FUf WITH HE ClJS^foX, Slu.'M _;<v'i 

6 1.1 MUHAMMAO AU: SKILL, SRAIKS, A GUTS .1/7'/, irau'.H _ [i 

0 0 100 YEARS OF OLYMPIC GLORY To mer, ... ...... J^> 

10 8 MtCHAFl JORDAN: AIR HUE CBS/Fox, v __ , . m 

sifl^N' F I fDLfi L*i : FUR TMC WFKK FNfiiVTl *rtl r CJ, !>''• 

ivVT-^ ri:ey liif: i<-;r jl imti u lpt i r- 
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CLASSIFIED 


ANNOUNCEMENTS 


GET IN TOUCH WITH ANY CELEBRITY 

Call Celebrity Network 
l-Sno-52G-GS61 or send SI & SASE 
PO Box .1T28-E, West Hills, CA tHiJOS 

LOCATE ANYONE IN THE USA 

Results Within 24 Honrs V/MC/DSCV 
INFO DATA US0O-75O-2i01 


APPAREL 


X-niES-STAR TREK-BABYLON S-AU SCI-FI SHOWS 
Shirts-Hats-Mugs-Poslei's-Books & More 
FOB YOUR FREE CATALOG, Call 1-303-671-TRER 


AUTOMOTIVE 


CARS UNDER $2001 Vehicles auctioned oCf 
IRS, DEA, FBI, natiomdde Trucks?, boiiLi^, 
furniture, computers luid more! Call Toll Free 
7 Dnysl 1^0{kl9i]-i247 EXT 


advertising 


CARS FOR $100/OR BEST OFFER!!! 

Auctioned loadly by IRS, DEA^ FBI 
4x4’&, RV's, Boats, Computeni & More, 
Cal] Toll-Free 1-8004122-27:^0 Ext 2190. 


BOOKS & PUBLICATIONS 


CUSSIC TV HAGAZINE-Feaiure^i-Cable Listings 
Intcmc^s'S*Collectibles*Episode Guides*Revoe^^T? 
Siimple &4, Box 5;>1468-W, OrUinrJo. FL :i2853 


TIRED OF LOSING YOUR MONEY? 

SS Leave the Casinos SnuLmg £? 
Quick Cosh Winning Your F'avonie Games 
Call l-800-10S-Sl3l8 ext 2252. Free DeUnls, 


BUSINESS OPPORTUNITIES 


S $ $ SOOir TALK UNES $ S $ 

SDlk TouJ Co^t No Chargebacks. 
Quick PayouLS- Call ]-S0O-20.v[KJ7S. 

EASY WORK! EXCELLENT PAYI 

Assemble products at home. 

Call Toll Free. KS00-1G7-556O. EXT. 11751 

FREE INFO OH ^ HOW TO START AND 
OPERATE YOUR OWN PROFITABLE BUSINESS 
AT HOME'’ Send SASE to: VaccartJ House 
TYiblLshing, 111) Robinson Lane, 
Suite IB, Wappinger Fall^, NY 125tH). 


GOOD MONEY! WEEKLY! PROCESSING MAIL! Free 
supplieE?! Postage^ Bonu^es^' Kush long SASE 
Financial/EW, Springliou^e, PA 19477-0445- 

GOOD WEEKLY INCOME PROCESSING OUR MAILI 
GENUINE OPPORTUNITYl Rush SASE. GSECO, 
11220 VV.Flo^Hsant-e^^, Florij^bant, MO 6:5031^1 


ED UC ATION 


TERM PAPER ASSISTANCE HDTUNE 

Over 20,000 resciirch piipers listed Crill Tbll 
Free: 1-800-351-0222 or 310-177-8220 


FINANCIAL 


DEBT CQNS0UDAT10N 

ConfiolidaLe yaur bills inUj ! simple monthly 
payment, lower interest, avoid late charge^, 
re-ei^lablish your credit , Ask about debt conso- 
iidcation logins mortgage leferral programs. 
Call (BONDED) 


RESEARCH REPORTS - 20.000 on file + quality 
custom reports. The best since 1972! Fax & 
overnight delivery: Froo Catalog! Academic 
Research, Inc., 240 Park Ave., Rutherford, NJ 
07070 Call 1-800-47RESEARCH or (201) 939-0189 


GOURMET 


LE TIGA GAFE/COFFEE CLUB 

Fine Coffee, Tea, Cocoa iuid Syrups 
\vw\v visualp.comMetica.himl, 1-888-777-TIC A 


HELP WANTED 


AIRLINES NOW HIRING! 

Domestic/Inlemational SUiff. Excellent 
travel bcnefitsl (20r>)97l-3Gt)2 Ext L91144 


CRUISE SHIPS HIRING 

Cnufcc & Land Tburs-Staff Needctl 
World TVavel. Call (2(Kj) 97K1552 Ext CQH-H} 


CONTACT LENSES 




Contact Lens ™free care Km 

DISCOUNT CEWTBR ^ BROCura 


CONTACT LENSES, Leading brands from $18.50 per 
box. No membership fees GUARANTEED 
LOWEST PRICES! CONTACTS PLUS (800)297-0009. 


FINANCIAL 


$$$ DEBT CONS0UDAT10N FREE! $$$ 

Cut l^Ionthly Payrnents 3(lCf’50Cf Eliminate 
mtcre^it. Stop callection calls Credit restored 
NCCS. Inc iNon-Profit) Lic/Bonded 8(>0-955-(M12 


FREE CASH GRANTS - Never Repay for Business, 
I\ledical. Debt Consolidation, Eiiucation Send 
SASE to GrantFinders, 5871 North l]m\ei\siLy 
Drive, Suiti^ CM. Tanninic, FL 3:5:321 


OVERDUE BUIS? 1-800-069-0607. Had cnslitS 
no problem. Luvm^^t 1/bendefl since 1977. App.' Ijj 
$ 50,000. Net a loaner). Tnun&Cr.iunlO" Acci^pUmce 


I NSTRUCTION 


BECOME A MEDICAL TRANSCRIPTIONAUST. 

Home jitudy Free ('ari'er l.ileialure FC 1) I. 
Allimta. (.A, H(H)-i’d2-707(i, De])t YVlJIld 


SECTION 


HEALTH & BEAUTY 


^TAN AT 


' SUNVISIONSi'.t 

Hom« DeUwry * FREE Colur Colofog 

1 - 800 - 842-1324 



Buy DTract A $av» 


I NSTRUCTION 



EIGHTEEN-STUDIO MEDIA COMPLEX 
EXTENSIVE HANDS-ON TRAINING 
LEARN FROM TOP INDUSTRY PROFESSIONALS 
FINANCIAL AID AVAILABU 
JOB PLACEMENT ASSISTANCE 
ACCS/CT ACCREDITED 

- 1-1 800 226 7625 

Oriando, Florida 

www.fuiisall.com 


INVENTIONS WANTED 


FREE INVENTION PACKAGE Davisun ^ At^nociatc s 
offers cui^lomized Develupmt nt. Patenting and 
Licensing. Proven re.^uUs: 1-890*377‘hit82 


KARAOKE/SINGERS 


SIHGERS-Make .Sl500/wk perfoianing ^^Ikjw 
P r[>Singer> Suuntmek^^FD, 

Hex nob, Brirlgevdew, IL 00455 


POSTERS A PHOTOS 


MOVIE PHOTOS AND POSTERS! Lu-h Tur <iur 
fully illustrated brijiliuro'^ Mnvit* Star N'l-us. 
Dc-]it EW. ni Wrxt Ititli St. IHllI I 


MOVIE POSTERS 

Claiilc to current - originalt & reprinis, 
photos, icripli, Dutogrophs, inucli mors 

HUGE SELECTION - FAST SERVICE! 
Giant illuslralod catalog 53 

111> 

P.O Box 1012-EW, Mujltogon, Ml 49443 
(616) 739-B303 o-moil info@anofiio-cit)’com 
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POETRY 


PSYCHICS 


SCRIPTS 


POETRY CONTEST! 
$ 48 , 000.00 

in prizes awarded annually 


Undscovood talent welcome. 

No entiy fee and no purchase rsqdred 


POSSIBLE PUBLICATION! 


Swd on//0/te Original poern, 20 lines or less; 
any sufc^Bcti any style tcc 

Tha Matlonal Library of Poeby 
1 Poetry Plaza • Suite 11S21 
Owlngs Mills, MD 21117-6282 


PSYCHICS 


EXPERT PSYCHICS - DIRECT CALLING 

1 - 809 - 17 - 1 -M ;{0 

Adults over 18 . Int'l lonp disUmco ivites apply 



HAWDSOME PSYCHIC 

WAWTS TO HEAR FROM YOU 

For my complete 

Psychic Reading 

‘ ^ send a note about 
yourself & $5 to: 

P.S.I. Bax 6375, DepL RB-2 
BridgewBber, r(J 08BO7> 


LIVE PSYCHIC UNEi 8 Options AvaflabiQi! 

All on ono Una” 1 - 9 DD- 2 & 5 - 680 Q/ext 676 

ONLY $2,9[}/Min. 18+ only Touch Tones Only 
IiifoServdce, Longxuew, WA 50:4-29!M05:i 


HEAVENLY PSYCHIC ANSWERS 

FRIENDS OF THOUSANDS SENVINCDVERSfl 
MUlTI-TMCNTfD INTEflMnONAL FSYCKICS M'IUON ncAOEBS 


=^CASTROCHART WITH YOUR FIRST READnei > 
• Relationships • Future • Career S’ ^ 

$2.99/MIN ia+ 24 Hours ^ , 


DS: l-90a<737-7307 Can; I>900-451-3783 


LIVE PSYCHIC READING, 09C A MINUTE! Amen 
ca^s Psychic Source haii the be.st psydiio- T) piuve 
it we'll give you a LIVE 5-min reading 
for jUHt $1 OfdaddJ mm, §,3 90/mn) Arnii/ing in- 
iiights on love, money &. lia|)[)ines% from gifU-d, 
true psychics. New' callers only^^ I-*>00 773-1277. 


LIVE PSYCHICS • DIAL DIRECT 

l-tiOO-lT^-^lOL AtluUs o\er 18 only 
Jnt'l Long Distance KiiU ^ -Afiply 


SAMPLE PSYCHIC ADVICE 

TRY JT NOW, FIND OUT HOW 
Adults over 18 1 •8(Hi-207-(hl7p5 



The world s kadin;^ P^)dlll experts 
ran help you find ludsiy s answcr> J 
In (omorrow s vi^i()ll f* 


Who* •• 
knows 


PSYCHIC 


SOURCE 




Sample 
Ps^ichic Reading! 

You arc just one free 
phone call awav 
frtj.m 

the best psyc ha 
i U reading you ve 

A M ever had' 

P. ao AT 

1 -800- 
376-71 77 

16* For ert orly 


PSYCHIC SAMPLES 

l-8r)(J.G21-87!HJ 
.‘VtiulL'i ijvtr LS unly. 


SAMPU OUR PSYCHIC. TRY ONE FREE 
1-B00-344-8585, Atiult'^ rjvrr IS. 
lift 2 nun. frer SI 99 per min. Lhereaftvr 
For entertainment only. f .unnections, 

8(1 Eijrhlb Ave.. SU' SIK. MY, NY HKJI1 



ifiVB* Success • Money s • Dlltlcdn DbcIsIdhs 

LOOK INTO YOUR FCiTURE 

SefysaUanal ftesults wftb' 

24 Hrs flare Gfftecf Psyetj/BS 53,97 

S 1-90^420-9988 Z 

MC/VISA/CH'ECX/CUSTOMERSERVICE 

1.800-972-1117 

I As low 384228 Per Minuta 
AlBb.SaaLnlah Speaking pdychics 
Mile HI P8yehlcs * Must be 18+ 


YCU DESERVE HONEST ANSWERS 
WITH GIFTED PSYCHICS YOU CAN TRUST. 

1 M(’A''!.SjVA.Mm.\, 

(’])c-c)e^ by I’limic. LOWER RATES! 


REAL ESTATE 


HOMES FDR PENNIES ON THE $1! 

ThuiJiianfls of guvLrnnie/U fitn'elcisi /| .and 
iTjvi^st s.sefl [>ni[K‘rties biang Iii|iiirlati'd this 
mnnl)i^ l-'or lisL'^ in ymiranai < 'all TulJ F'lva' 
7 DavT^' I h xt. [M2, 


RECIPES/COOKBOOKS 


GREAT RECIPES FROM LOUISIANA: irnludr- ( ajim 
n i.i|jind A' ln/ig sa r In I lavm 

18) 77977, f^ainn fuiugn I,A 7 'i77 

BUDGET SOUTHERN COOKBOOK, r - I a 

TastfM lirt’af' Send >9 ’l.'V ii\ I1il^ fM-i‘rfjari 
ftoatl linv ( orpiifi < fin^! r Tys.l- T.'-111 


SCRIPTS 


LEARN TO WRITE SCREENPLAYS, PLAYS, FICTION 

^ la > itn Til r iriiMia/n Wnt-f V\ hrk 

- 1 ui| 1 ]■ iir FREE I . 1 ? 1 iiigiji■ I alI ^ \ 'J. I: I I h I' ' 
Subscription prablomsP Cull T-SG0-82B-6883 


FILM & TV SCRIPTS 1000'S OF TITLES AT LOW 
EST PRICES! ^2 f’/r ' [h ■ liuii.re ■ 

Hollywood Scripts, i m i I: : 

’"M-U B k! Sfijihii I \t \ i \ aHiiii f'O : *] 


WRFFE A SCHEENPUY IN 12 LESSONS AT HOME! 

ti-xr Agt nt guanmT. i-d ah- n aiadn t' ‘ ^ pt , 

reath’ Hollywood ScrfptwrfUng Inst, 1-BOO SCRIPTS 


VIDEO 


Froo Search Service? i vi-r , nirr^ r * 
liny1 i'adi •Li-nt •Brnk -r* A iti ^ na j i r 
daVi. 1-800-849-7309 I 1 77n "27 


Over 43,000 video titles! 

1-800-4-MOVIES 


c 


ETwj jttIII n11 rry 

MOVIES imUMITEO 


AXJLXAJAA^Illlllll' 

67:i.G Caslor A,re 
PfYLiripipriia PA 19M9 


Giant 752 
page catalog' 

SI t) ^5 including i^.ipptng 

55'It? r 


RENT OVER 14,000 VIDEOS BY MAIU > . . . r n 

ptjpu lar .in<l hard (I > 1 1 III] ('I ii-'M'i tiiiie^i nut 
cult tiik's Froo Cataloe: 1-BOO-6G9-7157. 


STUDIOSTORE 


The Ultimate 
Entertainment Catalog 


u 

5 

UJ 

•JD 



‘ 0 =S®®=^M[ 11 KlL 7 

Gall Toll-Free to gel your copy now 


OVEe SEVEN nilLION RESDESS 

THE MARKETPLACE 

For advertising Information, call Carolo Harnoff 
at f212) S22-5336 or Tax (212J 522 0165 
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What Ever Happened to 


Erik Estrada 

The freewheeling star of the ’70s’ CHiPs is 

being recycled by the MTV generation 

BY JEFF GORDINIER 


RiK Estrada has found 
the cui'e for an ailing careen 
creamed com. 

Once known for flashing liis 
pistol and his pearly w'hites on the 
Pacific Coast Highw'ay, Estrada spent 
six seasons playing motorcycle cop 
Frank “Ponch” Poncherello on the NBC 
hit CHiPs. Since the show* ran out of 
gas in 1983, he has pretty much steered 
ius way out of the fast lane. Until now^ 
Thanks to alternative rock’s penchant 
for irony, Estrada’s grinning mug has 
been popping up in heavy rotation on 
MTV. First, the California punk band 
Bad Religion cast Ponch in the video for 
I995’s “Infected." Next, the Butthole 
Surfers enlisted the erstwhile enforcer 
in then- hit clip for "Pepper." Its plot, ac¬ 
cording to guitarist Paul Learj'^: "We've 
kidnapped Ei*ik Estrada and forced him 
to eat creamed com, and he gets res¬ 
cued by the cops.’’ 

If that sounds lilie an undignified diet 
for a star, Estrada doesn't mind. The 
actor—whose skinnishes with NBC and 
costal- Lan-j'^ Wilcox made for a rather 
chui-lish image during his salad days— 
credits manager Konrad Leh for track¬ 
ing dowm projects that tweak that 
reputation. "People may perceive you to 
be a pain in the ass," says Estrada, 47, 
“But ilien they see tliat you don’t mmd 
being laughed at and laughing at your¬ 
self. And the new generation gets to see 
you and go, ‘Hey, pretty cool!’" 

Actually, that generation thought 
Estrada was pretty cool back w-hen 
Ponch was the girl-crazy Casanova of 
the California Highway Patrol “If the 
highway patrol could have rock stara," 


says Bad Religion frontman Greg 
Graffin, ‘lie w^ould’ye been the one," 

As time wmre on, the w-ord cameo 
replaced Romeo in Estrada’s bio. The 
twqce-divorced father of two hasn’t had 
an Amencan TV senes since the demise 
of CHiPs, but he’s made guest appetu*- 
ances on plenty: Cybill, The Nanny, 
L A. La w, He spent the better part of 
the late '80s and early ’90s stan-ing in 
ultra-low-budget, direct-to-video 
movies like Spirits, Night of the Wild¬ 
ing, and The Divine Enforcer, But his 
biggest break came in Mexico, where he 
landed in a hugely popular soap called 
Dos Mujeres, Un Camino in 1993 
(Though he gi-ew' up in New Yoi'k City's 
Spanish Hai'lem, he had to take Spanish 
lessons for the part) 

Lately, banking on his newly hip 


MIDDLE-AGED PONCH: With costar 
Wilcox (above) and still buff today 

status, Estrada sounds intent on mount¬ 
ing a comeback north of the border He 
just teamed up with polyester-era 
colleagues such as Doiiny Osmond and 
Jimmie Walker for a VHl special on the 
’70s, and he’s talking to Wilcox and 
others from the show about dusting off 
the Kawasakis for a CHiPs reunion. 
His autobiography is due this spring. 
Suddenlj- CHiF*s looks like more of a 
blessing than a curse—wliicli comes hs 
no shock to Estracia. “I always IummJ 
Ponch, man," he sjghs, “It wa-s so mucli 
fun for me to be him. In pul on niv diuL 
and get on that bike anti bust i he li.id 
guys and hel]> out the kids."' A t'aif'e 
"And to get th(‘ babr s." ♦ 
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Now Greatly Reduces Serious Risks to Your Health. 
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